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H]STOR]C PRESERVATION COMMISSION STAFF REPORT

Address: 7401 Brookville Road, Chevy Chase . Meeting Date: 12/21/05
Applicant:  Sharon Marcil and Tom Monahan . Report Date: 12/14/05 : | ,
Resource: Master Plan Site # 35/73 - Public Notice: . 12/07/05

' Bradshaw House/End Lane

Review: Pre]iminary Consultation - ' Tax Credit: ‘ N/A
Case Number: N/A | Staff: Michefe Oaks

PROPOSAL: House rehabilitation, major addition and new studio construction

RECOMMENDATION: Minor changes to designs and proceed to HAWP
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A first prehmmary consultation on this project was heard on September 14, 2005.- At

this hearing the Commission was presented schematic plans for the additions deSJgn and
asked to provide comments. The transcript from this meeting is attached commencing on,

J 7
circle 31. The consensus ﬁomWW Niod (

e Looking into designing theé @hgﬁ%ﬂeads asa h};% %& ' W
more narrow than the mass it is connecting t0.) ~

¢ A high priority on the front fagade of the house would be to minimize the
mass of the side extension — (relocate the gym addition elsewhere, de- .
emphasizing the side entrance.)

¢ Moving the mass away from the front and toward the back and possibly

‘ compaclmo it into a two-story addition.

é,%o Discouraging a garage/porte cochere addition unless i1t was pushed under or
far back behind the house. : :

e Encouraging the architect to explore making the rooflines of the addition more
compatible with the original house, as well as its architectural detailing,
including window shapes, and the overall form of the addition to make it “less
boxy” in the rear.

e Encouraged the hiring of a landscape architect and historic preservatlon '
contractor to develop tree protection/landscape plans and a conditions
assessment report for the historic house.

A second preliminary consultation on this project was heard on November 16, 2005.
At this hearing the Commission was presented with schematic landscape design plans and
asked to provide comments. The transcript from this meeting is attached commencing on
circle 64. The consensus from this meeting was as follows:




e Concerns with lot coverage, specifically with the additions of the new
“structures” 10 be added into the landscape, including the sports court and the
amount of surface material for walkways, driveways etc. Support was given
for the natural materials se]ecled however, there was concerned with the
amounts proposed.

e Wanted to see in the next preliminary consultation three-dimensional 1mages
and also elevations of the outdoor spaces with the buildings 1ntroduced 1o

. show significant vistas and outdoor spaces and relationships.

Y e * Encouraged the applicant to discuss the proposed changes to the landscape
with the adjacent neighbors.

HISTORIC INFORI\’IAT] ON

The Bradshaw House represents the first profits made by the Griffith famlly, heirs of
the No Gain estatg, Who capitalized on adjacent development by the Chevy Chase Land
Company. In 1902, Leonard and Elizabeth Bradshaw purchased a substantial 5.07 acres,
being Lots 1 and 2 subdivided by the Griffith family from the No Gain estate. The residence
was constructed the following year.

DESCRIPTION -

+ The house is an unusually fine example of an Arts and Crafts style bungalow located
on a spacious lot over]ooklng historic Brookville Road. The stone structure features a Jow
side gable roof covered with terra cotta pantiles. Battered posts set on top of stone piers |
support a generous wrap-around porch. A matching, two-bay stone garage has a pyramlda]
pantile roof. A rear addition was added to the house ¢1950.

The dnveway entrance 1s flanked by stone walls punctuated with stone piers, one of
which holds a discrete marker reading End Lane. This historical name for the property refers
to the fact that, until the late 1930s, the house marked the nonhernmost limit of Chevy Chase

area deve]opment

APPL]CABLE GUIDELINES

The Historic Preservation Commission utilizes the Secretary of Interior’s Standards
for Rehabilitation when reviewing alterations to individually designated Master Plan historic
sites. The standards, which pertain to the proposed project, are as follows:

#2 the historic character of a property will be retained and preserved. The
removal of distinctive materials or alteration of features spaces and spatial relationships that
characterize a property will be avoided.

#5 Distinctive materials, features, finishes and construction techniques or
examples of craftsmanship that characterize a property will be preserved.

#6 Deteriorated historic features will be repaired rather than replaced. Where the
seventy of deterioration requires replacement of a distinctive feature, the new feature will
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match' the old in design, color, texture, and, where possible, materials. Replacement of .
missing features will be substantiated by documentary and physical evidence.

#7 Chemical or physical treatments, if appropriate, will be undertakeﬁ using thé '

gentlest means possib].e. Treatments that cause damage to historic materials will not be used.

#9 New additions, exterior alterations, or related new construction will not
destroy historic materials, features, and spatial relationships that characterize the property.
The new work shall be differentiated from the old and will be compatible with the historic
materials, features, size, scale and proportion, and massm0 1o protect the mtegnty of the
property and its environment.

#10 New additions and adjacent new construction will be undertaken in such a

‘manner that, if removed.in the future, the essential form and integrity of the historic property,

and its environment would be unimpaired.

PROPOSAL
The applicant is proposing to:

Construct a large two-story rear addition with a one-story side extension.
Rehabilitate the existing garage.
Demolish existing studio and construct a new studio/office on the site.
Demolish existing pool and construct a new pool on the site.
Demolish the existing gazebo and shed on the site.
" Removal of trees.
Rehabilitation of existing house.
Installation of sports court.

N R

amounts of planting materials etc.

CALCULATIONS

Lot: : 55,627 sq. ft.

Existing Structures: 4,391 sq. fi.
Existing Lot Coverage Structures:  7.8%

Proposed Structures: 7,494 sq.ft.
Proposed Lot Coverage Structures:  13%

STAFF DISCUSSION

Since the first preliminary consultation, the design team has been extremely busy .

They have hired a landscape architecture team who have extensively researched the Arts and

Crafts style architecture as well as landscape design and have developed schematic designs
that the Commission was presented at their November 16, 2005 meeting for discussion.
Additionally, they commissioned an historic preservation contractor to evaluate the historic
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Install a landscaping plan. with includes retaining walls, fencing, large -
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house and prepare a conditions assessment report, which is attached to this staff repon
commencing on circle 16. Finally, the design team has been working with staff on design
revisions to the historic house addition to address many of the Commissions concerns.

‘Staff is very excited 1o present the new design to the Commission, as we feel that, although 1t
does not change much in footprint, it is more compatible with the historic house and
accomplishes many of the Commission’s goals addressed in the first and second preliminary
consultations. As the Commission may remember these goals were: - '

. N ]

Goal #1 Looking into designing the hyphen so it reads as a hyphen (lower roofline, more
narrow thah the mass it is connecting 10.) :

. The north elevation has been completely re-designed so that the hyphen’s roofline 1s
substantially lower than the massing it’s connected to. Additionally, the massing it is
connected to is larger, so the hyphen reads as a hyphen. Finally, the architect was able to set
in this section, so that it visually feels like a hyphen. E
Goal #2 A high priority on the froni fagade of the house would be to minimize the mass of
the side extension — (relocate the gym addition elsewhere, de-emphasizing the side
entrance.) L '

. The entrance to this facade was relocated to the south elevation under the porte
cochere. This alteration is successful because the relocation of the door elimipales the issue
with a door on the west elevation competing with the main front door. ‘
Goal #3 Moving the mass away from the front and toward the back and possibly com’pacziﬁg
it into a two-story addition. . .

The foo'tj;tint of the house has not chahged except for the elimination of the proposed
gym behind the porte cochere.

Goal #4 Discoufbging’ a garage/porte cochere addition unless it was pushed under or far
back behind the house. ' ' ' :

After the research done by the landscape design team, it was documented that porte
cochere’s were common elements on Arts and Crafis style buildings from this period. Itis,
for this reason; staff has changed their position on this issue and encouraged the applicant to
explore the use of this feature only if it was designed to be completely transparent vispally to
the rear yard. The Commission may remember that the original design for the porte cochere
also included the gym at the rear, so the feature felt more like a carport than a true porte
cochere. Staff does note however, that this feature, does bring additional square footage 1o
this already Jarge addition. We would suggest that the applicant weigh the importance of this
feature with the sports court, as we feel both elements are too much on this lot. See
discussion below in Goal #7.



Goal #5 Encouraging the architect 10 explore making the rooflines of the addition more,

. . - 7 . . .y . t.. .
compatible with the original house, as well as its architectural detailing, including window
shapes, and the overall form of the addition'to inake it “'less boxy” in the rear.

\ .

The architect and his design team have worked to completely redesign the rooflines
and all of the archjtectural detailing, including the window shapes on the addition to address
these concerns to make the addition more compatible with the existing architectural style of
the resource. Staff feels that this new addition is much more sympathetic and compatible.

~

Goal #6 Encouraging the hiring of a landscape architect and historic prese;ﬂzalion
contractor o develop tree protection/landscape plans and a conditions assessment report for
the historic house.

Both teams have been hired. The conditions assessment report is attached
commencing on circle 16. The report maintains. that the house is in good condition. The
issues of the biggdest concern appear to be the front porch columns and some moisture issues
caused by vines growing on the elevations of the house. The report indicates that all the
windows are in good condition. Staff will be looking for specifications on the final drawings
outlining the rehabilitation measures that will be taken on the original house, including the
treatment methods being undertaken 10 rehabilitate the original windows., the removal of
paint from the stone, and if needed, the specifications for the exact replicas of the
replacement columns to be fabricated. '

Goal #7 Concerns with lot coverage, specifically with the additions of the new “structures”
10 be added into the landscape, including the sports court and the amount of surface materjal
for walkways, driveways etc. Support was given for the natural materials selected, however,
there was concerned with the amounts proposed. . '

Staff is concerned with this issue and does suggest that the applicant delete the sports
court from the submittal and ask the landscape design team to further look at ways to reduce
the surface material on the property (such as around the pool deck, driveways and
walkways.) Staff feels that if the Commission supports the existing footprint of the proposed
addition, the inclusion of the porte cochere onto the main house, and the construction of the
guest house, this will max out the site in terms of visual lot coverage, as the house i1s
currently sited so far back on the current lot. Staff wants to see as much green space
preserved in the rear yard. We feel the introduction of a pool with pool deck, pool house,
shower house, screened porch and a patio with pergola off the rear of the house, and another

“open patio terrace.above the pool, and'then the addition of the sports court encroaches too
much on the green space in the rear yard. Eliminating the sports court will return this area in
the rear yard back to a green, completely permeable surface (hopefully lawn) without any
visual obstructions. :

Goal #8 Wanting 10 see in the next preliminary consullation three-dimensional images and
also elevations of the outrdoor spaces with the buildings introduced 10 show significant visias
and outdoor spaces and relationships.



The landscape design team has prepared several documents'to present to the
Commission at the Preliminary Consultation; staff was unable to reduce the size of the
images for the staff report. : '

We feel that the guest housé€ is appropriate in size, shape, location and design for the
-site. It will complement the existing historic garage, without competing with its architectural
character. It takes more design elements from the new addition, whereby associating it with -
this current period of construction. By associating these design elements, one is creating a
cohesive understanding of the evolution of the architecture in this landscape..

Goal #9 encouraging the applicant to discuss the proposed changes 1o the landscape with the
adjacent neighbors. '

See e-mail dated, Friday, December 9, 2005 from Ann Schruben to Staff. The email
notates that the design team have only received two responses from their “neighbor letter”
(see circle 28) that was sent 1o the Endlane neighbors. In both instances, the neighbors did
not have.any negative objections to the proposed projects.
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Report:

7401 Brookville Road

Conditions Review
Submitied to:

Chryssa Wolfe & Hanlon Design Build Date: Nov. 21, 28
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P. O. Box 1462 Rockville, MD

111. CONDITION SURVEY . .

bas

. Page: 1 ol 12 20849-1462

] ' 301-279-2 . -
4927.Eskr|dg<_-:' Terrace N.W. Job# 734701 1-279-2612 F. 301-279-7685
Washington, D.C. 20016 ~ 7401 Brookville Road : .

1. BACKGROUND | o

7401 Brookville Road is a residential property in Chevy Chase,
Marvland. The house and garage are stone exteriors. The stones of .
the house are painted and the garage is unpainted. Both structures
have red terra cotta tile roofs. ]t is anticipated that the exterior look
and configuration of the garage will remain basically unchanged. B i S
The same is true for the house on the front (west) and north side R )
while the rear (east) and south sides will be either completely or N
partially covered by thé renovation of and addition to the residence. Co T L

11. QUESTIONS OF EXISTING CONDITIONS

A}
The purpose of the site survey is to try to determine the general ..
- . ~ . - ~ \ .
condition of the exterior of the two structures

Wheri looking at a building to determine the condition of its components there are many factors to consider.
The general effort is to look for conditions of deterioration. When viewing the various conditions, it is neces- |+
sary to trv to understand why these possible events of deterioration occur, and how quickly.or slowly do they
evolve. This rate of change is particularly hard to know-when viewing an existing structure over a short peri-
od of time: When timelines are not known, using some normal events that occur during the life of the build-
ing, such as painting, may help understand the rate of change. The other part to consider is whether the
change occurred in the past and is now stable (unchanging) or if the event is active and on-going. Without
personal familiarity or photographs or other documentation 10 assist in this process, much of the evaluation
process is based on observing current conditions and relating them to personal information and knowledge
ed on the experience of the observer. ' : '
SR SEURTIRERTUGT Brookville Road: :
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“The overall condition of the exterior of the two building appears good. There are cracks, signs of moisture, .

' -
.~

This condition survey is based-on three visits to the property. The process has been one of visual observation ..
and digital photographic documentation. During:this process, there has been no sub-surface or destructive
investigation to look for concealed conditions of deterioration.

%

4 o

broken or damaged components, vegetation and modifications. “The greatest issue impacting the long term -~}
health of the buildings is the vegetation on. against and adjacent to the buildings. This is in the torm of vines, |.
bushes and trees. The vegetation can increase the amount of moisture in the building by holding water against |’
the exterior, reducing evaporation, increasing the number of wet dry cycles that may cause surface deteriora-
tion, changing the slope and drainage of the grade around the buildings and in some cases,"growing root sys-
tems into the exterior materials of the buildings. Vines can be particularly damaging in getting between wood
trim and masonry wall, between and around gutiers and downspouts; as well as growing into eaves and attic
spaces. The vines can pull wood; downspouts and gutters out of their proper locations. The vegetation can:
clevate moisture levels and can lead to increased decay and insect activity in wood. Vines and other plants
that are on and against the buildin'g can conceal decay and insect activipaincluding termites. The change in
drainage around the building can be a significant factor ‘ /\ :
in basement moisture problems.

.
’
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The growing roots of the plants.can change the slope of the surface of the yard around the building aid allow
water to be directed towands the building or puddling against the foundation. The ground around the building
should be treated much like an extension of the roof. 1t should be sloped away from the foundation wall to
help drain bulk water away from the building. Plants should not be allowed against the building. It is best to
keep plantings away from building walls. 1f this is not possible, a three foot wide air space between the build-
ing and the plants is reccommended. Be sure that the yard around the building slopes away. This can reduce
the occurance of moisture in the basement. One of the issues that was told to Dell Corporation was that the
bas¢ment had a dampness problem. The -
removal of the plants from and against the
building and then correcting the slope and
drainage of the yard may improve or
resolve the problem. .

Other items related to mogsture include: electric outlet Jocations in the front porch floor, possiblc roof, guticr
and downspout leaKs and issues with the wood piers that support the front porch roof. ‘ :
On the floor of the front porch, there are several location that appear to have been electrical outlets. The metal
in these location is very corroded. This allows water to get into the concrete slab and can’lead to additional
deterioration of the metals in the slab including reinforcing bars. These holes should be cleaned out and prop-

erly sealed against water intrusion. -
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-for vents to be installed in this situation. The assumption by Dell -

The’red terra cotta roof, gutters and downspouts appear 1o be in good condition. There are a few locations -

“with tiles broken or missing. These are relatively easy repairs to complete. Thegutters and downspouts

appear to be working. The quantity of tall trees around the two buildings makes keeping the gutter clear an,
on-going effort. Blockage of the gutters due to leaves and other debris can cause back-ups and gutter over
flows to occur. The north end 01: the front porch roof may be such a condition. Checking and repairing of the
roof and gutters should be part of an annual cyclical maintenance process. The roof should be able to provide
Jong term service and protection for the buildings if maintained appropriately. v

Some of the wood piers that support the front roof have small vents
installed in them. These same wood piers show dark spot that are

assumed 1o be surface mold or mildew. The vents are not original to
the piers. It is not known why the vents were installed. It is unusual

Corporation is. that vents would actually add to the moisture problems
of the wood by allowing condensation to more-easily occur on the
interior of the piers. It is assumed that moisture problems were
observed by someone in the past and the venting was their effort to
overcome the problem. It is also assumed that the problem was due to a roof or gutter problem and not the -
need for ventilation. The recommendation would be to remove the vents and close up the holes'as well as - -
look for other sources of moisture / water. ’ . ! o e
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There are some cracks in the west facmo stone exterior walls of both the house and the garage. Ther¢ are
also cracks running east - west in the front porch concrete floor. The house w all cracks are below the window
openings. The crack in the gara;:e wall are at the upper comers of the double door openings.

The cracks in the concrete porch floor
run with the terra cotta block fillers that
can be seen from the underside of the
coricrete slab. 1t is not cursently known
if these cracks are active or not. It might
be useful to monitor the ¢tracks for a
period of time to see if théy are active
structural cracks (continuing to move in
one direction), inactive (due to a past
event) or seasonal in that the cracks
open and close based on the seasonal
movement of the west wal]




. The window are 3/1 double hung wood windows and appear to be in reasonable condition. The center dormer
on the west side has wood,casement sash. The few windows that were tried had functioning lower sash with |
the upper, sash painted shut. There are currently exterior screen units on the windows. There is old hardware
(hooks) on the head of the window which was most likely for wood storm and screen units.

.- . ]

¥

The north, west and south exterior wall of the house are assumed to be in their original configurations with '
the exception of the painted surfaces. The cast wall is assumed to have been modified by the enclosure of .
porch areas on both the first and second floors. ' »

., .

The exterior of the garage is assumed to be in its original configuration including the unpainted stone.

The cracks below the first floor windows in the west wall of the house might require some additional .
investigations and observations-to detenmine whether they are on-going concerns. The other items observed
seem 1o more reasonable fall into the category of repair and maintenance. '

The following pages provide some of the digital photographs that were taken in IhS documenting of the cur-
rent conditions. '
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Oaks Michele

From: Annschruben@aol.cdm .

Sent: Friday, December 09, 2005 5:02 PM !
To: Qaks, Michele

Subject: ENDLANE

Michele, P pAtE

I wanted to tell you about the response we got from the "neighbor letter” sent to ENDLANE's neighbors.
We received only two responses which, added to a chat I had with the neighbor at the corner of Windsor
Place and Brookville, seems to indicate that the neighbors, while probably curious, are not too eager to hear
about the project. I don’t know if you have had inquiries but I was surprised, since I did try tp make It
really easy for them to see our plans how few contacted me.

Just for your information I will share with you the points each responder had:

. The backyard neighbor - 3500 Windsor Place - had me meet with their Landscaper. I showed him our
preliminary landscape design plans AND the architectural plans that Chryssa Wolfe has submitted. His
client’s major concerns were the screening along the eastern edge of ENDLANE's property since their
yard is so small they have no opportunity to add screening in their own yard. I was able to show him that
we were keeping (nearly) all the trees along the Northeast side and that we would be adding additional
trees and shrubs. I explained our hope to remove the mature pines and spruce trees in the Southeast side
and replant with heavy screening there. He expressed his client’s pleasure at our plan to remove the
bamboo. His only response about the size of the home's proposed addition and the pool, guest cottage and
sports court was admiration of how beautiful they'll be. I told him about the December 21 meeting in case
he or his clients wanted to attend.

The other response came from one of the owners of 3507 Windsor Place. T had already spoken with the
wife and he echoed her concern which was entirely limited to the tall pine trees along the right of way of
Windsor. While the neighbor at the corner of Windsor Place and Brookville was pleased that we would keep
nearly all the trees along the right of way, this couple would be thrilled to have every one removed!ll They
are concerned about large limbs or the entire trees falling onto their property and want to put the new
owners "on notice" that they will hold them responsible. I did tell him that they were actually Chevy
Chase's section 5's ultimate responsibility and suggested that he ask for the town to send out an arborist
to access their health. These trees, despite their loss of limbs from the first 30 - 40 feet - (which is
characteristic of their growth) actually seem in great shape. I expressed our desire to keep the trees for
enclosure and mature growth. He remained very concerned about the possibility of catastrophe. He also
wanted the right of way along Brookville cleaned up for improved sightlines and I told him that while we
were not proposing at this time to remove any of the trees we would be clearing out the undergrowth and
overgrown shrubs. He pointedly said he did not want to hear anything about what the owners chose to do
on their own property (house or yard) because he was a strong believer in the right to do what ever a

homeowner wished, period.

So, my outreach to the neighborhood was inferesting if limited. After nearly 3 weeks I doubt that I will
receive any more calls (or emails) about the proposed changes.

I am working on our presentation and will probably come in to see you soon. I want to wish you a belated

12/12/2005
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Happy Birthday.
Haove a good week,
Ann

Ann Canning Schruben

- Designer
9705 Kingston Road
Kensington, Maryland 20985
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NeigRbor- o=

Judy Hanks-Henn Landscape Architect
Kensington, MD 20895
]

Ann Canning Schruben. Designer |
Kensington, MD 20895

November 22, 2005 -

Dear 7401 Brookvulle Road Neighbor,

Judy and | are the Design Team for the Landscape plan for 7401 Brookville Road. We are workmg
with Montgomery County’s Historic Preservation Commission as we design a landscape for this
home and, because you are among the homes most affected by any changes, we wanted to share
with you parts of our initial work, especially our plan for the existing trees on the site.

' . . -
| have attached a'copy of our Tree Survey that we presented to the HPC earlier this"month at a
work session we scheduled. Below is a brief outline of what wé have proposed thus far.

[}

We have attempted to keep as many trees as possible - especially around the perlmeter of the

- home. After decades of neglect, there are very few significant trees and we have found that the
majority of trees left are in poor shape because of crowding by volunteer trees and overgrown
brush and invasive vines. The exception to our tree retention program is in the back south east
corner where the pines and spruces in the bamboo forest will be removed because of their current
health, cost of eventual removal and our desire to replant a healthy new tree buffer for the garden
moving forward. We will also remove the trees that have grown along the south side of the
historic wall leading in from Brookville Road; We really have little choice about these trees as the
new homeowners must protect the historic resources of this home, and these waII;, as well as the
entry columns, are considered historic and need to be protected. We will however propose to save
the large maple that sits just beyond the north entry column. Although the tree is close enough to
potentially damage the foundation of the wail and column, we see no evidence of it yet and feel a
‘wait and see’ approach will allow us to keep both this specimen tree and safeguard this historic

resource.

While we have not idehtified the specific trees we will re-plant, our overall plan for this home will
be an historically appropriate garden designed within the tenets of the American Arts and Crafts
movement. Drawing inspiration from the historic gardens of England, an Arts and Crafts garden
uses high quality, natural materials with beautifully designed garden rooms. We will create a
dense buffer of plantings around the perimeter of the home and concentrate the active areas of
the site to the back corner within the planted buffer. Additionally, we will be removing all the
existing asphait and construct any new drives with granite cobbles and natural stone surfaces.

If you would like to see our preliminary landscape and tree retention plans, please call to arrange a
time for me to come by and share them with you. | do not have the final architectural plans but
can provide a good description of what the architect has proposed. Please feel free to email (put
Brookville in the subject line) or call me at the numbers listed below. .

Sincerely,

Ann Canning Schruben
(202) 390-4464 cell

(301) 933-4131 Home office
AnnSchruben@aol.com
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sO that,‘rather‘thaﬁ-taking up half of two elgyations, maybe
it erlds up that it's only picking up & little bit from the
side on the other side, so that you're starting to read that
muéh,more of the old house, so much the better. The further
back it can be pushed‘so that you really minimize the
coﬁnecting point and you separate it out. And whatéver.you
éan do to.keep your.programs-éfficient as possible, to keep.
the.quareIfootage down so that.it's, you know, it can, be \
16, 15 bercent smaller so that it's some numbef, you know,
so it just feels smalier of subservient to the existing old
house. |
| I think it doesn't feel subsérvient»both because
numbe{loﬁe is about the same size? and number, two, it's very
complex in detail. So I don't think,; -- my persohal; and iﬁ
doesnjt héve to be square to the existing addition, bﬁt it
just ‘needs to.be subservient to it.
| MS. O'MALLEY: I think that's what's you're going
to'ée; tonight. Thank you and good luck and hope tc see you
again -soon.
We're going to go back to Case A, 7401 Brookeville
Road. The master plan site in Chev? Chase. ‘ t
MS. OAKS: Thé subject property at 7401
Brookeville Road is the master plan site the Bradshaw House

ENE

or also called ¥ Lane. This house represents the first

profits made by the Griffith family which were the heirs of

the No Gain Estate who capitalized on the adjacent

—
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deVelopmeht by the Chevy Chase Land Company.' In 1902
Leonard and Elizabeth Bradshaw purchased a substantial 507
acres being lots 1 and 2 subdivided by the Griffith family

from the No Gain Estate, and this residence was constructed

N

the following year.
The house is an unusually fine -example of the arts

2

: ' .
and craft’' style bungalow located on a spacious.lot

overlooking the historic Brookeville Road. . Tﬁe stone ‘
structuré‘features a low side géble roof with a terra cotta
pan tiles, battered posts upon stone piers‘support a |
generoué wraparound porch. -A matching two bay stone garage
has a‘pier metal pan tile roof as well.: The driveway’
entrance 1is flankéd by stone wails punctuated with stoﬁe

piefs, one of which holds a discreet marker reading End

Lane.

This hisﬁorical name for the property first back
then until the late i930;s the house marked the northern
ﬁbst limi% of Che&y Chase area development. As I mentioned,
this is aﬁ individually designated‘historic properﬁy, and as
such, We used the Secretary of Interior Standards when
reviewing alterations and new construction to these
propertieé. And I have put the pertinent guidelines
attached to the staff report for your review.

'The preliminary consultation this evening is

reviewing a proposal to construct & large two story: rear

addition with & one story side extension. There's two
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schemes that are in your staff report. Scheme A has a port
cochere and front of a gym addition, and Scheme B does not
include that port cochere. To rehabilitate an existing

garage on the property that is a historic garage as I

'mentioned in the description. Demolish an existing studio

and construct a new studio office on the site. bémolish an
existing pool and construct a new pool on the site.
Demolish an existing gazebo and shed-on the sight. - Remove
csome trees on the property and rehabilitate the existing
house. | .

In circle two you can see the calculations for the
1ot,'which is & littie bit over an acre of land, and the
existing ahd proposed structures. We‘&e also includéd
driveways, and structures and e§erything to give you a
really g&bd lot coverage percentages and yoﬁ'li note that we
are in line with those mumbers. This current preliminary_
consultation is the first of probab}y'a couple for this

\

property,' and this one is just going to focus on the

addition to the main house.

The applicants wanted to just get the commission's

read on this addition, because it is such a large project

for the property, and they will be coming in for subéequent
preliminary consultations with plans that will address the

rehabilitation of the garage and the new construction of the

studio office space, and also how the landscape architect

developed plans for the pool and also dealing with the

2~
A
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retaining'walls‘and the tree save plans, etcetera for the
propérty.' So I don't Qanf'you to feel like you're getting
an incdmplete>app1ication. This is just one pért of &
multi;phased project. So tonight we're just going to
diécusslthe addition and you'll be getting later |
ipstallments. |

As I said, we generally would -like to see no.

additions on historic. property, .that's obviousiy our goal,

| : . \
.. but unfortuna@ely, this is not the case on this particular.

A project. ,But we do feel that the proposed two story

addition'being kept at the rear plane of the house and that -

the only one story addition projecting away from the

original massing'does help make it a secondary massing ‘and

visudlly retain the historic massing as the primary massing.

e et e
. e,

»

- ' . ) Cjt’:‘hxl//l\.’(:‘
The addition's design and architectural deeeiling

makes the shingle clapboard amd stucco and stone axe in

———

keeping with the vocabulary of the existing house which is

stone[ étucco with a tiled roof, and we feel will not

detract from the original house's historic features. We

will riote that during discussions with the applicaﬁt, we did

NS —
mam . e

recommend a more glassy hyphen between the original massing

et s

and the new two story addition, and I think the design team

did strive to achieve this suggestion and you can see that
on your circle, let's see, circle eight on the top north

elevation, but unfortunately, they're only actual. There

-

TN
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was use of panels and some use of windows, but it wasn't a
complete, I think, what we had envisioned as a tree glassy
. . ¢

view for that spacel

The other area of concern that staff lookéd at

when we were reviewing the plans was the proposed gym area

that we see is behind the port cochere on screen A, on

circle 9,, but then also it's BB, it's that massing that's
AY

the far right on the first floor, and we just'really feel

like it's just kind of a weird hassing that just doesn't

'

guite fit. It's kind of bulky, it doesn't seem to redlly

fit anywhere, and we are just, we really wanted to see them

expldre putting that gym in another location, and we did

-talk to the design team about that. One thought, as you can

see in the staff repoft, was &a éuggestion to put it on the
second'flbor because you'll note that the living room or the
family room actually, is & two story spacé, so there is some
play therg, especially, it would seem logical to comeﬂof the
méster bedroom suite and'go into‘the gym space, but I guess
the owner; really do want a two story space there. . So ‘they
are looking at a possibility to put the gym space iﬁ'the
office studio spaée that they're going to propose to design
that you'll be seeing in the second preliminary
consultation, and so, and now that they're going to try to
work out gome details on that so, but we'll be talking moré

about that.

But I think that as staff we really think it's not

=
—
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visually Very bnlky section of the addition that we'd like

‘

to see. And finally, our.goal is to always maintain the

front door on the historic facade as the promlnent entrance
N o e,

to the house, and our concern with the detailing around the
T T —

entrance on the west elevation, even though it is set back,

—

is that, and it does give a certain level of prominence, so

one suggestion of the, certainly there's a lot of different
ways to treat this, but one suggestlon would be is to down

U

play 1t by taking off the transoms and the s1de llghts or

possibly making teking off the pyramidal roof structure.

SO
P

Something to downplay that .side elevation, because we feel

[m——

that visually the eye does'go towards that element just as

much as it does the front door, and we really‘want to keep

the focus on the front door.

With that said, I do have some pictnres-to'show

the existing site and the current condition. T will say

that the last page does get into what we'd like to.see for

the second floor in a consultation which includes an

exterior assessment report, but you'll see from the pictures

that I think it ie warranted. We are concerned with the

exterior condition of the property and we want to make sure

that you know, we're-on the same page with what ey're

. e i e men s e = g o st T T

prop051ng in terms of window rehab as far as 1f anythlng

orm e - a—

does need to be replaceo as well as any repalr tnat needs

,to be done to the stonework because there is some very

large vines growing on some of the facades, and we're
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concerned about rehabing those stone exteriors appropriately

and things like that. ° Would you like to see pictures?
MS. O'MALLEY: - Yes, please. '
MS. OAKS: Okay, this is the front facade of the

house. And again, I will note that there is a lot of trees

around the property, so that is also why we are encouraging

the landscape architect to come out and evaluate the trees.

v . ) ]
But also more importantly, to evaluate the trees and their

impact to the house because we're concerned -about a lot of

these trees'and how close they are to the foundation. We

abn{t.Want to, we waﬁt to have. their evaluétion'ip terms of
what their impacts are to the foundatién of the existing
house;' We're especially concerned with'these,tfees_phat are
very .close to this house here, the front porch.

This is stahding on the front porch"obviously:
AnotHer shot. The roof seems like it's in pretty good
repair considering. As you can see I'm taking you all
arbﬁné the house. And these are metal windows back here in
this porch here. It was enclosed a long time ago.

MS. O'MALLEY: And the dormer was an addition? It

. doesn't have a tile roof. ‘

MS. OAKS: .It has & tile roof. I'm pretty sure it
does.

MR. FULLER: The shed dormer?

MS. OAKS: Yezh. It doesn't?

MS. O'MALLEY: It doesn't have those little
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ripples on the edge.
MS. OAKS: This is, some of my concern is this ivy
on this facade here.especially. Got some pretty.big vines.'
MS. O'MALLEY: Are there any questiomns for.staff?
Would the applicant's and the architects state your name
for the recbrd, please?

' MS. MARTIN: Thank you. Ann Martin from the.law
firm of-anose & Bloéher for the appIicants who couldn't'bg
here this evening, but would like us to move forward. We'ﬁe
been working with staff and would like to, the design team
has been working-with staff and would like to move forQard
tO»tﬁe‘next steps for this permit. With me is the dgsign
team, Chryssa Wolfe from HenlonlDesign Build and NeilA.
Duncan, the architeét.

| We justAwanted po make & few brief comments and
then right up to the quéstions, I'11l summarize a few'items.

Obviously the expertise will address them. Mr. Duncan will
éadress t%ose. Bﬁﬁ my familiarity with this project is
actually giving a little history and baékground for this
house, which.wasn't in the report was that. this has been
through a few consultations before and has rece;ved a
permit, nbt this specific design. The previous owners back
in '9% when it was designated, had already begun working on
an additibn to the home and then redesigned it in 2003 and
received approval for a similar significant addition to the

home in the rear, similar format, obviously a different
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design.
Our team feels that ours actually respects thg

design more of the'historicity of the house, tuck in more in

" behind and not doing as much on the Windsor place ffontage

'of the house. The staff narrowed it down to four issues

which we hope to get your feedback on tonight on the design .
of those, current design; '
The first and foremost one for the applicant is

the port cochere. 1It's important for them to have a covered .
place to but their.thicle. The previous approved design
did have a'garage on the side of the house on the WindSor
place side, in addition to the existing paving going té the
garage. This proposal doesn't have that, but they woﬁld

like to have a covered port cochere so they could go into

the home and we believe there's ways to keep that space open

so it doesn't have the bulky appearance.

One of the comments is to eliminate the gYm

A}

building behind that and we're open to moving that around in
the house: not necessarily into the second floor of the
living room space. We would like to respect that fémily
space, but we're épen to moving the gym as staff suggested,
keeping that area open but having & covered plaée for the

car. We believe it keeps it open and with view shed, but

also in &,practical sense provides & covered place for the

One of the other items was the hyphen between the.

amron
G

e
—
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14

maiﬁ building ahd the behind building. Some changesg' have
beeﬁ[made; Thére{s comments that it hasn't been glassy
enough. When I finish I'll have Mr.. Duncan address that as
far aé‘the trade off between making it more glassy Qérsus
practicality and potential modernization looking. I%nd then
the‘last item was down playing the second entfance;whiéh, I
notice, Mr..Duncan'é already makiﬁg changes on the plén. ~So
wé';e‘définitely open to making,thdse changes?l So I think
the more significant items are maintenance of the port
cbcheréJ keéping it open, we're willing to movejthe gym, and

just'diséussing‘the hyphen afea between the addition and the

main home. And I'll ask Mr. Duncan to address those two

items-briefly and then answer questions. !

' MR. DUNCAN: Yeah, well the only comment . that I
had about the glass hyphen was that, we can cértainly_pht as

’

much glass there as you'd like for us to put there, but

Montngery County does have an energy code and it seems kind
of.;gains£ the spirit of the code to put all that glass in
what is.going to be a closet on thé second floor. So what
I've tried to do was do something with panels and perhéps
paint‘éolors to maybe create the same kind of hyphenated
effect rather than just-putting & big wall of glass there.
MS. O'MALLEY: I'm going to jump right in with &
comment or two on that. I was by there ;oday'and noticed

[N :
. ) AR A Paaal c .
that that's a very prominent view from Menser, and if you

e

were looking to some way to brezk up the massing on that
*_.—————-\M~

~

e
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51de so that 1t dldn t look 11ke it was so largeiy attached
- )

to the house, 1f you lowered that roofllne on that section
P B e e e e

in between that would also make it look more Separated

R

o ——— - e

MR. DUNCAN: Yeah and I've been struggling to do

that. 1It's, and first thing it's an 8 foot ceiliné there on
. i : ! ' .

the existing second floor and I'm trying to meet that

existing dormer, and it's actually, if I drop the roof even

v . o ‘ i . )
down to the eave line of the existing dormer, "it's going to

be a less than an 8 foot ceiling in the space'connecting

the, moving the existing house. The eave line is what's
important. You won't actually~eveﬁ see this pitched part of

the reef above that because it's very low pitched. I mean,
I canﬂeeftainly make it flatter. I can lower‘that line on
the drawing, as low as you want me to, but you canftA
actuaily see that roof_from‘the street. .
o MS. O'MALLEY: And you have 1ooked‘at.putting a

gym underneath the library?
o 'MR. DUNCAN: That's one of the things. that we're
considering now. We do have & lower level on this building
that we haven't explored and planned very much, and there's
some room down there. 11 f

MS. O'MALLEY: It looks like that would because of
the way the land drops off, you have a lot of daylight.

MR. DUNCAN: Yeah, exactly. So we discussed that

with the owners and there's & possibility of putting the gym

just making that go away into the lower level. But I'm not
AN
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<

sure thatj probably, but we'd like to keep the,pbrt cochere

roof so the massing in a sense is still there with the ,

roofline,'but more iike in --
MS. MARTIN; But yos can see throﬁgh.it,
MR. DUNCAN: But. you csn see through it, exactly:
MS. MARTIN: So you'd be able to see .the land, you

MS. O'MALLEY: Other commissidners,.an comments
: Y

or have questions?

MR. FULLER: I assume the pool that's being

removed is not original.

MR. DUNCAN: I'm assuming so too, but I don't

know.

MR. FULLER: I know staff report reguested that

.

.the condition of the building be assessed, and I think one '

of these I'd probably like to see more information about is'

the base of the landscape feature, it's not just the trees,

but retaining walls and other features. Presumably, there's
[ I

another building that going to be removed --

MR, DUNCAN: Yeah, it's --
MR. FULLER: -- behind the garage?
'MR. DUNCAN: -- that's like & 70's, 1970's sort

of, probably not permitted sort of T-111 shed building back

there. 1It's definitely not of any ‘interest. The gazebo is

similarly, it's like a sort of stock garden center gazebo

that's not very old. The pool and the patio and the whole

/-
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reaf of ﬁhe house was carefdlly designed at égme point much
lateﬁ than the original hpuse, but it was put together as
one thing. But probably in the '50's or '60's! It's & very
modernistic, the whole planning of it is.yery angular, but

it's certainly not original to the house, but I don't know

. exactly when it was puilt. And I believe that the pool is

part .of tﬁat addition that was>done to the back.of the
houée) Whicﬁ includes that dormgr, that shed dormer was an
aéditioh. That you can see'in the attic. I'&as hoping to
kéep-the'retaining walls afound that pool just for practical

reaspné,‘if no other. That's why I've turned my pool the

other, and it's probably'hard to see on the little plans

that yquAhave, but I've -- ]
. MS. MARTIN: Do you need a larger set of site?
MS. O'MALLEY: I don't know that we’re really
looking at that part today.

MS. WRIGHT: No, I think the landscape features-

n

and'all will come back as' the second discussion. It!

" really the addition primarily.

MR. FULLER: Just & couple comments on the
addition. I guess from my perspective we're startimg with a

bungalow and it keeps rambling on. I'm not comfortable with

e s e e ot = At v+ e+ At et

the idea of this right now the way it's set up as a hyphen

addition, the way it works. You look at your north

R

elevation and the plane of the north elevation, the hyphen

ie almost 45, almost 50 percent of the entire space. ///}f
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- To me the hyphen will be much more effective if
S ——

the hyphen was narrow, and then the addition was bigger.:

Quite frgnkly, I'd almost like to see some of that single -
story mass just sort of leading off to the side .of the house.

and just keep going on and on.

I think I'd be more happy to see the -addition

itself be bigger and be behind the house because a little

bit bigger‘of.a two story mass rather than, particularly

when you get to the south elevation, you have a two story

addition that looks like it tries to. have a hyphen, but it

then has this one story mass that sort of glums onto the

face of it, to me it doesn't hang together very well.:

‘Anything that'can be done to make the smaller hyphen wéuld,

[

be better

.

- On the second floor there's a bathroom shown. Is
that existing or are yoﬁ'adding to the form of this?
.MR. DUNCAN: Which bathroom?

S

MR . FULLER: Of the northeast corner of the

existing --

MR. DUNCAN: Where it says existing bath or where
it says master bath?

'MK. FULLER: Right above where it says existing
bath there's a toilet drawn in there. ;s that an addition

to your --

MR. DUNCAN: There is & bathroom there, but it's

not the one shown on this.
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MR. FULLER: Okay, but the skin of the house
actually follows ;hat'point?‘ |

MR. DUNCAN: Yes. That's the shed dormer.
MR. FULLER: I just'wasn’t sure whethgr the
existing one stopped there or if.it stopped further in, I
couldn't tell from the way you --

, MR. DUNCAN: No, that's the existing shed dormer.

I stayed’Within that bounds.

MR. FULLER:. But to me, you know, if you're going
to do a hyphen, I'd prefer to see it set back number one
more than, where it says two, three feet, off of the north

elevation, to make it set back further and not as wide.

Make it to a narrower hyphen and then go ahead and pick up

_y0ur addition after that. Right now it's sort of it's

3

neither, nor. As you said, it's & big piece of curtain wall
that doesn't help energy wise, and I don't think it's as -
effective‘breaking up ﬁhe<separation.

'MR. DUNCAN: Is it going to be possible though to
pull the hyphen farther in than the line of that dormer wall
that{s on the second floor, that's what kind of was-
befuddling me. I‘couldn't really see a way toAdo that,
because I"m leading --

MR. FULLER: I think that's going to depend what

happens to your roof. I think Commissioner O'Malley

suggested something about lower the roof in that center

section. I think that would help too. But again, I think\\

——
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if you narrow the hyphen you don't mess up the rest of your

—— e e, i s rimn s o e

program, which 1is a smali space

MS. ANAHTAR: On the second floor actuslly past the

stalrcase towards the back, you don't need a second story in

——

there Your famlly room dgesng;lggg;to be two story high.

MR. DUNCAN: Yeah certainly I can pull ingon that

side.’

MS. ANAHTAR: You can have a sloped ceiling that

' - v
. matches the slope, roof on the existing house, and if you

' just dldn t make the master bedroom, put it somewhere else,

then you ‘will have. a orie story addltlon in the back. And I
think -we all have a problem with that, that your hope}
realization is covered by this addition right *now.

' MR. DUNCAN: Well the rear elevation of the

existing house is certainly not original to the house.

‘r

MS. ANAHTAR: - But still, you don't, I mean the
houseJdisappears behind the addition that way. If you have
oni§ one story_high, then you'll be able 'to see it. |

| MS. WOLFE: I don't understand. What are you

saying? That they shouldn't have the master bedroom on the

. i
second floor?

MS. ANAHTAR; Well not at that corner maybe. I
mean, there's a huge closet and a hallway leading to the
master bedroom, and of course I'm not designing this, but it
can be designed in & way that that master bedroom is not

there and where the slope ceiling --
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 MS. WOLFE;- They haye children. They want .to be
on thé same floor with thgir children, and unlike the
previous people that had the master bedroom on the first
fldor,?they didn't have yoﬁng.children, but this is a family
wi;h é lot of kids and they want to make sufe that they're

all on the same floor, so that's important to;them and they

don't have enough room up there.

MS. ANAHTAR: Can still be on that Yevel, but you

.don't'have to have the master bedroom there. 'Maybe it can

" be closer to the existing house. I mean, this clqset space

aﬁd thé hallway- are much bigger than I think waé needed.
_MR:_DUNCAN: Yeah, I'm not sure there's any: way

that we éan do the addition in such a way that YOu'll~be
able to see large parts of the existing house‘from the;rear'
of thé houée. That was -- |

o MS. ANAHTAR:‘,If you can have a one story sloping
roof .added on is easier to -- |
. ' MS. WRIGHT: ingfact, if anything, I think staff
has beerni encouraging the applicant téttry to pull as much
mass fo the side where it extends to the side, and do  more
of a tWo_story addition on the rear with less of an
extension to the side.

MR . FULLER: Did you say you had been encouraging

them to pull the massing, pull it back in from the side, put
into, I agree.

MS. WRIGHT: Put it into & two story addition.

. e eoned

s L e v & e

2424,
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MS. ALDERSON: That's my meain comment. I think

it's terrificlthat you managed to get most of it behind and

how thoroughly it's concealed from the most important view,
1 . B

completely concealed, that's such & wonderful front, wood

texture, and the primary thing in my mind is looking at, we

discussed the prospect of eliminating both gym and port

cochere, that tremendously reduces the mass of the sidé, to

b

some that is completely subordinate, not just in height but

in width. Without eliminating that they're competing in

)

width. So I'd love the idea if you can find another place'

to put those. I don't know where else you could put a port

cochere by looking where the driveway is. I don't see

anywhere to get there, so if there is, if it's not possible,

you can't find another way to deal with covering the car, I

would sugéest at least get the mass, eliminate the mass so .
it's opened and then consider pulling the peak of the roof
line in,-ﬁufthe? in so at least the roof is less rodf,mass.

'MS. WRIGHT: Again, just as & gathgring somewhat,
a bit of the background pf the staff discussion. We had

encouraged at this meeting not having any kind of attached

garage or for that matter attached parking area. The

" previous historic area work permit did include some

integrated parking, but what they did was essentially took
the basement of the existing house and new addition and
brought in & sort of fully integrated garage from the side

street, from Windsor, into the basement of the existing
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house. So it really wasn't like an attached garage. When
we first saw the design of the current applicants, they have
. . . )

& true attached garage and we said that was really
[ . .

problematic. And I guess we still feel like the port

—

cochere would be problematic because we generally don't

recommend those kinds of attached parking structures.

, MS. ALDERSON: I would also strongly enaourage to

see if you' can reexplore again that OQEEQB_EQ;Q;ing_ip

.

around to the back,..that would be & terrific idea. And. just

v

absolutely minimizing the mass of the side addition because

the front is just so absolutely lovely, and it would be
great'to have nothing competing with it.

MS. WOLFE: I have, of course, I'm sorry thét the
homeowners aren't here, but thefe's one that is really |
importantito them. The garage is guite far from the house,’
and if you look in the site plan this is an acre of land.’
So for thgm to be able to park their car in the garage‘with
little kidis and groceries and then run to the house, they
felt thatlthey would get wet in weather or whatever, it was
just really a problem for them. So of course they wénted
the gym on the fifst floor too.

"We've been able to convince'them'to férego on the
gym and have & covered driveway that could be very delicate
and graceful where you could see through it and there would

not be mass, there would be just be somehow we could design

a roof that could be more graceful, lower like you
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suggested, but

l1ife -with kids

S

it would give them the guality of everyday

becauseAthe garage is really far away from the house, and

thatfsna big problem for them, a concern, and they feel

strongly about thati And if there's some way that we can

design that --

moving the program that's onlthe‘side of the hépse now -

port cochere instead?

MS. ALDERSON: And what about the possibility of

MR. DUNCAN: Yeah, that's what we were talking

about :

MR. FULLER: But basically, if you d¢ould let the

additipn expandlto the east, to the back of the house, and

7

to be able to come in and out of their house,

1 )
. toward the back; so that that site area 1is available. for the

more or less where your single'étory additionris off ‘on the

"

south;‘if you could have a garage at that location connected

to thg house with a breeze way or something as a

noncompeting element, that didn't just look like the house

was ruhning off, I think you'd be more effective.

MR. JESTER: I think the problem is that elements

like that, even if you work to make them as airy and open as

possible, there's still a ballpen mass associated with the
e e T e e — — -

E———

SR

roof. There's an example on Raymond Street just around the

corner from this house where & very large port cochere was

put on five feet more property line, and it impacts the

neighborhood.

So

I

would,

I'm not saying it couldn't be

g
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accomplished the way Fuller's describing, but I would, my.
preferencé would be that those twé quérter back eléments.be,
one eliminated and the other one relocated. .

MR. DUNCAN: I hatelfb, but can I just.make the,”
I'm sure it's obvious to every —-‘Ihm sorry, go ahead.

MS. O'MALLEY: Let me just ask a questioh of
staff, when you talk about not having a parking area next to
the house with-an arbor, would they have the game difficulty

if there was a --?

‘MS. OAKS : 'We have & circular drive right in-
front.

MS. O'MALLEY: A circular drive?

MS. OAKS: You have a ‘circular drive right in
front to & chered porch. I'm ﬁot understanding why we're
talking anut a far away walk to a house. I'm failing to
understand why we're télking about distances that is
significant to walk to a house.

\

MS. WOLFE: The kitchen is on the other side. The

kitchen is in the new addition on the side which works out

really well with their children and getting in and out of

»

the house, so to pull into the front of the house and to
take groceries to the kitchen is & problem for them. Mr.

Fuller made & recommendation of somehow doing a breeze way,

some sort.of shelter that they could use that and then come

through a breeze way and come to the side or on the arbor,

or just something that would give them & little shelter frgg
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[ : 1 the elements. - . .

2 , -MS. TULLY: Wéll'you're showing us though &

H o 3 covered entry intc the side one story kitchen which has a

i 4 drive&éy leading up to it. I'm still having a hard time
5 understanding why there's not accessibility.

6 o MS. WOLFE: It's the client's wishes that they

7 have:thié.

.é : | ‘.. Mé. TULLY: Weli/Awhap I'm saying iéithat thefe is

é - coveréd accessibility. Youvpull up to the covered entry;
.iO'A yéu walk inéo right wheré your pantry is. ' - ;

11 B .‘ - MS. WRIGHT;"I:meaﬂ,'I think'all.we can reaily do
12 today, I mean, we understand there's certainly ou£ desires
'13 and praobably added feelings, but I think the coﬁmission will

14 have’po address the design features from a preservatioﬁ

15 standpoint, and I wouid jdst reiterate from a’ staff

16 persgéctive,AQe've contihued to sort of say covéréd attached
17 parkipg is generally not consistent with a buildinngf this
18 hié&oric ége and character.

.19 " MR. FULLER: What about the idea of what was

20 previously approved to the garage being under the addition

21 down af the basement level? '

22 B MS. WRIGHT: . That‘s possible, it's very expensive

23 because it would reguire & major engineering and a driveway

24 -from Windsor, but I think that that actu%ll? is much more

25 typical of what we found in houses of this era, particularly -

26 in Chevy Chase. Many of them did have basement level -
/"‘ J

T i)
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parking garage area. - ' _ .

.MS. ALDERSON: When you say the other option is
as long as, -- there's already a substantial driveway that

cuts~a§ross the property at Windsor. Presumably, 1f you re

e e 2 o

net meaning garage, you may not even need that' much
. . L may NoL evel Ees mes o

driveWay, you might eliminate some asphalt, but if as it was

you were going to need to extend the driveway to the port

T .
cochere, the question is, w111 1t be as well tb extend At
ochere, L

~Jjust a little further and pull the car around ‘to the back

and havevthe port cochere simply be behind instead of on the
side. |

. eMS. MARTIN: That's an option thet I could take to
them to_see what they think about that. .

- MR. DUNCAN:’ Well, believe it or not, we{re
actuaily kind of running out of land in the back. I‘meaﬁ
thisf@hole thing about this project, you can barely see this
house.from Brookeville Road. It's so far back and it's
deﬁeely ferested that it has almost no impact when you're
driving;'at least invthe summer months, but it's.very close
to Windsor Place where there's a lot of impact on the
envirohment. A '

MS. ALDERSON; But that would certainly lay upon
Tuck and Ebony back to the part of the property where it's
least visible from anywhere, and if you're redoing the

studio and the pool anyway, that gives you & little bit

accessibility to rework the placement for them if you need

—
> )

r
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to just ailittle bit.

MR. DUFFY: Why do you éay that you're running, out
of land ip'tﬁe backé From the sgte plan on circle 6, Just -
speaking very conceptually, nét going into the details of '
how the program is arranged, put.it cseems like there is
space Whe;e'the mass cquld become more linear towards the
back on the axis of the ekisting house rather théw making an
L up to the side. Is there --

MR. DUNCAN: - éut with & new curb-cu¢Off at

Windsor, you mean?

MR. DUFFY: ,I'm~s¢rry?

MR. DUNCAN: But, with & new.curb.cut coming up at .

Windsor place?

MR. DUFFY: No. More --

éMR. DUNCAN: More drivewéy that's rapping éll ﬁhé
way around -- '

;MR. DUFFY: Leaving £he curb bed as it is,'I'm.
jﬁst saying fedistribﬁtiﬁg the mass -- | -

MS. WRIGHT: Yeah, I think the question is why you
have to route to the side. Why can't you do an exténsion
straight off the top? .

'"MR. DUFFY: Is there something constraining moving

further to the back that we can't see from the site plan?

'MS. WOLFE: It's yard. They want it to have yard.

They feel 1ike there's so much land in the front of this

© enjoy their yard, and

ct

house, and they want to be able
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they don'ﬁ see their children playing in the front yard, but
if you'll'look at the 'site plan if's front heavy, énd fo¥ as
big as th}s lot is --

MR. FULLER: If we ﬁad more two story ;paée, we'd
then have more yard left. We couid put more, as staff as
recommending, we could put more of the addition 6f all of
the addition out of the single story element to the south
and put it' into a larger two story element behind the houée,
you'd end up with more ?ard. |

‘MR. JESTER: And a well defined back kind of"
courtyard.

MR. DUFFY: Let me attempt to summarize,
'understanding that this is a preliminary and also
understaﬁding that the owner has & historic area work permit
for.somet%ing similar, and ask the other commissioners if
I'm misspeaking, but yolu know, to help you with a consensus
to .the extent that we havé one.

'It sounds like that there's something of a

consensus saying it would be preferable to, if program could

be moved more to the back away from the side. It would be

prefereble ifhthe hyphen could be made more truly a hyphen,

made narrbwer and somehow more glazed so that it's more.

distinct and it creates more of & distinction between the

new and the existing.

—

it's a wonderful existi

»

g house, and if possible

it would be nice to reduce the overzll mass understanding

4
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that you have approvai for something similar, but if 'there's

I

anyway to reduce the overall mass, we would like to see
i A T T

that. And, making those kinds of movesimparticu;ar;ymmgxing_

the mass of the program to the back, not necessarily crotch

rotating what we have here, but somehow moving in that
’T_L—‘_

————— e e s

direction.. That could help with thlS garage 1ssue,;

e e i e = e

— o emam

I thlnk s1nce we wouldn't have SO - much mass to

the rlght of the house, andhperhaps the garage could be

e e 4 R J S L PP R——

~des1gned more llke a dependency structure rather than

something that's attached Maybe it could be a separate

building that's ‘close that's connected w1th a short

breezeway. or even maybe a small second hyphen but I thlnk

SIS
U

PRI

those are the kind of dlrectlons that we're suggestlng that

: you try to move in.

MS. O'MALLEY: I'm not too sure about the attached

garage though. I think‘that's somethrng we generally
don't .--

MS. WRIGHT: And one thing that's not'clear is
there is.a historic garage on this property.. It is of the
same construction and it is clearly an historic garage:

‘

It's the one that's identified on the plan.

MS. OAKS: To the right of the house.

—

/ QoS

MS. WRIGHT: To the wxight as you're facing the
house - to the right, and I don't know if ‘'we would as staff-
recommend another garage to compete with the historic

garage. : L

— S
il
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1 : MS. WOLFE: ~To be more declarative. 1If we were to

2 remove the carport and the gym, and have ---and I could
3 convince my client that, you know, that this is'something

4 that e&éryone would be in favor of, then would we be ‘able

, 5 to --
‘é o o - MR. DUNCAN : Chanée the hyphen -- |
7 | g MS. WOLFE:' And changé the hyphen.
8' : | ". MR; DUNCAN: -- and get rid of the side ;ights ahd

)

é«.transoﬁ on the --
10A' | ,'-MSi WOLFE: If we were to convince our clients to
11 do'that; so I can go back with'a deélarativé scope of<w§rk
12 that we would be doing for our client, would then you be
13 satisfied with that? That is if I could convince my client
14 to do' that. I need to have some declarative guideline.,

15 Would that work for yéu?
16  ﬁ MS. MARTIN: I think instead of making changes

17 necessarily bringing it around back, eliminating it, could
18 thé§ feelicomfortable that that would be 'approval then since
19 that's what has raised concern?

20 MS. O'MALLEY: I think that covers most of the

21 things. We talked about bringing the hyphen in, making it

N

22 shorter, taking, -- deemphasizing the side entrance and

e e
e

23 taking off the gym and the port cochere. . Those are most of

e

24 the items that the commissioners had a problem with, 1is that

-

25 correct?

e e

26 MS. ANAHTAR: And also the style. A room that is

T ———

- TN
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not matching ‘the existing house. It has & very boxy look in

P

the back. It has nothing to do with the original house. .

e ¢ e

,MS. O'MALLEY: So in the back? | ,

MS. ANAHTAR: Yeah, that's & bigger concern to. me
éhan saying the addition on the side because it's set back,
and it's the.one story addition it doesn't bother he as

much. But to overlook design features, I don't think they
e o+ " o g2 B w’___’———-—_/-

go with the original house.

e e e e

MS. O'MALLEY: You mean the roof lines on the

v

north elevation you would like to see more similar to the

roof lines of the original house?
‘ ' ;._____.____.——-—-—-——_"“————“‘—’. -
MS. ANAHTAR: More like it.

e

MR. FULLER: I guess in responding to your
cémments, 1'd be hafd pressed to say that I could tell you
that whatzyou described would be appropriate to come back
for an approval of HAWP: I"d recommend you come‘back‘for 

another preliminary with some other ideas before trying to

\

cbme back with a HAWP . It seems to me there's enough things
that we're talking about that I think that'd be highArisk.
But obviously, there's your choice. ‘

MS. WOLFE: I'm sorry, I don't understand. You
just statéd that there was -- |

MS. MARTIN: Weli, and we, that are some other

items that staff wanted us to come back with as well.

MR. FULLER: 1I'm saying as it relates to the house

itself, I think you should come back for another preliminary

—.
=
=

)

/

4
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before it comes back for a HAWP is all I'm saying. It seems
to me we're talking a féirly large shift. We're not talking
about -- '

MS. OAKS: What they“re saying is they}d like to
see“hore of the design before they commit to it, because
they-wan; to see the new deéign before tﬁey - |
MR. DUFFY:' Exactly. .Thé extent --

MS; OAKS: Because thgxe's a lot of thanges.
"MR. DUFFY: The extent of changes tﬁét we're
télking.ébouf, we .would all, all of us, would have to
speculafé about what your dgsign woﬁld be. So we don't
really know how we would react until we saw these changes
and d:awiﬁgs. . _ i

' MS. WRIGHT: I mean you can't them a définitiye
word ;ay, if you do tﬁe things that we just deécribed, |
you'ii get approval. - But I think the things thét were
described are definitely moving in the right direction.
N .MR. DUFFY: Absolutely.

MS. WRIGHT: _And I think that, what I'm hearing is

in addition to that, as you make those changes you need to

then look at sort of the architectural detailing of* the

o ————. e e

addition and figure out in terms of roof forms, window

e e ——————— — J e

shapes, all of those things. How‘you can really make that

more compatible with the house, less boxy, was what I was
hearing.

MS. WOLFE: 1 think we're getting a little
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confused because we're getting & lot of, a few mixed’

messages.

Are you-all in agreement and staff in agreement

that the hyphen should be made smaller, before we ,draw this?

MS.

MARTIN: We can incorporate your comments. .

I've been trying to take the copious notes, and we'll work,

with that,

but we just want to get it obviously minimal

consultations of this. As I said that, they're cafrying two

properties right now and would like to, you kﬂow, obviously

wanted the carport but we're trying to get closer to end

goal of making everybody happy and the client mov1ng in.

MS.

ALDERSON: But what may help is that, looking

at what we're sifting out is the most common comments, is

that there is some order of priority to the comments, .and

they clearly, a high priority is the front appearancenoﬁwthe

house. and move as much mass to the back as p0551ble to

minimize the mass,

e e 8ot e & e o o S et 4 e s

tO minimize QZLOG eXteI’lSIOI’l You ShOW

that you think you can accommodate the gym elsewhere,

\

there's a,

L aome e

strong, that that's priority.

So I would say that moving mass away from the

front toward the back is a priority and there's a general

sentiment that perhaps by compacting it into a two story

PENIRVEIIIRENSIIES S et §

addition that you

can make more with less footprint, free up

more space in the

lot, and that either eliminating the port

1 .
cochere or moving

——

it behind the house would resolve that.

So I think,

I'm saying that those were priorities and that

it s e AL T T

redUCino the hyphen further aodreseee the sense.of how that
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connectes.

MR. FULLER: 'I could go one step further on thq

garage, that if it could be pushed under the house, I think.
S - T e

e

that's the preferable solution than actually yet.another

e
e

element on the property. Obviously there's an expense and
other thiné;'associated_with it, but to me, again;'it just
cuts down ,on the foopprinﬁ. '

MS. O'MALLEY: Well, they do have a 'serviceable
garage on the property now. A historic one.

MR. FULLER: I'm saying, if YOu're planning to do
something other than that, the first preference would be to
be unaer. The second preference would be behind.

MS. WRIGHT: I mean, are you feeling like yéu have
ehough to go back td‘your clienfland talk and then meet wigh
staff again?

MS. MARTIN: Yes; we do.

MS. WRIGHT: You feel 1like you've got a'difectioﬁ?-
\MSL MARTIN: We know there's not going to be a
rubber stamp.

MS. ALDERSON: Aﬁd it doesn't set you back'to come
for another preliminary because if that preliminary takes it
to where it's ready to roll, then you can move: diréctly
forward from there. So.it's not, -- it doesn't waste time
to do a second preliminary.

MS. O'MALLEY: And these, Ann Martin or you're

Chryssa Wolfe?
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MS. WOLFE: I'm Chryssa Wolfe. v

MS. O'MALLEY: 1I-just want to make sure everybody

had a cﬁance to speak.
MS. MARTIN: All right.
MS. WOLFE: And Neil Duncan.
. MS. MARTIN: Neil Duncan, sorry.

' MR. DUFFY: I had one other thought. Questioh for

Commissioner Anahtar. Your congern about the roof. lines and

! A}

‘the mass are in the back, do you think, -- would you -be more

comfortable if the eave line was brought down below the head

height of the_windows?

“MS. ANAHTAR: I'm not sure. But whaf I'm.tfying
to say is that we don't have to see i;, when jou‘re stahding
in.thé,back, I would rather see a one'story structﬁre f&rst
then you're stepping up to the second floor, Bﬁp not the
mass invo1ved.that is two story or two and a halfvstory
high ﬁ That's all I am saying. That's why, you know, if ybu
move all the elements towérds ﬁhé back and end up with a |
massivé two story structure, they're not going to like it
eitherf So we shouldn't mislead them.

MS. O'MALLEY:» Ydu‘re thinking more --

MS. AﬁAHTAR{ And encourage them to move all the
elements towards the back and then end up with a two story
structure.

MS. O'MALLEY: You're thinking more of the

- R

—

bungalow with the dormer look. / -
Q\,uf,;
~ J/

-
J
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1 . ‘"MS. ANAHTAR: Exactly. And it S such a small
-2 feature here. I would juSt create a slope matching this,
4 e o~ .'“_,__.-..’—’""\— S,

3 that would just soften the skin of the house from the back.

. . e T T -

4 C MS. ALDERSON:; I guess the challenge is how much

-~

5 can you, if the program doesn't go up, it's going to go out.

:6 - MS. O'MALLEY: Well, I think that, you know, they
| 7 can do soﬁe sketches ahd see'if there's something, someway |
8 they cah tie it in with what they have already. |
'9 ' ', Ms. MARTIN: ~ Thank you. - '{
10 ~ | - hMS. O'MALLEY: Thank you. We'll move quickly to
111 Case.By 10932 Montrose Ayenue,.Garrett'Park. | .
12 . . MS. FOTHERGILL: 'We're bringing up visuals. 10932
' . : oo
+ 13 .Montrgse.Avenue is a proposal that you saw on,Jaly 27_for
14 their first preliminary consultation. This is their'second.
15 preli%inary consultatioh. 'They have just tonight submitted
16 some’thanges that just were-passed to you, so'we can go over
- 17 those as well, but for now I'll just go over what was in
18 yoﬁr packet and then I'll' show you visuals of the site.
.19‘ o This is for new construction in Garrett Park, and.
20 the,  -- when they first'eame to you in-July, the
21 commissioners had a number of specific concerns, including
22 the height of the'house; the overall size of the house,
23 commissioners theught it was‘too big. The side elevations
24 were too long. There was concern about the trees; the-

25 proposed tree removal and also the possible impact to the

26 other trees. And the commiSSioners didn't want the proposed
o~

C L !
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MS.. ORKS: Hopefﬁlly, it will bé complete then. -
.MS. O'MALLEY: AThank yoﬁ. ~I.thinkAthat's our ,
fastest pgéliminaryAyet.
MR. BARNES: Three times is the dharm.,
MS. O'MALLEY: All righé, ﬁhe next one is C, 7401
Brookeville Road. |
MS. OAKS: Okay; In the work séssion, I 'will
remind you 'that you received a>hanaout from the applicant's

landscape team, where, it's another entry scheme. This is

'
v

what we're going to be talkihg about this evening. And alsé{
a discussion oh why we're diécussing it this eveniﬁg and why
you are receiving it at such a late date.. Basically, the
Shbrt end of the story is we had a meeting with Maryland
State Highway and the access off of Brookeville Road, it
cannot be ; safe access, even wiﬁh taking the wall and
bringing it.and moving it to a new location, as we were

presenting;in the other.schemes. .We just don't have enough

f06tage, and with the speed of traffic and the site

" triangles, we just don't have it. 'So, what the. current

proposal, as they're presenting tonight, would be Option 2
that you saw in your staff report, being two entries, still

having a podtential entry on Brookeville, and then this one.

But staff , as you may remember from the staff report, is

very concerned about paving, and increased paving, and this
design addresses_thaﬁ concern. And you'll note on page two

of that discussion, they do reduce the amount of asphalt by




PBA

10

11
12

13

14

15

16

17

18

1%

20

21

22

23
24
25

26

want to talk about two topics that have bearing on this

52

Y
[

1300 sQuare feet. And so, and it also retains the original

entry, even though it is.a,pedestrian path, and the orig%nal

entry in its originél location. It would have a gate on it,
t . .

it would still have a curb cut, we wouldn't remove that. So

we would have that configuration intact. So there is

something to be said about that, I'm not changing that at
all, so you know, we'd reélly like to heaf from the
Commissioner's on that regard. So, with that 'said, I'm going

tO‘basically let the design'team discuss this in more detail,
because I‘want them ﬁo kind of go through the history of how
they evolved into this desig%,‘because I think it's very
imporﬁant for you to understand how this design. has evolved.
:Ahd we've got lot's of po&er, a big Power Point preséntation
to show ybu. So, will the desigﬁ team come up please?
NS. HENN : Hellq, my némelis,Judf Hanks-Henn, I'm'a
landécape architect and g know most of our discussions
really, we;want to head to really quiékly, so- I'll tfy'tq
make my intro shorf( This is‘ghe first time we've met, this
is the Eﬁd&ane project, I refer to-it as Endlane on the
piers, on Brookeville.' It is labeled Endlane, as oné word,
and historically, fhis'waé-the last.house on the lane.

| And so that's how I'm>goiﬁg to be talking.about it,
and I guess I'll start with, Qell actually, our strategy for

approaching the Endlane landscape, I can cite the strategy

and questions and answers, but in prep for that, I really

b
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1 strategy for approaching the landscape. And those two topics

2 are Arts and Crafts, the Arts and Crafts Period, and the

. ! I
. 3 other topic is the topic of an estate, what is an estate.

4 . And I want to -tell you right off the bat, T love

5 tHis project, it's been a real thrill to work on it. I've

6 bgen‘delighted to work with staff, it's just been, I can't

7 . say enough how much I've enjoyed this. About the Arts.and

8 Crafts history, it began with William Morris'aﬁd architécts
, ' A - A "
.9 .study this in Architectural History class, beginning .with

10 'Williaszorris and the red house, why people cite this as the
11 first American Modern approach to houses.

12

- The house was conceived as not just a house but the
'13. gardens. as well, and in design of landscape afchitecturé, we
14 have é'history 5f 1andséape~architecture and it's a‘lit£¥e

15 different. Insteadlof talking about the red houses important

16' in éréhitectUre, it's:iméoftant in landscape architecture as
17 it plqces an echo of the structure, and it's alweli house, in
18 thé|red héuse design,‘inté the landscape; and by doing this,
‘19 it ties Ehe lanascape ;olthe house.

20 o And William MorrisAhéd a room in landscape éﬁd the
21 rooms Qere definea by pathways, hedges, pergolas, and we'll
22 talk about all the différent elements iﬁ Arts & Crafts. But
23 they were in basically, rectangulér rooms; This was actually
24 influenced by his mentér, John Ruskin, John Ruskin sfated

25 that the rectilinear outdoor rooms expressed the curvilinear

26 and serpentine forms of natural plants, and it was a great

;
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1 fqil.for ﬁhem; SO heiliked the-rectilinear rooms . So in the
2 Arts_énd Crafts style, you‘will find gardens going from one
3 room into another ¥oom, and also, always revealing a new

4 landscépe.

5 \ So it's a very exciting intertwining'of

L] “ :
' '

6 architecture and the natural environment. And-also; William

7 Morris had a deep feeling for‘histofy, as also, as well as

8 natu}e}'so iﬁ the Arts and Crafts kind of likemtenants,_you
] .waﬁt abﬁhentic materials of fhe regional area;ﬂyou refer to
10 ‘thé pést‘énd'you bring the past into the present. For him,
11 in that'time in-Englahd, around late 1800's, thé.past.was
12 medieval times, and he brought a lot of‘the motifs from the
' . : o
13 mediey@l fimes into the present, which was, you know;‘his
"14’ late 1800's, and that wés the physical look of the:pefipd.
15 : i So we talked about the pattern, the pattern.isuthe
16 roomsyphat is stated in the landscape. They're wedded
' 17 together, you can't tell where one ends and another begins.
18 ‘And'ég Arts and Craft style evolved, over. here in America, we
_19‘ have two"differént kinds of Arts and Crafts gardens/ one is
20 on the east coast and §ery much influenced by William'Morris;
21 and the other one is in California. Now, what's so:
22- interesting about thé California Arts and Crafts is what we
23' do not have, and We‘re going to emphasize, we're not creating
24 a California Arts and Crafts garden.

25 The west coast, their mind set was very, they call

26 it more refreshing, not historic. Well, there was no history
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in the west when the Arts and Crafts movement came, so how
can you do a William Morris thing where you put in the ,

medieval, I mean, what was there in the west? So what they:
: , W

'did is they went straight to the Japanese and the Chinese

influences were very popular at that time, when the Arts and
Crafts movement came,'aﬁd theY'just went on their éxpression'

of nature. '

So when you look at green, green and those
architects that afe well~kn5wn for the‘Arts and Craft
movement in California,4YOullook at their gardens and ybu'li
see a lot of fér éastern,motifs and handling of maferiais.
And like_I said, that was carried to its cohclusion with
Frank Lloyd Wright, who just threw out the idea of history
ail'together, and he went straight into ju$t expression of

3

bure nature.’

And that's kind of like the history of the movehgnt
as it evolyed in America. But we're béck here on thé/east'
cdést, we‘}e'influénced'by William Morris and Gertrude

, : .

Jeakyll, also a British citiéen, a ‘gardener. She visited
Morris, very influencéd by'Morris, and she did some American
gardens and did gardens, 6flcourse,‘all over England, but
some in América. |

And who was iﬁfluenced by Gertrude Jéakyll later

was Beatrice Ferrand, she did Yale, she did Princeton, she

did Dumbarton Oaks. Dumbarton Oaks is a mixture of Arts and

Crafts, it's a mixture of Italianate and Frenéh, but you will
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find.some.Arts and Cfafts; and‘that's local, ngbartbn Oaks,
in_thé DC area. SQ that's where we're headed, this is an
Arts and Crafts hoﬁse, so that's the one topic I wanted to
covéf;"The other one is the topic of estate, the estate is a
house fh@t is surrouhde@ by land, it's in the éentef. It
doesn't face the street, it refers to itself. "And 1t's, I'm

not talking about a farmhouse, because I know that's in the

counErY'too,'but they're two different things."' An estate

refers'to itself, this estate refers to the period of the

‘Arts and Crafts.

- So, whyli'm'méntioning this is, there‘is often, aﬁd'.
I ﬁnde;stand in this area, an HPC diréc&ive.to-butlthings in
the bagk that are'original,}not>original resouxcéé; if you'fe
going ,to do imprbyementé, shove them to the back. .WeiliAwheh
you'rewtalking about Arts ahd Crafts, you're talking aboﬁt
360‘dégrées. In Arts and Crafts, William Morris Red House,
most:Arts and Crafts homes and gardens,-there is an;allay in
the'ée;ter} it goes .straight to the house, it's considered a
room. -It's, Qhén you define Arts aﬁd Crafts, you're going to
have small ancillary tinyAstructures throqghout the site.

If you go to Leduc Gardens, Leduc Gardens ;he
gentlemen went over to:Ehgland, saw the Arts and Crafts
gardens in England, came back} it's only an hour and 20
minutes away, you can visit in Maryland. You will find_a
little tea room in the middle of the garden. So there are

these little architectural echoes to reinforce the idea of--">
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'

‘. architecture and garden going together. But what I wanted to

say 1s, we can get an éxcellent award winning design by not

putting things, resources in the back, and I want to
) B ] -

'emphasize that..

In this book right here; now this is mostly Arts
and Crafts from California, we”ré not going to be QSing the
materials;resources'in this book. Buf thére is somethiﬁg
very intere€sting in here I want you to focus on, it's a

particular Arts ana‘Crafts house, I believe it's in, let's
see, where is it, it;s in Seéttle, Washington, and it is, the
origingl house'ision the_rightL there is an additibn, iﬁ's an
L»shaﬁed addition, it!s in full view of the front resource.

The, construction, the detailing of the original house was

cérefully‘repeated in the addition. The project was awarded

13

the grand'prize in the National Trust for Historic
Preéervation's Great American Home AQards.

And I would like to urge thé'Cémmissioner'é,‘with
this partibuiar préperty, I am so exci&ea about it, we can

o :

get a great design out of it. And let's not talk about
putting phe resources in the back, let‘s’do'an Arts énd Craft
approaéh, it'certainlyiis.aﬁ approaéh that has been applauded
by the Natlional Trust. So, that's my point, and-I woﬁld 1ikgv
now to move on to the specific of Endlane with Ann, please.

MS. ALDERSON: You may want tQ-pull back just a

little bit from your microphone, because we have real good

volume protection and so you‘re'kind_of‘overwhelming and
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distorting things a little bit, so we can hear.
MS. HENN: Okay, thank you.

+

MS. CANNING: My .name is Ann Canning Shrubin, I'm

the other member of the design'team.

MS. O'MALLEY: And yourimicrophone might not be
turned on. |

MS. CANNING: - It might. not be turned on.s Okay, I'm
going to start with one of my favorite quotes’about the Arts

and Crafts movement, and I'm going to keepimine very short.
Arts'and érafts gardéns were never an end in themselves, they
were- intertwined Qi;h the'hdusg, like growing ivy on a wall,
blurring the distinctions between the indoors and the "
outdoors.

| " And I say:that, and it}s unusual maybe to have»thé

landscape Hesign team come in before we have really got to

the final of the house. ' But we have to, with an Arts and

of the garden, because the house grows into the garden, the

garden grows into the house.. And we have looked at Endlane

e e

-as just a great opportunity to place a tremendous resource in

an appropriate setting. I guess, here, I'd like, Michelle,
if we can qjust start the Power Point. The significant, one
of the significant design aspects of Arts and Crafts is to

create ambiguous edges, and we can just_kind‘of flip through,

there's no, but it's just, that you will have the, the home -

will go into a covered porch, to a pérgola, and it will be

e e e e e - e

¥

1
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These are all beaut1fu1 and I don't want to
distract you from the important issues, but it, 'that, we'll
look at'the important craftsmanship details, plant material,

where you would use to tran51tlon to- a, from the style

structure of the home llke with these porchesq the port

cochere, which I know was a discussion at the last meeting,

AT
I wasn't part of it but I read the transcript."Port-cochere

\ . _ L
would be just a very common transition that you would arrive

JUNEE

to the home in a protected area of the port cochere, enter,

you could either then enter.into the garden, into the home.
i

‘ You wouldn't want‘to have a stark edge of a home,

you'd want to tran51tlon 1nto the garden Andtthese;wagain,

e e T e e e e e e

the;ire just beautiful, but they are,.I guess, point of:

departures for us. We will, one of the things” with the

architecture, a wall of-garden, these’are the rooms that
we're'looking at. There's nothing, let's look at thatﬁ I
wanted to/ when we, when we get to the Windsor, I want to
stop. ‘'This is very similar to the wall garden that we will
be introducing, that will go between the existing_garage and
the, no, with the guest cottage. f

Do you want to‘put up the, okay, we're going to
stop right here for just a second.‘ You can put up the tree’
survey. - When we went to look for historic evidence of a

design, an existing landscape design, it, there really isn't,

we found there's a perimeter screen of now very tall pines,
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there's a:few treeslthat‘were planted. The?, Fhere's not an
overlying, where you can say, oh, I understand which, what
they were attemptiﬁg here. . | '

We really feel.Fhat_we're starting with a blank

s{ate,.we'are trying to save as many trees as we poééibly
canl'because'we want the mature growth, we want the:' |
eﬂclosuré.' There,‘thére's not;'there's been a tremendous
émouht'of néglect, not, negiect-and poor choices. There's;

there, because of the neglect, there's a lot of just weed

-trees coming' in.

~If you look, I'm going to, I'm sorry, i just need;
this back corner, bottom corner here, yéu'li see all ﬁhose
treeé ?n fed, andlwe would love to_have kept épmélof’;hose
trees“-i think Iﬁm okay} but that back corner, the‘%eésgn ali
of thoge trees will be'removed is, that area is, if you
looked.at‘the topographyf‘it's down in a hole, it's very
isolé@éd, those trees are not in good‘shape at all. We have,
in ybu; packet, you_shouid.have.had a tree report, the tree.
survey.. The trees are not healthy,.there is no way to get -
back in there in any eéonémical, feasible way.

Once, even now, but orice we do the improvements on
the hogse, that weﬂre,;wé unfortunately, and we really wanted
to keep the screening there, we can't and we're going to take
those trees out. But we're going to replant with some strong
appropriate planting. We look at it as an oppoftunity;'we're

starting a new century with this house; we're going to put in
/'/z'—/l a?\

1]
Ny

/

(\// |
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1 ' some great new choices. I guess we can, we can talk about

2 the drives, you will have seen that weAhad three different

3 approaches.
'

4 The thing that is important about an estate is tHhat

5 i't really should have one grand entrance. Now, it's not,

RS—

6 it's not an exulted estate, it-is, it was a somewhat humble

7 estate, but it was always one of the larger propervies,'it

8 was a, the house itself should and does have large rooms.

9 | The.addition should and wili'have large rooms, it has grand
| 10 entrance hélls and wﬁat happéns now, because of the, how
11 difficult and hdw‘unsafelit is to get on Brookevilie, they,
12 'at oné point, had, this ;s the window, this:is the second,
13 thére's ﬁwo entrances now ﬁo the home, this is what we}re
14 'lgding to go back to. |
15 ’ %e tried, as Mi¢h¢11e éaid,'we‘tried to keep with'
16 Brookeville, iﬁ;s just nbt going to work.' We're going to, we
17 can kind b? go on- here, we're going td'go’into, entef in from

18 - Windsor.. The Enfortunate~thing about entering in from

. e .

19 - Windsor is :you're right on the_property, we're about 20 feet

20 éwé&ﬂfgbﬁwﬁﬂé‘corner of the house. What we're going to do is
21 providé a heavy scfeenh beéﬁtiful séreening that will be

22 echoed furthef in the property, but we'refgoing fo make this
23 another, an estate, a gfand entrance, ‘where you're going to
24 not come right into the Home) there willfbe a sense of |

25 arrival. And the next two pictures are just the, we're going.

26 to, --
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MS. HENN: Do you want me to put this over here?
MS. CANNING:-'Sure, Iim.sorry.

MS. HENN: This is the latest plan, and this is a.

4 L]

the beginning. . This is a rough thumbnail beginning of the-
idea of an estate entry off of Windsor and screeping, some
Cryptomeria right here. Thét's why this image islhere, this.
is, this %s a Cryptomeria tree righ;vhere; It's asvery’
romantic type of tree, bu£ it's also yéry dense, and it
allows you to come up'to the drive, not be:ouched in that .
corner, wﬁere you saw that little sketch. We're very
concerned upon arrival that you're, when you finally get into
this area, then you'revpresented.with the'historic asseﬁ.

Yeah, it's Cryptomeria, that's a'closeup'of it, you can see

what. a kind of romantic, beautiful, refined tree this is.

MS. CANNING: We are taking, when we leave the

Brookville, we are taking up the asphalt, we're taking,

trying to take up all the hard surface, as much as we can,

PR N

because of'the slope into the house, the first 20 feet, it

- will be a cobble set in cement.

MS. HENN: This area; cobble set in cement right

here.

MS. CANNING: But the formal entrance court, that

will be stone dust --

e o e P

o ————

MS. HENN: Right.

' MS. CANNING: -- and then we will, then you leave -

the formal entrance and then to.get to the family and service
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entrance, that will be again, will be -- e '
! ! ' .
MS. HENN: This is the family, service entrance
]

right here.

MS. CANNING: And that will be leading both to the

existlng garage and the famlly, the port cochere. We also

- - —— e o ———n

are 901ng to be puttlng in a terrace for handlcapped access,

from the port cochere, that will --
' o -

MS. HENN: Handicapped.access is thrghghﬂthiS'space

' - . '
.right here, through the porch, and into the main entrance.

'MS. CANNING: And that will also have é, that will
not be‘thé stone dust; that wi11 hé&e ajver? émooth.surface.

'MS. HENN: Derﬁallfinish, yeah. '
MS. CANNING: And then we can -- ¢

' MS. HENN: That's just, that's, this is the stone

"dust, this is a cobble that sits in stone dust. That kind of

detéii:goes throughout,lit{s here, it's here, it'é here, it's
here}l}t'é here, no, not here,.it's in these piacesshere.
R .MS.lCANNING:' Part of it, when you lock at any Arts
and Créfﬁ, the arives and.the access, they are élso
coﬁsidered a room,'like-the formal room‘is, the entraﬁcé is a
room, ﬁhe sérVice‘and family entrance is another room. This
is just a detailing of:the'edging that we're going --

MS. HENN: In‘showing, yéah, cufve edging to the
stone .dust, yeah, and pergola.

MS. CANNING: This is a pergola and it's, and it's

also just, this is a home very close to the, to Endlane, but
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it's jﬁst, its idea of screening and integrating the
landscape into the home .

MS. HENN: And that's an Arts and Craft style
) N .

there.

MS. CANNING: Okay. - This is the existing
Brookville entrance, we're going to be taking up £his
asphalt, we're going to, the trees Qn youf right side, these

trees we're going to have to remove because they really

. threaten the wall. The good thing, we're right, you can see,

)

we're right at ;he pfoperty.line. The neighbor's trees are
going to be pfoteéted because first of'ail, they'fe far’
enougﬁ back, there's no branching towards there. We're
ad;ually'going to improve fheir'l;fe, but Fhen preser&e’the

wall. You can go to the next. And we're going to replant it

very simifar to this. It will be, we will keep the walls and

we'll keep the idea of an access, but it will be pedestrian

access. And the actual columns will be, we'll have a gate ’
. .

and some gcreening. And this, again, will, this is the rock,

e e e = e e e et

the stone dust and the terraces and just the landscape coming

—

right up to it.
I i

. - . i
MS. HENN: This is kind of a treatment that you'll

see here and the edges are very soft, this is the Arts and
Craft kind.

MS. CANNING: We éan_just go through these, these.
are jusf some more samplés.. ‘

MS. HENN: There again.

N
/"]
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_MS. CANNING: These are some, this is' probably less
appropriate than our photo.of a port cochere, but it's a way

of, you'get that solid mass and then it comes out and then

youlhéye a lightened area where it's still, it's not Quite

house, it's not quite garden. The next one, I think1 is a

better transition that's going to be -similar, or not similar,

"but the same, it's closer to What we're, we'll be doing. As

' o, . e ey . Mo .
Judy mentioned, that part of the Arts and Craft aesthetic was.

t ! )

.héving,‘as you go from one room to the next, yocu're going to

-introduce the architecture. This, actually we're going to do

sémethingvvery similar to thié in our péol area, but you
haveA you:haVe the, not oﬁ this plan, but in yéur_earlier
plans, »you'll have, our béck area, we've been prétty
consiépent, we'ré happy with that. The pool area is going té

be a very active area that's going to be coming off the

4

family:kitchen and familylrbom, and, but from there, we're
goinglgo have an opening to the, it's the northWest; I'm
sorf&, the) what is it the west, -- |
' MS. HENN: East . west.
MS. CANNING: Eést west, the easf west cornér.is
going té be our wild area. We can just keep going,‘there's
just some obenings) tﬁesé are, we're, through, from the bort

cochere, from the family, down to the active area, not,'but:

this is the idea, we're going to have a, we call it, we're

calling a grassy spine. But it's Ehe idea of pathways 1in,

into one area to the next. And these, these are just some, __
/’—\

i
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this'is sémething that yoﬁ'll‘have a sélid wall, but you'll
have_dpeniﬁgs, you'll have:liﬁtle peekaboos to the next area,
which is again, is like you're going from solid'to fluid.
And.ban in our wild area, we do want to have a, we're going

to. be doing something very similar to this. Michelie, we can

flip. through the rest, but fhey are just beautiful pictures

that I want, we're going to be doihg work very similar to

| Lo . ’
this. And this is our meadow up in the front,"'we're .going to

‘have a'transition from the formal look from thé house, the

‘meadow wiil be as if you were out of here. I think at this

point, if you have any questions as we Jgo through, I'll.open
it up for guestions. o -

MS. O'MALLEY: Do any of the CommisSioﬁer'é_want to

ask anything, spéak up? . : A o B

MS. ALDERSON: Only since the principle concern is

hard surface,

understanding

the'éardeﬁing

would want to

all the areas

from whét_YoU're pointing out, and my
is that 'your intention is natural stone in all
areas. Are 'there areas of hard paving that you

make us aware of, or is this natural stone in

shown in the plan?

MS. CANNING: The, you can show it, but the only

hard, but truly, the oﬁly hard surface is as you-come in from

Windsor. We have to meet grade, we have to have --

MS. ALDERSON: But that's still, you've still got a

natural stone on a --

MS. CANNING: Right, right, but it is set in

Fan
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cement .

.MS. ALDERSON: 'So all of what you will see is
natural méterial that is a-richef, but it's not a highly
reflective méterial, we were jﬁst concerned that  --

MS. HENN: Well, it's aﬁthentic, that's part of the
Arts and Crafts pgriod, is -- |

MS. ALDERSON: it's éll natural.materialé?

MS. HENN: Yes.
MS . ALDERSON: Okay .

\

- MS.  O'MALLEY: Any comments about the entrance onto

Brookeville Road? 1t soundsllike there's not now, not much
. 1

aiterﬂative, but to lese Nnow.

MS. CANNING: We, as ybu can see from our th;ée
héfd rock'conceptﬁ, we tried first to establ?sh a, revisit
Brookevillg, it just can't, we can't, in ‘'good consciencé, ask
the family, for'historic{purposes, to put their life on;thé
line every;time they leave the homé. But we, I guesé I want
to.go back) the rééson'we're here is we feel that when you-
look, when in, when the December submission comes from the
architecpure,.you really can't think of the architecture

without looking in the.gafden,'because it reélly, they relate

so strongly one to the other. And we're, we're so excited

‘working with Hanlon Design, they have really addressed the, I

know that they listened to.a lot of your concerns from last
time and we're really excited at the --

MS. HENN: Yeah, it's very good coordination going
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MR. FULLER: -I'guess a éouple things, I think that
. . - [

if the, if State Highways thinks Brookeville's too busy, then

] +

there's really not a chance to'reuse that, it's too bad. I
guess in looking at your plans, and I certainly appreciate

your enthusiasm you're bringing to us tonight, but just looks
. c . e

like awfuily busy and awfully, you know, just an awful lot

here compared to what the current site conditions are and

e
L

what's there, and I'm hoping that the, the house itself

. _ — v )

doesn't get lost in the level of detail and the number of

e erene e

rooms, and the number of spaces that you're creétihg here.

— SO e aame

The number of activities, the pool, the spoits court, the,

you know, the garage, the port cochere, there's just, there's
. . - { -

a lot here.

3

MS. CANNING: Mr. Fullér, thefe,Aeﬁisting; there is
a pool, there is a smalL'guést studio, what.we feel is we're
making mor? sense out of the site. That the, we're pulliné
evérything‘tdgethei and gettiné it in order. We're --
MR. FULLER: Sé you tear down, what, a third of thé
trees on the property?'

| MS . CANNiNG:_ I‘ﬁhink, I'd love to talk to'you
about it individually, I mean I can tell you, eVery single
photograph.

_MR. FULLER: Yéuimean the volunteers for, to be
culled?‘

MS. CANNINGQ Oh, I think the volunteers should be
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culled. We, we are going, there's a lot of trees thdt we're

saving that if it were in'a'smaller pfoperty, we would say,
they're terrible trees, -- | '
| MR. FULLER: Um-hmm?
. . Ms. CANNING:. -- but we really are kéepihé‘a lop of.
t;eesithat_are, they're crépped, they're half,'half;of the
brancheé are gone. Bﬁtlwe're'réaily, we're frying to keep,

' o ) ’ - "y
we would keep as many, it's just that back area, I think, I

. feel Ehe back area is the only area, by the sﬁorts court.

‘ MS. HENN: Okay, back here.

' MS. CANNING: TIs that, -

'MS. HENN: This is the sports court'backAhere, --
MS. CANNING: Okay. 1I've got td look,zoh,'okay, up

there. 1 think we should flip over to the tree.surver'if

»

we're talking about trees.

M4

MS. HENN: Okay.

MS. CANNING: But just.that we would love to keep

those, I just don't think it's an appropriate decision

because there's no way to get back, if a tree fell, there's

alfeady four dead treesfih this perimeter. line. If wé[ just
to get back‘in aﬁd to remove them, it will take, thére's no
way you caﬁ get a'crané'back there, and there is,'thefe is
significant‘treeé.~ Thére are somé that afe 28, 20, 20 inches
diameter, these are massivé, massive trees. It's aireal, we,
we want to keep as many trees, we would love té have the

opportunity to keép more trees. They're not healthy and I

Gz




PBA

10

11

12

13

14

15

16

18

19

20

21

22

23
24
25

A26

don't -- ° ' : ) |

'

‘ MS. HENN: For example, these trees that we
preserved up here near the entry area, they don't have any
limbs-until they'fe 30 feet high. I mean, it's almost like a

palm tree, you've got this beautiful trunk and' this’

]
decoration at the top, and that's all you have: Now, further
down here, it's starting to get, they fill out a little bit

better. ' But you can see, we kept them because"we want some

mature' growth on the site. And as it goes around this

‘corner, we'ré keeping some, they're not ideal, but we want

some‘hgight.
| MS. ALDERSON: What is on the‘other side of -the
area tpat;s going to lose the screening? | . |
. MS. CANNING: Pardon me? - o ﬁ
MS. ALDERSON: What is on the other side of.thé
area.ﬁhét will lose the screening?
| MS. CANNING: On the south side, there is a large
propér;y that actually goes from Brookeville down past the
back side of Windsor Place. They, there is, it will, they'll

lose, also, the other thing to say about that are, it's' just

<

absolutely covered with bamboo. There's, there's no houses,

there's no secondary b@ildings out there.

MS. ALDEﬁSON: So your screen faces someone else's

screen?
MS; CANNING; They have, no they havé nothing back
ghere, they just have a -- . .f/T‘
N

e A e . 11
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MS. ALDERSON: The reason I raised - it is you may

" want to talk to that neighbor so they don't come to oppose

your next submission.

' MS. CANNING: . That, . we aétuallyv——
MS. ALDERSON: And to méke them comfortable with’
this. ' ' SR , v
MS. CANNING: Yeah. - | o
MS. ALDERSON: It's going to be a.change for them.
'MS. CANNING: Yeah, I think that's a good, that's a
good, and we had hopéd, thaﬁ was on our iist, and we've‘beeh
so busy, we héven}t gone over and spoke with thatlneighbor.
MS.'ALDERSON; Bécause people caﬁ.get-pretty
pénipky when they see a lot of trees coming down. |
| MS. CANNING: Right, and actual;y,_I will tell you,
I'1l1 justf an anecdote that's fuﬁny, because we wére'along

Windsor, where we're keeping almost every single tree thefe.

We had onﬁ neighbor said, oh, I so hdpe you're taking out

ail these‘trées because the limbs are falling down and

they're.unattractive. And ahother‘neighbor said, oh, please,
keep all these trees. We are keeping almost every single
tree along the Windsor, Wiﬁdsor Dri&e. |

MS. HENN: It needs a buffér.

MS. CANNING: -It needé a buffer.

MS. ALDERSON: Out of curiosity, I think how much

one can fit on a propérty part of it has to do with how much .
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:MS, CANNINC: It's about one and an eighthJacfes, I
. -
think! There's going to be.a, and I can, it's a cohbination,_
we're combining - '
MS. MARCIL: It's two lots.

~

'MS. CANNING: Two lots. I truly have every, well,
, .

almost photograph of a tree there. And you'll.see, there's

not a,wholé lot of healthy trees there.
' Mé[ O'MALLEY: 1Is it two platted lots right npwé.
. MS. CANNING:® Yes. o L |
‘MS. MARCIL: They will be combined.
_MS. CANNING: Yes.
MS. O'MALLEY: ‘Sofyou will ——. .
:MS. MARCIL: They're being, they're }niﬁhé‘process
of beiﬂg combined. |
.MS. CANNING: It already ﬁas begun, tha£ proceés.
" '.Msﬂ o'MALLEf:_'WOnderful. |
| 'MS. CANNING: They're two separate buildable lots,
and'Weire”combiningAthem into one.
MS. O'MALLEY: That's sométhing the Commission
alwayé‘likes to see. | i
MS. CANNING: But the family reélly wants (to get
this back as a retreat{ they really, they're already
neighbors! they already live in Chevy Chase. They are/ they.
really want this to be just an outstanding resource. And I'
think it's a; it's going to be é significant hduse, it's

going to be significant gardens. Significant in that I mean
' T
SO T

y‘/""J




. PBA

10

11
12

13

14

15

16

17

18

19

20

21

22

23
24

25

26

73

’

" that it's going to be an absolute gem.

MS. ALDERSON: ‘You may‘héve alreadyllookéd at this
in your rqsearch, --

MS. CANNING:. Um—hmm;

MS. ALDERSON: -- but héving recently gotten back
from Portland and visited both'a.Chinese garden.and fhe
Japanese gérden there, and I agrée ﬁhis ié Very_appropriate,
the kind of'landscapihg approaéh.for a Craftsman property,
‘since much of ﬁhat~is'sovAsiah'influenéed,'in ﬁhinking about
scale and how much comfortabiy fits in the property, you may
find it useful-to‘léok at thé'plan for the Chinese.gardén.
That éarden fills a block . '

| | MS. CANNING: Um-hmm.

-MS. ALDERSON: -- and it is amazing just how much
is in ther;.‘ But' it is about nicely écaled for a block, and
I think you might want to compare the scale of how much
actually féally will'fit in, apd you khow, one can
cdﬁfortabl? ﬁove aféundlin. I mean, I léve the ideas of the
rooms and the windows, and we have some Commissioner's here
that have specﬁacular gardens with rooms and windowé too.
But, to gaugéAthat, how iﬁ'é going #o feel comfortably
scaled, that may be useful. | |

| MS. CANNING: 'One thing to also remember about this
property ié the way it fallé down..'Like-where the pool is,;

it's aétually kind of tucked into a little, I'm not, calling

‘it a valley is more than it really is, but it's, the, the
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‘_sports'court3is what, it's about 10 feet lower than the --

MS. HENN: Yeéhh it's a very terraced feeling,
. . L

actually, one suppofts the .other. The walls of one is also.

4 )

"the wall of another, and it just, it flows, I mean the

transitions, because of the topogfaphy, it's very exciting

how they help each other. fherefs a synergistig éffect going

on with that. . < 4 ' ' ' |
MS. CANNING: And we kept, as fa; as all the, we

really do see, there's one active corner, where there's a

\

whole lot going on. And it's actually also,; just by chance,

the most screened from the rest of the community.A So ydu're

having the front, you just have this broad sweep, we will

féinfroduce, I, when you sée, well, but it's that, ali along
Bféokeville and all ‘along Windsof, we're going to reintroddce
heavy plaﬁtings and tfees_é— o

MS. HENN: Right along hefe, right here, we're
going to %eintroduge heavy planting. “Aﬁa this will~be.a
buffer to 'the houée aiong the.side, across the street.

'MS. O'MALLEY: And there are, do ydu‘have plants,
well,~i guess.the back part, I know that the house béhind is
kind of -- | |

'MS! HENN; It drops off ;—

MS. CANNING: It's about 10 feet below, the -- it

should be ,in your plans. _Ahd even there, we're keeping along

their property, we're keeping wild cherries, we're keeping, -

'if you looked at those trees, you would think, why are we
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keeping those, but that also is just to keep --.
MS. HENN: Yeah,:right here, this is the house
you're talking about, it's right over here, we 'rYe keeping

wild cﬁérries, we're doing a buffer thing over there too, so.

. - MS. ALDERSON:_ So the part you referred té as the

active part of the property, --
MS. CANNING: Oh, the active --

MS. ALDERSON: Maybe yQu can point that out, in

,relatién to what will happen with the trees.

IMS. HENN: This is the active area, this zone is
topallyAthe active zoﬁe. Thié is ﬁéturalisﬁic, all across |,
this'way.‘ I mean/ it's heavily buffered, this'is a.very
naturalisﬁic part right here, this is very naturél, this 1is
the active area.

( MS. CANNING: Three quarters of the landscape ‘is
] - ) A .
goingyto be heavily planted, very serene.

'MS. ALDERSON: But the active area is the area that

will lose its screening then?
MS. CANNING: It will lose its screening, however,

it's, the only impact is on that, there's one house on it's,

that if you-think.of Windsor as a J, there's one little house

that'sybeeﬁ tucked on,:I‘WOuld guess it ﬁsed to be part of
Endlane. But we ére keéping as much as we can of what's
there, but we're going to be hgavily planting, we're'going to
be reintroducing. If we went in there and took down ail the
bamboo, ﬁhere woulg be.no screening for them,-because aé you,

>

~

),

~.,
,

‘

A
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those pines, they don't start their foliage until 30 fleet up

MS. HENN: Yeah, 'again, they're these kinds of
pines in that corner. Once you take out the bamboo, you've
got thié situation.

. - MS. ALDERSON:' And so, what will become pe}haps

mote visible to them would be the sports court ‘'and those

MS. HENN: We're replanting it.

MS. CANNING: It will be --

" MS. ALDERSON: And what kind of plantings will you"

plént.aﬁd:how much tiﬁe willlit'také.to.creéte it?

MS. CANNING: We haven't, actﬁally, the
Cryptomgria, which we are now putting up front,; Qas ohr.
original idea fof back ﬁhere, but we feel like now,-_tHat~
we're éoing to do more; a 1ittle bif more deciduéus. -We-ére
gdiﬁgyto'have a lot of magnblias.back there, it will be
heavily -- |
N MS. ALDERSON: I'éuess you may want to. think about
looking into ?eér round green if you haye-hard éurface that
the neighbors might object to -- \

MS. CANNING: Um-hmm. ‘

MS. ALDERSON; o bécause of the activities that
will be there. |

MS. CANNING: But --

MS. ALDERSON: Or for sound filtering for the

neighbors.
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MS. .CANNING: Well, if you look at the earlier

plans for the design for the sports court, it's actually ,

going.td be green, iﬁ's going to be enclosed by, tpey're,
they're not trellises, but they:re, they're going, to be, it’
has like a wall, and‘it'é qut'goiﬁg to be covered with
vines.

MS. HENN: Here,.yes, here, o ‘

MS. CANNING: You're not going té‘seé,‘aétually;
the, you'fg not going to beAable to see the'sborts court --

MS. HENN: It's this image, this is the sports

court, it really is dressed up, where you can see the column.

MS. TULLY: It's on your first plan.
MS. HENN: It}s, here we go, I mean,. I think the
images are in one of~your plans. See, this is the sports

13

court, you see, this is going to be stone below, it's going

~to be planting between the columns. See, that's the sports

court, that's what they're going to see. It's not going to
look objectionable.
MS. CANNING: It's going to be, it's going to be

absolutely lovely, and the thing with getting rid of the

pamboo is that's the southeast corner, it's going to be just.

this brighﬁ, sunny great horticultural wohderland back there.

MS. O'MALLEY: I hope that you can get rid of the

bamboo. !

MS. CANNING: It will be, I mean, luckily, the

neighbors that, on that back corner, they both, having had

N\

—~

YO
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'bamboo myself, and I guess you must have also; is that they

have gotten rid of their bamboo. So.I'm sure they will be

thrilled for us, and we will have to be, I mean it's going -to
) . .

be trucked so, it's not going to be --

MS. ALDERSON: And then you pull the shoots every

week.
MS. CANNING: . Right:. ‘ '

MS. ALDERSON: And after three years, they're gone.

MS. CANNING: . Right.

i

MS. O'MALLEY: All right, are there any other:

guestions then, comments?

MR. DUFFY: I_just have a couple comments. I, it

1ooks like what you're doing is nice, I don'tghaze_agx_\

ob]ectlons .But I think a couple of thlngs would helg/gs_ln

A

the future to understand what you're proposing. One is to

show theﬂgpntext around the site, because what we see is

S

just, and Iﬁgndgrstand that what we 're discussing is the

landscape alteratlons to thls site, but it would be helpful

to see the adjacent properties, what you're proposing to do

I

in its context

e e e am e 2T e

And the other thlng partlcularly because 1t .8 a

e ——————— et s+ - R

Master Plah site and it's large and 1t's S0 s1gn1f1cant I

thlnk it would be very helpful to see: some 3 dlmen51onal

images, whether, you know, have a sketched v1gnette so some

- —

of these outdoor spaces that you're talklng ‘about, so we

could better v1sua112ehanylsrgnrflcant v1stas, s1gn1f1cant
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outside spaces in relationships. Ve

And along the lines of seeing the context, your
e
elevations do something that your plan is not dOing, and the

I —— .
elevations have the house and all of the landscaping context

and .it's very easy to see what you're talking in the
|

elevations and the relationship between the two. And I think

. it's very successful and it would be nice to see that in the

e

plans, because we have this blank white area and it's not a

i o e = s = —_

— -
critic1sm really, it's just in the future, I think that would

. be helpful for us to understand better what you're doing.’

—

MS. CANNING: And that, ‘and hQnestly,,that's why

this is a:working session, hecause we don't have the final
architéctural plans yet. So, -- ¢
’ MR. DUFFY: Okay.
MS. CANNING: -- thatfs, and you will see those in
December . | - o
'MR. DUFFY: I thought that might be the case.
AMS.'CANNING:’ And then we will come back then in
January,.because we will then be dealing with the entirety.
'MS. O'MALLEY: All right then, I think you, and a
couple‘of cémments about being sure that you're fitting too
much - into the spaee. | |
MR. FULLER: And I, I guess I'li just echo on that,

because I was the one who brought it up, but I mean, you go

back to what we talked about in the earlier preliminary, one

e o e e o e i e ot T

— e —_ -

of the concerns was how much sprawl the new addition was

- e e A A e et T = e




Sy = | -

PBA

10
11
12

13

14

15

16

17

18

19

20

21
22
23
24
25

26

from the transcripts, I wasn't here, is that the port cochere
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'prop081ng, in terms of the amount of surface area and

whether you know addlng the port cochere and the garage and

e e e e

the addltlon we ' re just addlng that many more rooms now. So

I mean, there, this is a lot of new improvement. on the site

so, I just have a concern about that.

MS. CANNING: Well, I think I tried to address the

port cochere, because I understand that that, justoreading

0
T ———

actually intends to do, besides being a very utilitarian

\

access, is that it does take this bulk of a house, it brings

it down, it lightens it, it brings it, it grounds it to the

landscape.

PR e i

MR. FULLER: But I guess, again, the size of the

orlglnal house, it's just one more element that's making,

e —

!

that's minimizing the orlglnal house It's maklng the

BV

original house be a very small percentage of the overall

Uy

development ‘so that, you know, if you think of it, that what

we're deallng w1th is a hlstorlc property, which is a house

' e

that now is a surface area that's almost doubled with all the

other thlngs that are belng put onto it.. And then when you

put all the outdoor rooms 1nto it, it's even making it

smaller. I m not saylng --

MS. CANNING: I guess --
MR. FULLER: I'm not saying that, I understand

where you're trying'to go to, but I'm just saying that as it

relates to the historic context of the house, I'm concerned.
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We'll come back to it. C . v

‘MS. CANNING: I guess, and this is not the fallacy
of_qalling the gardens rooms, but they are, they are not, --

]
TN

MR. FULLER: Well, when you show your sporté court,’

that's very much of a room. '

. MS. CANNING: That, that absolutely is, and thét's.

"

MR. FULLER: It's tall,- it's massiVe,_itts heavy.ﬁ

- ——

[} .
I mean, I like it, but it is, really, it's another building-

e — e

. on the site.

MS. CANNING: TIt, but if you, that's why it's made,

it's'a'trellis around it, so it's really more of a garden

structire. It's a way, -- !

MS. HENN: Well, look ‘at the gazebo, it féels”more,
: . . T

MR. FULLER: It extends going up 8 feet high,

righﬁ?l
MS.'CANNING:‘ No; no,'no,.the stone -- )
.‘MS. HENN: No, the stone stops there and then it's
wooa éﬁd then the érchway is wood. I mean it, which is'also

what's on the front of the house, we're really pullfng from

the vocabulary and the patterns that exist on the historic

house.
MR. FULLER: Again, as you describe it, you're
adding another house --

MS. WRIGHT: Yeah, I think, given the hour, what we

ah

v
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1. probably need to do is just have each Commissioner express

‘2  their concern and I think that's clearly a concern which you

. 3 can think about and --
4 ' . MS. HENN: Just. one last comment on that though,
, 5 that's why I brought up that one that was the award Qinning

6. thing, it was a U shape. It was an L added onto one.side, it

7 was added this way, it wés added this way. So, I mean,  as
' P . N .

8 far:as édding; I don't think tha?,itself is a déter;ent.. T
o' think it's how it's done. R

10'.. | A;.MS.IOVMALLEY: Commissioner --

11 o "'MS. ANAHTAR:‘ I thipk‘l like ;t, the overall

12 concept and agree with whét_You're trying to achieve here.
13. I'm only.afréid of, again, that the house would get lbst-in.
14 this sbheme. Thé whole-thing will be so busy that soﬁefof

15 the new structures wili just overwhelm the house. As.loné as
16 you ééh avoid that, I‘thihk'it'S~eXCiting.

17 o MS. ALDERSON: I won't repeat what I aiready said,

18 but I'm really pleased-with the'use.of natural paving

19 material/ I think it's really going to.make a difference.

20 .And I'fhink the Asian approach, the landscaping is vefy“

21 appropriate'and it will be delightful. And thenAmy;only

22 suggestion is to use sémé of those very kno&n models as scale
23 references for ho& muchvyou can cohfortabiy fit on the

24 property-.
25 MS. O'MALLEY: I think along with Mr. Duffy-g

26 comments, when you look at it from the sky, you do see all
A /”¢\\

( =
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those surfapeS'and I think when you do a elevation from the
front of the property, or from different angles, that will,
help us visualize what the property's going to look like.

MR. DUFFY: I won't repeat myself.

MR. FLEMING: My only concern is, it's a beautiful
place, I was 51tt1ng here looklng, now, I'm not sure of what
the other dide, what's going to become of everythlng Bnt I
know, honestly, looking at it, for the-people of the
surrounding areas, it's'going,to be a busy place. I don't
know if cars comlng 1n,.people moving around I'm just

wondering, maybe you've already addressed this issue of where

all the cars are golng to park, or either peoplejwalking

.back, walking through and out, and how that's going to'affect

the neighborhood within itself. So that's, that was my
concern. "

MS. ALDERSON: iWell, one thing that might help us
also with ylsuallzlng,,l do'like the idea of bubble

\

perspectlve sketches, that would wonderful. And what also

'may help is if you can.photograph portions of property where

various thlngs will be 1nstalled and yOu know, even hand
marking, you know, sports.court here, whatever, that's going
to help a lot.. Because thls is such a change, I th1nk this
has been sort of, the property has been sort of sitting a
while and undeveloped. And so, that will help to create the
context for us too.

MR. FLEMING: And I will have more . information
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"because I'm more, I haven't seen this yet, but I'm going to

go down and review it aha look aroﬁnd there, and when you,
come back,‘I'll have-more excitement.
MS. HENN: Okay, thaﬂk you.
MS. O'MALLEY: It}s one Ef those houses that you
never knew was there. | | |
MS. HENN:. Thank'you, very'helpfﬁl. )
M5. O'MALLEY: Thank you. Let's see, the next

thing on our agenda will be minutes. All fight, we have a
move to accept them froﬁer.AFleming,,second?
MR. FULLER: 1I'll second.

) MS. O'MALLEY; Commissioner Fuller, minutes are
acéepted.< dther busineSs,‘CommiSsion items, I guess we’
hédn't'asked, was anyone able to.go to the emancipatioh day
on Novembe} 5th? |

MS. WRIGHT: There are photographs that we passed
around and(I think that Planning Board mémber‘John Rdbinsoﬁ
waé there. And from everything I heard, although I wasn't
there, it was a very successful day, great weather, good
turnout.

MS. O'MALLEY: bid any otﬁer, did you have
something 'that you attended?

MR. FLEMING: I attended the Clarksburg --

.MS. WRIGHT:- Pianhing Meeting;

MR. FLEMING: -- Planning Meeting, yes. It was.

‘very informative, there was over, close to 100 people there.

X A
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HISTORIC PRESERVATION COMMISSION STAFF REPORT

Address: 7401 Brookville Road, Chevy Chase Meeting Date: 12/21/05

Applicalit: Sharon Marcil and Tom Monahan Report Date: 12/14/05

Resource:  Master Plan Site # 35/73 Public Notice: 12/07/05
Bradshaw House/End Lane -

Review:  Preliminary Consultation o Tax Credit: N/A

Case Number: N/A Staff: Michele Oaks

PROPOSAL: House rehabilitation, major addition and new studio construction

RECOMMENDATION: Minor changes to designs and proceed to HAWP

BACKGROUND

A first preliminary consultation on this project was heard on September 14, 2005. At
this hearing the Commission was presented schematic plans for the additions design and
asked to provide comments. The transcript from this meeting is attached commencing on
circle 31. The consensus from this meeting was as follows:

e Looking into designing the hyphen so it reads as a hyphen (lower roofline,
more narrow than the mass it is connecting to.)

e A high priority on the front fagade of the house would be to minimize the
mass of the side extension — (relocate the gym addition elsewhere, de-
emphasizing the side entrance.)

e Moving the mass away from the front and toward the back and possibly
compacting it into a two-story addition. '

e Discouraging a garage/porte cochere addition unless it was pushed under or
far back behind the house.

e Encouraging the architect to explore making the rooflines of the addition more
compatible with the original house, -as well as its architectural detailing,
including window shapes, and the overall form of the addition to make it “less
boxy” in the rear.

e Encouraged the hiring of a landscape architect and historic preservation
contractor to develop tree protection/landscape plans and a conditions
assessment report for the historic house.

A second preliminary consultation on this project was heard on November 16, 2005.
At this hearing the Commission was presented with schematic landscape design plans and
asked to provide comments. The transcript from this meeting is attached commencing on
circle 64. The consensus from this meeting was as follows:




e Concerns with lot coverage, specifically with the additions of the new
“structures” to be added into the landscape, including the sports court and the
amount of surface material for walkways, driveways etc. Support was given
for the natural materials selected, however, there was concerned with the
amounts proposed.

e Wanted to see in the next preliminary consultation three-dimensional images
and also elevations of the outdoor spaces with the buildings introduced to
show significant vistas and outdoor spaces and relationships.

e Encouraged the applicant to discuss the proposed changes to the landscape
with the adjacent neighbors.

HISTORIC INFORMATION

The Bradshaw House represents the first profits made by the Griffith family, heirs of
the No Gain estate, who capitalized on adjacent development by the Chevy Chase Land
Company. In 1902, Leonard and Elizabeth Bradshaw purchased a substantial 5.07 acres,
being Lots 1 and 2 subdivided by the Griffith family from the No Gain estate. The residence
was constructed the following year. .

DESCRIPTION

The house is an unusually fine example of an Arts and Crafts style bungalow located
on a spacious lot overlooking historic Brookville Road. The stone structure features a low
side gable roof covered with terra cotta pantiles. Battered posts set on top of stone piers
support a generous wrap-around porch. A matching, two-bay stone garage has a pyramidal
pantile roof. A rear addition was added to the house c1950. - '

The driveway entrance is flanked by stone walls punctuated with stone piers, one of
which holds a discrete marker reading End Lane. This historical name for the property refers
to the fact that, until the late 1930s, the house marked the northernmost limit of Chevy Chase
area development. '

APPLICABLE GUIDELINES

The Historic Preservation Commission utilizes the Secretary of Interior’s Standards
for Rehabilitation when reviewing alterations to individually designated Master Plan historic
sites. The standards, which pertain to the proposed project, are as follows:

#2 the historic character of a property will be retained and preserved. The
removal of distinctive materials or alteration of features, spaces and spatial relationships that
characterize a property will be avoided.

#5 Distinctive materials, features, finishes and construction techniques or
examples of craftsmanship that characterize a property will be preserved. '

#6 Deteriorated historic features will be repaired rather than replaced. Where the
severity of deterioration requires replacement of a distinctive feature, the new feature will

2
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match the old in design, color, texture, and, where possible, materials. Replacement of
missing features will be substantiated by documentary and physical evidence.

#7 Chemical or physical treatments, if appropriate, will be undertaken using the
gentlest means possible. Treatments that cause damage to historic materials will not be used.

#9 New additions, exterior alterations, or related new construction will not
destroy historic materials, features, and spatial relationships that characterize the property.
The new work shall be differentiated from the old and will be compatible with the historic
materials, features, size, scale and proportion, and massing to protect the integrity of the
property and its environment.

#10 New additions and adjacent new construction will be undertaken in such a
manner that, if removed in the future, the essential form and integrity of the historic property
and its environment would be unimpaired.

PROPOSAL
The applicant is proposing to:

Construct a large two-story rear addition with a one-story side extension.
Rehabilitate the existing garage.

Demolish existing studio and construct a new studio/office on the site.
Demolish existing pool and construct a new pool on the site.

Demolish the existing gazebo and shed on the site.

Removal of trees. -

Rehabilitation of existing house.

Installation of sports court.

Install a landscaping "plan with includes retalmng walls, fencmg, large
amounts of planting materials etc.

WOk W=

CALCULATIONS

Lot: 55,627 sq. ft.

" Existing Structures: 4,391 sq. ft.

Existing Lot Coverage Structures:  7.8%

Proposed Structures: 7,494 sq.ft.
Proposed Lot Coverage Structures: 13%

STAFF DISCUSSION

Since the first preliminary consultation, the design team has been extremely busy .
They have hired a landscape architecture team who have extensively researched the Arts and
Crafts style architecture as well as landscape design and have developed schematic designs
that the Commission was presented at their November 16, 2005 meeting for discussion.
Additionally, they commissioned an historic preservation contractor to evaluate the historic

3




house and prepare a conditions assessment report, which is attached to this staff report
commencing on circle 16. Finally, the design team has been working with staff on design
revisions to the historic house addition to address many of the Commissions concerns.

Staff is very excited to present the new design to the Commission, as we feel that, although it
does not change much in footprint, it is more compatible with the historic house and
accomplishes many of the Commission’s goals addressed in the first and second preliminary
consultations. As the Commission may remember these goals were:

Goal #1 Looking into designing the hyphen so it reads as a hyphen (lower roofline, more
narrow than the mass it is connecting to. )

The north elevation has been completely re-designed so that the hyphen’s roofline is
substantially lower than the massing it’s connected to. Additionally, the massing it is
connected to is larger, so the hyphen reads as a hyphen. Finally, the architect was able to set
in this section, so that it visually feels like a hyphen.

Goal #2 A high priority on the front fagade of the house would be to minimize the mass of
the side extension — (relocate the gym addition elsewhere, de-emphasizing the side
entrance.)

The entrance to this fagade was relocated to the south elevation under the porte
cochere. This alteration is successful because the relocation of the door eliminates the issue
with a door on the west elevation competing with the main front door.

Goal #3 Moving the mass away from the front and toward the back and possibly compacting
it into a two-story addition.

The footprint of the house has not changed except for the elimination of the proposed
gym behind the porte cochere.

Goal #4 Discouraging a garage/porte cochere addition unless it was pushed under or far
back behind the house.

After the research done by the landscape design team, it was documented that porte
cochere’s were common elements on Arts and Crafts style buildings from this period. It is
for this reason; staff has changed their position on this issue and encouraged the applicant to
explore the use of this feature only if it was designed to be completely transparent visually to
the rear yard. The Commission may remember that the original design for the porte cochere
also included the gym at the rear, so the feature felt more like a carport than a true porte
cochere. Staff does note however, that this feature, does bring additional square footage to
this already large addition. We would suggest that the applicant weigh the importance of this
feature with the sports court, as we feel both elements are too much on this lot. See
discussion below in Goal #7.




Goal #5 Encouraging the architect to explore making the rooflines of the addition more
compatible with the original house, as well as its architectural detailing, including window
shapes, and the overall form of the addition to make it “less boxy” in the rear.

The architect and his design team have worked to completely redesign the rooflines
and all of the architectural detailing, including the window shapes on the addition to address
these concerns to make the addition more compatible with the existing architectural style of
the resource. Staff feels that this new addition is much more sympathetic and compatible.

Goal #6 Encouraging the hiring of a landscape architect and historic preservation
contractor to develop tree protection/landscape plans and a conditions assessment report for
the historic house.

Both teams have been hired. The conditions assessment report is attached
commencing on circle 16. The report maintains that the house is in good condition. The
issues of the biggest concern appear to be the front porch columns and some moisture issues
caused by vines growing on the elevations of the house. The report indicates that all the
windows are in good condition. Staff will be looking for specifications on the final drawings
outlining the rehabilitation measures that will be taken on the original house, including the
treatment methods being undertaken to rehabilitate the original windows., the removal of
paint from the stone, and if needed, the specifications for the exact replicas of the
replacement columns to be fabricated.

Goal #7 Concerns with lot coverage, specifically with the additions of the new “structures”
to be added into the landscape, including the sports court and the amount of surface material
for walkways, driveways etc. Support was given for the natural materials selected, however,
there was concerned with the amounts proposed.

Staff is concerned with this issue and does suggest that the applicant delete the sports
court from the submittal and ask the landscape design team to further look at ways to reduce
the surface material on the property (such as around the pool deck, driveways and
walkways.) Staff feels that if the Commission supports the existing footprint of the proposed
addition, the inclusion of the porte cochere onto the main house, and the construction of the
guest house, this will max out the site in terms of visual lot coverage, as the house is
currently sited so far back on the current lot. Staff wants to see as much green space
preserved in the rear yard. We feel the introduction of a pool with pool deck, pool house,
shower house, screened porch and a patio with pergola off the rear of the house, and another
open patio terrace above the pool, and then the addition of the sports court encroaches too
much on the green space in the rear yard. Eliminating the sports court will return this area in
the rear yard back to a green, completely permeable surface (hopefully lawn) without any
visual obstructions.

Goal #8 Wanting to see in the next preliminary consultation three-dimensional images and
also clevations of the outdoor spaces with the buildings introduced to show significant vistas
and outdoor spaces and relationships.



The landscape design team has prepared several documents to present to the
Commission at the Preliminary Consultation; staff was unable to reduce the size of the
images for the staff report.

We feel that the guest house is appropriate in size, shape, location and design for the
site. It will complement the existing historic garage, without competing with its architectural
character. It takes more design elements from the new addition, whereby associating it with
this current period of construction. By associating these design elements, one is creating a
cohesive understanding of the evolution of the architecture in this landscape.

Goal #9 encouraging the applicant to discuss the proposed changes to the landscape with the
adjacent neighbors.

See e-mail dated, Friday, December 9, 2005 from Ann Schruben to Staff. The email
notates that the design team have only received two responses from their “neighbor letter”
(see circle 28) that was sent to the Endlane neighbors. In both instances, the neighbors did
not have any negative objections to the proposed projects.




SNOSIAIY

woathn e
s MmN TRy A BULt
DIUMIAY  NYONG NYIY TV

veri-£99 1202) 60002 20
a

Z¥6E2-+92-202
91002 20 NOLONIHSVM
MN 20VHYLL 3DQROSI L26Y
JUNA NIISX) NOWNVH

QN ISVHD AATHD
Qi ITIANOOUE 10vL
DNIASH

"A313 1SIM ® H1NOS

11-2908

30F5

WEST ELEVATION

me-ve

o
B

;}dg

SOUTH ELEVATION

ne 1o




SNOSDS

ver1-209 (Z02] 60002 30 LastumsEM
N5 MN oW oM 6941

LDUMAIY MO NV W

2v62-¥¥2-202
91002 20 NOLONHSYM
MN SOVIRAL IO0RDET 226%
aINAE NOIS30 NOWNYH

AW 3SVHD AAIHD

Q4 TYUAROQAES WovL

T DONIAISH

*A373 1SV3 ® HLION

EAST ELEVATION

WIS = VO

NORTH ELEVATION

VI = 1' O

40F5

11-28-0%



»er1-290 (202} E0OGZ 3 LDuastM
7095 MmN mg A 8021

1OUMOIY NVONNG NV TVIN

MN OVHIIL AT L26Y

QN 3SVHD

AADDO
Q¥ ITUAI00A] Whe
DNIASIY

NV1d 30014 NNOYD

10fF5

142005

NEW GUEST HOUSE -
SEERHET S

ST, GARADL
TO BE RESTORED AS I3

~ GROUND FLOOR PLAN

STUOY
wrxy

vo

F YT



2v62-vv2-202 . »
g -on Jloozoo rowrwswe | T Cio0N e NV1d 40014 ANOD3S |3 =
SNOBIATY . LDUKRY NYONNG NV TV TINE NOIS30 NOWVH DONIASTY . . I~

"z
B
g
s,
' . .
t R )
- Ol o — e — wi—
N F F
y g £ B
] P
oo




3SNOH 1S3N9

WA Sue

NV1d ¥007d ONOD3S

LR 174

NVd Y0014 GNNOYD

T

AW ISYHD AATHD
@ ITTUAACONS YL
IONIQWSTY

2¥62-4¥2-202
91002 D0 NOLONHSYM

MN ZOVRELL IDORDES L26¥

QWG NOEIT NOWNVH

ver1-299 [202) €002 30 wnBamEM
8 g MN Sd AR 60241
T AU NYONND WYY VI

4= S16

NOWVAITI LSIM

SNOSARS

Ll SiE

NOILYA3T3 HLYON

_§.E (v jsmsa :
et e e
: -~ — i

E R 10

NOILVA3T3 15V3 .-




SROISIATY

v61-279 (202] 60002 20 Wit PREPY
IS AN Doy om0 REaE
DuEcEY NvoNe Ny Tvin BJRY

2762-vv2-202
91002 30 NOLONHSVAM
MN 3DVHYIL 30CIENS3 £26¥
@UNG NHS3A NOINVYH

G ASVED ATNED
QY ATUHANOONE 10F2
DNRAISTE

"ATT13 LSIM ® HLINOS

40F9

WEST ELEVATION

FICEER

SOUTH ELEVATION

NG 10"

SCHEME A

DESGN FRoM PREAMINARY # |




2v62-7rZ2-202
5rin 5000 Sungmry QN ASVHD AATHD .
rsap o 2o G | sworse o | TSR ATT3 L1SV3 ® HLHON
SNOSATY LIILHIYY NVONRD HYIY TV m NS NDISI0 NOTNYH SDNIESTY

e o
L=

LR

T

=z

] Zz
g &
:
3 g
z b
£ wv .
Qe H
H 53

SOF9

2205

SCHEME A

DesigN pzon ?@/M/MMZ\( ##|




Fﬁ JoKNINrag EQNW N1 R———

ol W IW3HOS

/ _ -

= / ﬁ
2 / ).
2 \ 2o
& /
Z [
= /
2 |
uOd _ R
) !
= S
V b
N H

- R\

AN FSVHD AAHHD
@3 FTILAXOOHE 1072
IONIASR

2¥62-7£2-202
91002 30 NOLONIHSYM
MN OVHYLL T9GRNNST L26Y
QNA NSIA NOTNVH

—@
s

"
i

TrYsn
TIDOOY 1404

SUYEE AniNvd

,.wm
si
i

LUKNY NvONNG NvIY VN B

A ave <.
\ “
hrres o]
m £EXONT
seven . Lz
\ wBow . en . e

mra {

_ . .
04 LSVOVTED . A .
I ,
a

SR 7N e I

SNOISIATY

N

HIHOd CINIAGD

i
B
5




2062-¥2-202 4 B 3
21 5000: i PRy - A ASVED AATHD -
T R B S0 3 s 1ot A oond 1 NV 1d 40014 ANOD3S -]
SNOISIATH 1DUMIUY HYINNO NV TYIN MN;Jms &m NOWNVH FONIUSH 3"
3! .

ed
EXIST. BEOROOM.
|
) : i
. i
-

f A4
H .
H .
: . : <
. I8 a
L
§ i g g
B K33 H <
R . 4 o
| E N Qs
b . ey o
r Qs
ey S wa

‘SCHEME A

‘Pesign “eom ?/zeuzw:\wa\« #(



LL

v 7401 Brookville Road

Conditions Review

CORPORATION

Chryssa Wolfe & Hanlon Design Build Date: Nov. 21, 28 P. 0. Box 1462 Rockville, MD

. e - 20848-1462
4927 Eskrldge Terrace N.W. : . ?gﬁ; ;'3“;'7?62]_ ' _ 301-279-2612 . 301-279-7885
Washington, D.C. 20016 . 7401 Brookville Road

Submitted to:

1. BACKGROUND

7401 Brookville Road is a residential prdperty in Chevy Chase,
Maryland. The house and garage are stone exteriors. The stones of
the house are painted and the garage is unpainted. Both structures

| have red-terra cotta tile roofs. It is anticipated that the exterior look
and configuration of the garage will remain basically unchanged.
The 'same is true for the house on the front (west) and north side
while the rear (east) and south sides will be. either completely or
partially covered by thé renovation of and addition to the residence.

1I. QUESTIONS OF EXISTING C-ONDI'TION‘S

The purpose of the site survey is to try to determine the general
condition of the exterior of the two structures ’

11l. CONDITION SURVEY

Wheri looking at a building to determine the condition of its components there are many factors to consider.
The general etfort is to look for conditions of deterioration. When viewing the various conditions, it is neces- | *
sarv to try to understand why these possible events of deterioration oceur, and how qmckly or slowly do they
evolve. This rate of change is particularly hard to know when viewing an existing structure over a short peri-
od of time: When timelines are not known, using some normal events that occur during the life of the build-
ing, such as painting, may help understand the rate of change. The other part to consider is whether the
change occurred in the past and is now stable (unchanging) or if the event is active and on-going. Without
personal familiarity or photographs or other documentation to assist in this process, much of the evaluation
process is based on observing current conditions and relating them to personal information and knowledge
based on the experience of the observer. . ’ - '
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This condition survey is based on three visits to the property. The process has been one of visual observation
and digital photographic documentation. During this process, there has been no sub-surface or destructive

investigation to look for concealed conditions of deterioration. .

The overall condition of the exterior of the two building appears good. There are cracks, signs of moisture,
broken or damaged components, vegetation and modifications. The greatest issue impacting the long term
health of the buildings is the vegetation on, against and adjacent to the buildings. This is in the form of vines
bushes and trees. The vegetation can increase the amount of moisture in the building by holding water agamst
the exterior, reducing evaporation, increasing the number of wet dry cycles that may cause surface deteriora:
tion, changing the slope and drainage of the grade around the buildings and in some cases, growing root sys-
tems into the exterior materials of the buildings. Vines can be particularly damaging in getting between wood
trim and masonry wall, between and around gutters and downspouts, as well as growing into eaves and attic
spaces. The vines can pull wood, downspouts and gutters out of their proper locations. The vegetation can
elevate moisture levels and can lead to increased decay and insect activity in wood. Vines and other plants
that are on and against the building can conceal decay and mscct activiggaincliding termites. The change in
drainage around the building can be a significant factor / '
in basement moisture problems.

7401 Brookville Road
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The growing roots of the plants can change the slope of the surface of the yard around the building and allow
water to be directed towards the building or puddling against the foundation. The ground around the building
should be treated much like an extension of the roof. It should be sloped away from the foundation wall to
help drain bulk water away from the building. Plants should not be allowed against the building. It is best to
1 keep plantings away from building walls. If this is not possible, a three foot wide air space between the build-
.ing and the plants is recommended. Be sure that the yard around the building slopes away. This can reduce .
the occurance of moisture in the basement. One of the issues that was told to Dell Corporation was that the
basement had a dampness problem. The :
removal of the plants from and against the
building and then correcting the slope and
drainage of the yard may improve or
resolve the problem. . : “‘.

Other items related to moisture include: electric outlet locations in the front porch ﬂo'or; possible roof, gutter
and downspout leaKs and issues with the wood piers. that support the front porch roof. :

On the floor of the front porch, there are several location that appear to have been electrical outlets. The metal
in these location is very corroded. This allows water to get into the concrete slab and can lead to additional
deterioration of the metals in the slab including reinforcing bars. These holes should be cleaned out and prop-
erly sealed against water intrusion. . o ' ‘

7401 Brookville Road}
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The red terra cotta roof, gutters and downspouts appear to be in good condition. There are a few locations
with tiles broken or missing. These are relatively easy repairs to complete. The gutters and downspouts .
appear to be working. The quantity of tall trees around the two buildings makes keéeping the gutter clearan .
|-on-going effort. Blockage of the gutters due to leaves and other debris can cause back-ups and gutter over
flows to occur. The north end of the front porch roof may be such a condition. Checking and repairing of the
roof and gutters should be part of an annual cyclical maintenance process. The roof should be able to provide
Jong term service and protection for the buildings if maintained appropriately.

. — 1

Some of the wood piers that support the front roof have small vents
installed in them. These same wood piers show dark spot that are
assumed to be surface mold or mildew. The vents are not original to
the piers. It is not known why the vents were installed. It is unusual
-for vents to be installed in this situation. The assumption by Dell b
Corporation is that vents would actually add to the moisture problems
of the wood by allowing condensation to more easily occur on the
interior of the piers. It is assumed that moisture problems were
observed by someone in the past and the venting was their eftort to
-overcome the problem. It is also assumed that the problem was due to a roof or gutter problem and not the
need for ventilation. The recommendation would be to remove the vents and close up the holes as well as
] 1ook for other sources of moisture / water.. '

7401 Brookville Road | .
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, . <. . EI . / .
Therc are some cracks in the west facing stone exterior walls of both the house and the garage. Thcre are
also cracks running east - west in the front porch concrete floor. The housé wall cracks are below the wmdow

opemngs ' The crack in the garage wall are at the upper corners of the double door openings.

The cracks in the cancrete porch floor
‘run with the terra cotta block fillers that .
‘can be seen from the underside-of the ~
concrete slab. 1t is not currently known
if these cracks are dctive or not. Tt might
be’ usclul‘to monitor the cracks for a
period of time to see if they are active
structural cracks (continuing to move in
one direction), inactive (due to a past
event) or seasonal in that the cracks- '
open and close based on the seasonal
movement of the west wall. .

_ 7401 Brookville Road
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The window are 3/1 double hung wood windows and appear to be in reasonable condition. The center dormer
on the west side has wood casement sash. The few windows that were tried had functioning lower sash with
the upper sash'painted shut. There are currently exterior screen units on the windows. There is old hardware
(hooks) on the head of the window which was most likely for wood storm and screen units.

1)

The north ‘west and south exterior wall of the house are assumed to be in their original conﬂouratlons w1th

the exception of the pamted surfaces. The east wall is assumed to have been modified by the enclosure of
porch areas on both the first and second tloors.

The exterior of the garag,e is assumed to be in its orwmal conﬁgurdtlon mcludmg the unpainted stone.

The cracks below the first floor windows in the west wall of the house might require some additional o
mvestlgdtnons and observations to determine whether they are on-going concerns. The other items observed
seern to more rcasonable fall into the category of repair and maintenance. _ .

rent conditions..
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so that, rather than taking-up half of two elevations, maybe
it ends up that it's only picking up a littie bit from the
side on the othef_side, so that you're starting to read that
much more of the old house, so much the better. The further
back it can be pushed so that you really minimize the
connecting point and you separate it out. And whatever you
can do to keep your programs efficient as possible, to keep
the square footage down so that it's, you know, it can be
10, 15 percent smaller so that it's some number, you know,
so it just feels smaller or subservient to the existing old
house.

I think it doesn't feel subservient b@th because
nuniber one is about the same size, and number two, it's Very'
complex in detail. So I don't think, -- my persohal, and it
aoesn't héve to be square to the existing addition, but it
just needs to be subservient to it.

MS. O'MALLEY: I think that's what's you're going‘
to get tonight. Thank you and good luck and hope to see you
again soon. | |

We're going to go back to Case'A, 7401 Brookeville
Road. The master plan site in Chevy Chase.

MS. OAKS: The subject property at 7401
Brookeville Road is the master plan site the Bradshaw House
or also calledgggiane. This house represents the first
profits made by the Griffith family which were the heirs of

the No Gain Estate who capitalized on the adjacent
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development by the Chevy Chase Land Company. In 1902
Leonard and Elizabeth Bradshaw purchased a substantial 5.07.
acres-being lots i and 2 subdivided by the Griffith family
from the No Gain Estate, and this residence was constructed
the following year.

. The house is an unusually fine example of the arts
and craft style bungalow locafed.on a spacious lot
overlooking the historic Broockeville Road. The stone -
structure features a low side gable roof with a terra cotta
pan tiles, battered posts upoh stone piers.support a
generoué Qraparound porch. A matching two bay stone garage
has a pier metal pan tile roof as well. The driveway
entrance is flanked by stone walls punctuated with stone
piers, one of which holds a'discreet marker reading End
Lane. |

This historical name for the property first back
then until-the late 1930;s the house marked the northern
most limit of Chevy Chase area de&elopment. As I mentioned,
this is an individually désignated histo:ic property, and as
such, we used the Secretary of Interior Standards when
reviewing altérations and new construction to these
properties. And I have put the pertinént guidelines
attached to ﬁhé staff report for your review.

The preliminary consultation this evening 1is

reviewing a proposal to construct a large two story rear

addition with a one story side extension. There's two
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schemes that are in your staff report. Scheme A has a port

cochere and front of a gym addition, and Scheme B does not

include that port cochere. To rehabilitate an existing

garége on the property that is a historic garage aslI
mentioned in the description. Demolish an existing studio
and construct a new studio office on the site. Demolish an
existing pool and construct a new pool on the site.
Demolish an existing gazebo and shed on the sight. Remove
some trees on the property and rehabilitate the existing
house. |

In circle two you can see thé calculations for the
lot, which is a little bit over an acre of land, and the
existing and prdposed structures. We've also included
driveways, and structures and everythiﬁg to give you a
really good lot coverage percentages and you'll ﬁote that we
are in line with those numbers. This current preliminary‘
consultation is the first of probablyAa couple for this
property, and this one is just going to focus on the
addition to the«maiﬂ house.

The applicants wanted to just get the commission's
read on this addition, because it is such a large project
for the property, and they will'be coming in for subsequent
preliminary consultations with plans that will address the

rehabilitation of the garage and the new construction of the

studio office space, and also how the landscape architect

developed plans for the pool and also dealing with the
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1 retaining walls and the tree save plans, etcetera for the
2 property. So I don't want you to feel like you're getting
3 -an incomplete application: This is just one part of a
4 multi-phased project. So tonight we're just going to N
5 discuss the addition and you'll be getting later |
6 installments.
7 ’ As I said, we geﬁerally'would iike to see no
8 additions on historic property, that's obviously our goal,
9 but unfortunately, this is not the case on this particular

10 project. But we do feel that the proposed two story

11 addition being kept at the rear plane of the house and that

12 the only one story addition projecting away from the

13 original massing does help make it a secondary massing and

14 visually retain the historic massing as the primary massing,

16 ' The addition's design and architectural

éie*l'q{/w‘e{
geecediling

17 makes the shingle clapboardyaﬁd'stucco/and stone axe in

18 keeping with the vocabulary of the existing house which is

19 stone, stucco with a tiled'roof, and wé feel will not

20 detract from the original house's historic features. We

21 will note that during discussions with the applicant, we did

22 recommend a more glassy hyphen between the original massing

23 and the new two story addition, and I think the design team

24 did strive to achieve this suggestion and you can see that
25 on your circle, let's see, circle eight on the top north .

26 elevation, but unfortunately, they're only actual. There

&P
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was use of panels and some use of windows, but it wasn't a

complete, I think, what we had envisioned as a tree glassy

- view for that space.

The other area of concern that staff loocked at

when we were reviewing the plans was the proposed gym area

that we see is behind the port cochere on screen A, on

circle 9, but then also it's BB, it's that massing that's
fhe far'right on the first floor, and we just really feel
like it!s just kind of a weird ﬁassing that just doesn't

quite fit. It's kind of bulky, it doesn't seem to really

fit .anywhere, and we are just, we really wanted to see them

explore putting that gym in another location, and we did

talk to the design team about that. One thought, as you can
see in the staff report, was a suggéstiqn to put it on the
second floor because you'll note that the living room or the
family room actually, is a two story space, so there is some
play there, especially, it would seem logical to come of the
master bedroom suite and go into the gym space, but I guess
the owners really do want a two story space there. So they

are looking at a possibility to put the gym space in the .

office studio space that they're going to propose to design

that you'll be seeing in the second preliminary
consultation, and so, and now that tﬁey're going to try to
work out some details on that so, but we'll be talking more
about that.

But I think that as staff we really think it's not

e
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visually very bulky section of the addition that we'd like

to see. And finally, our goal is to always maintain the

front door on the historic facade as the prominent entrance

to the house, and our concern with the detailing around the
—_— ——

entrance on the west elevation, even though it is set back,

—

is that, and it does give & certain level of prominence, so

one suggestion of the, certainly there's a lot of different

ways to treat this, but one suggestion would be is to down

play it by taking off the transoms and the side lights or

possibly making taking off the pyramidal roof structure.

Something to downplay that side elevation, because we feel
P

——

that visually the eye does go towards that element just as

much as it does the front door, and we really want to kéep

the focus on the front door.

With that said, I do have some pictures to show
the existing site and the current condition. I will say
that the last page does get into what we'd like to see for
the second floor in a consultation which includes an

exterior assessment report, but you'll see from the pictures
f .

that I think it is warranted. We are concerned with the

P

exterior condition of the property and we want to make sure

that, you'know, we're on the same page with what they're

———

proposing in terms of window rehab as far as if anything

does need to be feplaced, as well as any repair that needs

to be done to the stonework, because there is some very

large vines growing on some of the facades, and we'rfe<:ji:>
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concerned about rehabing those stone exteriors appropriately

and things like that.» Would you like to see pictures?

MS. O'MALLEY: Yes, please.

MS. OAKS: Okay, this is the front facade of the
house. And again, I will_noté that there is a lot of trees

around the property, so that is also why we are encouraging

the landscape architect to come out and evaluate the trees.

But also more importantly, to evaluate the trees and their

impact to the house because we're concerned about a lot of
/ ) ~

these trees and how close they are to the foundation. We

don't want to, we want to have their evaluation in terms of
what their impacts are to the foundation of the\existing
house. We're especially concerned with these trees that are
very close to this house here, the front porch.

'This is étanding on the front porch obyiously.
Another shot. The roof seems like it's in pretty good

repair considering. As you can see I'm taking you all

around the house. And these are metal windows back here in

this porch here. It was enclosed a long time ago.

MS. O'MALLEY: And the dormer was an addition? It
doesn't have a tile roof.

MS. OAKS: It has a tile roof. 1I'm pretty sure it
does.

MR. FULLER: The shed dormexr?

MS. OAKS: Yeah. It doesn't?

MS. O'MALLEY: It doesn't have those little
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1 ripples on the edge.
2 MS. OAKS: This is, some of my concern is this ivy
3 on this facade here especially. Got some pretty big vines.
4 ~ MS. O'MALLEY: Are there any,questioﬁs for.staff?
5 Would the applicant's and the architects state your name
6 for the record, please?
7 ' MS; MARTIN: Thank you. Ann Martin from the law
8 firm of Minosei& Blocher for the applicants who couldn't be
9 here this evening, but would like us to move: forward. We've
10 been working with staff and wouid like to, the design team
11 has been working with staff and would(like to move forward
12 to the next steps for this permit. With me is the design
13 team,‘Chryssa Wolfe from Henlon Design Build and Neil
14 Duncan, the architect.
15 We just wanted to make a few brief comments and
16"then right up to the questions, I'll summarize a few.items.
17 Obviously the expertise will address them. Mr. Duncan will
18 . address those. But my familiarity with this project is
19 Aactually giving a little history and background for this
20 house, which wasn't in the report was that this has been
21 through a few consultations before énd has received a
22 permit, not this specific design. The previous owners back
23 in '99 when it was designated, had aiready begun Qorking‘on
24 an addition to the home and then redes;gned it in 2003 and

25 received approval for a similar significant addition to the

26 home in the rear, similar format, obviously a different
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design.

Our team feels that ours actually respects the
design more of the historicity of the house, tuck in more in
behind and not doing as much on the Windsor place frontage
of the house. The staff narrowed it down to four issues’
which we hope to get your feedback on tonight on the design

¢
of those, current design.

The first and foremost one for the épplicant is
the port cochere. 1It's important for thém to have a covered
place to put their vehicle. The previous approved design
did have a garage on thé side of the house on the Windsor
place side, in addition to the existing paving going to the
garagé. This proposal doesn't have that, but they would
like to have a cqvered port éochere'so they could go into
the hbme and wé believe there's ways to keep that space open
so it doesn't have thé bulky appearance.

"One of the comments is to eliminate the gym
building behind that and we're open to moving that around in
the house, not necessarily into the secdnd floor of the

living room space. We would like to respect that family

space, but we're open to moving the gym as staff suggested,

.keeping that area open but having a covered place for the

car. We believe it keeps it open and with view shed, but
also in a practical sense provides a covered place for the
car.

One of the other items was the hyphen between the

=9

—
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main building and the behind building. Some changes ha&e
beeﬁ/made. There's Eomments that it hasn't been glassy
enough. When I finish I'll have Mr. Duncan address that as
far as the trade off between making it more glassy versus
practicality and potential modernization looking. And then
the last item was aown playing the‘secénd entrance which, I
notice/ Mr. Duncan'; already making changés on the plan. So
we're definitely open to making those changes. So I think
the more significant items are maintenance of the port
cochere, keeping it open, we're willing to move the gym, and
just discussing the hyphen area betwgen the addition and the
main home. And I'll ask Mr. Duncan to address those two
items brieflyxand then answer questions.

MR. DUNCAN: Yeah, well the only comment that I
had about the glass hyphen was that, we can certainly put as
much glass there as you'd like for us to put there, but
Montgomery County does have an eneréy code and it seems kind
of against the spirit of the code to put all that glass in
what is going to be a closet on the second floor. So what
I've tried to do was do something with panels and perhaps
paint colors to maybe create the same kind of hyphenated
effect rather than just putting a big wall of glass there.

MS. O'MALLEY: I'm going to jump right in with a
comment or two.on that. I was by there today and noticed

WinDooR.

that that's a very prominent view from Memsex, and if you

were looking to some way to break up the massing on that

; ‘ @
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side so that it didn't look like it was so largely attached

—

! TN

to the house, if you lowered that roofline on that section
oo BaE PR

in between, that would also make it look more separated.

" MR. DUNCAN: Yeah and I've been struggling to do
tha£. It's, and first thing it;s an 8 foot ceiling there on
the existing second floor and I'm trying to meét that ‘
existing dormer, and it's actually, if I drop the roof even
down to the eave line of the existing dormer, it's going to
be a less than an 8 foot ceiling in the space connecting
the, moving the existing house. The eave line is what's
important. - You won't actually even see this pitched part of

the roof above that because it's very low pitched. I mean,

I can certainly make it flatter. I can lower that line. on

~ the drawing, as low as you want me to, but you can't

actually see that roof from the street.

MS. O'MALLEY: And you have looked at putting a
gym underneath the library?

MR. DUNCAN: That's one of the things that we're
cénsidering now. We do have a lower level on this building
that we haven't éxplored and planned very much, and'there‘s
sbﬁe room down there. ‘

' MS. O'MALLEY: It looks like that would because of
tﬁe way the land drops off, you have a lot of daylight.

MR. DUNCAN: Yeah, exactly. ASo we discussed that
with the owners and there's a possibility of putting the gym

just making that go away into the lower level. But I'm not
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sure that, prob;bly, but we'd like to keep the port cochere
roof so the massing in a sense is still there with the
roofline, but more like in‘-- |

MS. MARTIN:F But you can see through it.

'MR. DUNCAN: But you cén see through it, exactly.

MS. MARTIN: So you'd .be able to see the land( you
know, on the dther side Qf it.

MS. b'MALLEY: Other commissioners, any comments
or have questions?

MR . FULLER: I assume the pool that?s being
removed is not original.

MR. DUNCAN: I'm assuming so too, but I don't
khow.

'MR.:FULLER: I know étaff report requésted that
the condition of the building be assessed, and I think one

of these I'd probably like to see more information about is

the base of the landscape feature, it's not just the trees,

but retaining walls and other features. Presumably, there's

another building that going to be removed --

MR. DUNCAN: Yeah, it's --
MR. FULLER: -- behind the garage?

MR. DUNCAN: -- that's like a 70's, 1970's sort

of, probably not permitted sort of T-111 shed building back

there. It's definitely not of any interest. The gazebo is

-similarly, it's like a sort of stock garden center gazebo

that's not very old. The pool and the patio and the whole

e
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rear of the hQuse was carefﬁlly designed at some point much
later than the original house, but it was put together as
one thing. But probably in the '50's or '60's. It's a very
modernistic, the whole planning bf it is very angular, but .
it's certainly not originalbto the house, bu£ I don't know

exactly when it was built. And I believe that the pool is

~ part of that addition that was done to the back of the

house, which includes that dormer, that shed dormer was an
addition. That you can see in the attic. I was hoping to
keep the retaining walls around that pool just for practical

reasons, if no other. That's why 15ve turned my pool the

. other, and it's probably hard to'see on the little plans

that you have, but I've --
MS. MARTIN:,.DQ you need a 1argervset of site?
MS. O'MALLEY: I don't know that we're really
ldoking at that partAtoday. |
| MS. WRIéHT: No, I think thé landscape features
and all will cbme back as the second discussion. It's
really the addition primarily.

MR. FULLER: Just a couple comments on the

~addition. I guess from my perspective we're starting with a

bungalow and it keeps rambling on. I'm not comfortable with

e,

the idea of this right now the way it's set up as a hyphen

addition, the way it works. You look at your north

elevation and the plane of the north elevation, the hyphen

is almost 45, almost 50 percent of the entire space.
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To me the hyphen will be much more effective if

the hyphen was narrow, and then the addition was bigger.

Quite frankly, I'd almost like to see some of that single
story mass just sort of leading off to the side of the house
and just keep going on and on.

N

I think I'd be more happy to see the addition

itself be bigger and be behind the house because a little

bit bigger of a two story mass rather than, particularly

when you get to the south elevation, you have a two story

addition that looks like it tries to have a hyphen, but it

then has this one story mass that sort of glums onto the

face of it, to me it doesn't hang together very well.

Anything that can be done to make the smaller hyphen would

————

be better.

On the second floor there's a bathroom shown. Is
that existing or are you aading to the form of this?

MR. DUNCAN:. Which bathroom?

MR. FULLER: Of the northeast cofner of the
existing --

MR. DUNCAN: Where it séys existing bath or where
it says master bath?

MR. FULLER: Right abo&e where it says existing
bath there's a toilet drawn in there. Is that an addition
to your --

MR. DUNCAN: There is a bathroom there, but it's

not the one shown on this.
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MR. FULLER: Okay, but the skin of the house

actually follows that point?

MR. DUNCAN: Yes. That's the shed dormer.

MR. FULLER: 'I just wasn't sure whether the
existing one stopped there or if it stopped further in, I
couldn't tell from the way you --

MR. DUNCAN: ©No, that's the.exisfing shed dormer.

I stayed within that bounds.

MR. FULLER: But to me,.you know, if you're going
to do a hyphen, I'd prefer to see it set back number one
more than, where it says two, threé feet, off of the north
elevation, to make it set back further and not as wide.

Make it to a narrower hyphen and then go ahead and pick up

your addition after that. Right now it's sort of it's

neither; nor. As you said, it's a big piece of curtain wall
that doesnft help energy wise, and I don't think it's as
effective breaking up the separation.

MR. DUNCAN: Is it going to be possiblé though'to
pull the hyphen farther in than.the line of thatldormer wall

that's on the second floor, that's what kind of was

‘befuddling me. I couldn't really see a way to do that,

because I'm leading --
MR. FULLER: I think that's going to depend what
happens to your roof. I think Commissioner O'Malley

suggested something about lower the roof in that center

section. I think that would help too. But again, I thi
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5

if you narrow the hyphen you don't mess up the rest of‘your

—

program, which is a small space.

—

-

MS. ANAHTAR: On the second floor actually past the

staircase towards the back, you don't need a second story in

there. Your family room doesn't have to be two story high.

MR. DUNCAN: Yeah certainly I can pull in on that
side. |

MS. ANAHTAR: You can have a sloped ceiling that
matches thévslope, roof on the existing house, and if you
just didn't make the master bedroom, but it somewhere else,
then you will have a one story addition in the back. And I
think we all have a problem with that, that your hope,
realization is covered by this addition right now.
| MR. DUNCAN: Well the rear elevation of the
existing house is certainly not original to the house.

MS. ANAHTAR: But still, you don't, ; mean the
house diSappears behind the addition that way. If you have 
bnly one story high, then you'll be able to see it.

MS. WOLFE: I don't understand. What are.you
séying? That they shouldn't have the master bedroom on the
second floor? |

MS. ANAHTAR: Well not at that corner maybe. I
mean, there's a huge closet and a hallway leading to the
master bedroom, and bf cod%se I'm not designing this, but it

can be designed in a way that that master bedroom is not

%o

there- and where the slope ceiling --
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AMS.NWOLFE: They have children. They want to be
on the same floor with their children, and unlike the
previous people that had the master bedroom on the first
floor, they didn't have young children, but this is a family
with a lot of kids and they want ;o make sure that they're
all on the same floor, so that's important to them ahd they
don/t have enough room up there. |

MS. ANAHTAR: Can still be on that ievel, but you
don't have to have the mastér'bedroom there. Maybe it can
be closer to the existing house. I mean, this closet space
and the hallway are much bigger than I think was needed.

MR. DUNCAN: Yeah, I'm notlsure there's any way

that we can do the addition in such a way that you'll be

able to see large parts of thé existing house from the rear
of the house. That was --

MS. ANAHTAR: If you can have a one story sloping
roof added on is easier té --

MS. WRIGHT: In fact, if anything, I think staff
has been encouraging the applicant to try to pull as mugh
mass off the side where it extends to the side, and do more

of a two story addition on the rear with less of an

‘extension to the side.

MR. FULLER: Did you say you had been encouraging
them to pull the massing, pull it back in from the side, put
into, I agree.

MS. WRICHT: Put it into a two story addition.

e
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1 MS. ALDERSON: That's my main comment. I think

2 it's terrific that you managed to get most of it behind and

3 how thoroughly it's concealed from the most important view,
4 completely concealed, that's such a wonderful front, wood

5 texture, and the primary thing in my mind is looking at, we

r—

6 Qiscussed the prospect of eliminating both gym and port

7 cochere, that tremendously reduces the mass of the side, to
itk : v

8 some that is completely subordinate, not just in height but

9 in width. Without eliminating that they're competing in

10 width. So I'd love the idea if you can find another place

11 to put those. I don't know where else you could put a port

—

12 cochere by looking where the driveway is. I don't see

13 anywhere to get there, so if there is, if it's not possible,

14 'ybu can't find another way to deal with covering the car, I
15 would suggest at leaét get the mass, eliminate the mass so
16 it's openéd and then consider pulling the peak of the roof
17 line in, further in so at least the roof is less roof mass.

18 MS. WRIGHT: Again, just as a gathering somewhat,

19 a bit of the background of the staff discussion. . We had _
20 encouraged at this meetihg not having any kind of attached
21 garage or for that matter attached parking area. The

22 previous historic area work permit did include some

23 integrated parking, but what they did was essentially took

24 the basement of the existing house and new addition and
25 brought in a sort of fully integrated garage from the side

26 street, from Windsor, into the basement of the existing —
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house. So it really wasn't like an attachedugarage. When .
we first saw the design of the current applicants, they have
a true attached garage and we said that was really

problematic. And I guess we still feel like the port

pr————

cochere would be problematic because we generally don't

EESSTTEEQ_EQQ&@ kinds of attached parking structures.

MS. ALDERSON: I would also strongly encourage to

see if you can reexplore again that option to bring it

around to the bagk+_Lhat wgu1d be a terrific idea. And just
/______——_———"_——__‘ 3

absolutely minimizing the mass of the side addition because

the front is just SO absolutely lovely, and it would be
great to have nothing competing with it.

MS. WOLFE: - I have, of course, I'm sorry that the
homeowners aren't ﬁeré, but there's one that 4is realiy
important to them. The garage ié quite far from the house,
and if you look in the site plan this is an écre of land.
So for them to be able to park théir car iﬁ the garage with
little kids and groceries and then run to the house, they
felt that they would get wet in weather or whatever; it was
just really a problem for them. So of éourse they wanted
the gym on the first floor too.

We've been able to convince them to forego on the
gym and have a covered driveway that could be very delicage

and graceful where'you could see through it and there would

not be mass, there would be just be somehow we could design

a roof that could be more graceful, lower like you



T vy

kel

10

11

12

13

14

15

16

17

18

19

20

21

22

23

24

25

26

97

suggested, but it would give them the quality of everyday
life with kids to be able to come in and out of their house,
because the garage is really far away from the house, and
that's a big problem for them; a concern, and they feel
strongly about that. And if there's some way that we can
design that --

~MS. ALDERSON: And what about the possibility of
moving the program that's on the side of the house now
toward the back, so that that site area is available for the
port cochere instead?

MR. DUNCAN: Yeah, that's what we were talking"
ébout.

MR. FULLER: But basically, if you qould let the
addition expand to the east, to the back of the house, and
more or less where your single story addition is off on the
south, if you could have a garage at that location connected
to the house with a breeze way or something as a
noncompeting element, that didn't just look like the house
was running off, I think you'd be more effective.

MR. JESTER: I think the problem is that elements

—

like that, even if you work to make them as airy and open as

possible, there's still a ballpen mass associated with the

roof. There's an example on Raymond Street just around the

corner from this house where a very large port cochere was
put on five feet more property line, and it impacts the

neighbdrhood. So I would, I'm not saying it couldn't be
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accomplished the way Fuller's describing, but I would, my
préference would be‘ﬁhat those two quarter baqk elements- be,
one eliminated and the other one relocated.

MR. DUNCAN: I hate t;, but can IAjust make the,
I'm sure it's obvious to every -- I'm sorry, go ahead.

MS. O'MALLEY:. Let me just ask a question of
staff, when you talk about ndt having a pafking area next to
the house with-an arbor, would they have the same difficulty

if there was a --?

MS. OAKS: We have a circular drive right in

front.

MS. O'MALLEY: A circular drive?

MS. OAKS: You have a circular drive fight in
front to a covered porch. I'm not ﬁnderstanding th we'ré
talking about a far aQay walk to a house. I'm failing to

understand why we're téiking about distances that. is
significant to walk to a house!

MS. WOLFE: The kitchen is on the otﬂer side. The
kitchen is in the new addition on the side which works out
really well with thgir children and éetting in and out of
the house, so to pull into the front of the house and to‘
take groceries to the kitchen is a problem fof them. Mr.
Fuiler made a recommendation of somehow doing a breeze way,

some sort of shelter that they could use that and then come

through a breeze way and come to the side or on the arbor,

or just something that would give them a little shelter from

. H
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the elements.

MS. TULLY: Well you're showing us though a
covered entry into the side one story kitchen which has a
driveway leading up to it. I'm still having a hard time
understanding why there's not accessibility.

MS.*WOLFE: It's the client's wishes that they
have this. |

MS. TULLY: Well, what I'm saying is that there is
covered accessibility. You pull up to the covered entry,
you walk inte right where your'pantry is. |

| MS. WRIGHT: I mean, I think all we can reaily do
todéy, I mean, we understand there{s certainly our desires
and probably added feelings, but I think the commission Will
have to address the design features from a preservation -
standpoint, and I would jus£ reiterate from a‘staff
perspective, we've continued to sort of say cevered attached
parking is generally not consistent with a building of this
historic age and character.

x MR. FULLER: What about the idea of what was
previously.approved to the garage being under the addition
down at the basement level?

MS. WRIGﬁT: That's possible, it's very expensive
because it would require a major engineering and a driveway'
from Windsor, but I think that that actually is ﬁuch more
typical of what we found in houses of this era, particularly

in Chevy Chase. Many of them did have basement level-
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parking garage area.

MS. ALDERSON: When you say the other option is,

as long as, -- there's already a substantial driveway that
cuts across the property at Windsor. Presumably, if you're
o]

not meaning garage, you may not even need that much

~

driveway, you might eliminate ‘some asphalt, but if as it was

you were going to need to extend the driveway to the port

?SEEEEEL—Ehe question is, will it be as well to extend it
just a little further and pull the car around to the back
and have the port cochere simply be behind instead of on the
side.

MS. MARTIN: That's an option that I could take to

them to see what they think about ‘that.

MR. DUNCAN: Well, believe it or not, we're
actually kind of running out of land in the back. I mean
this whole.ghing about this project, you-can barely see this
house from Brooke&illé Road. 1It's so far back and it's
densely forested that it has almost no'impact when you're
driving, at least in the summer months, but it's very close
to Windsor Place where there's a lot of impact on the
environment; |

MS. ALDERSON: But that.would certainly lay upon
Tuck and Ebony back to the part of the property where it's
least visible from anywhere, andAif'you're redoing the
studio and the pool anyway, that gives you a little bit

accessibility to rework the placement for them if you need
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to just a little bit.

MR. DUFFY: Why do you say that you're running out
of land in the back? From the site plan on circle 6, just
speaking very conceptually, not going into the details of
how the program is arranged, but it seems like there is
spéce where the mass could bééome more linear towards the
baék on the axis of the existing house rather than making an
L up to the side. 1Is there --

- MR. DUNCAN: - But with a new curb cutoff at
Windsor, you mean? \

MR. DUFFY: I'm sorry?

MR. DUNCAN: But, wiﬁh a new .curb cut coming up at
Windsor place?

MR. DUFFY: No. More --
MR. DUNCAN: More driveway thét's rapping all the
way around --

MR. DUFFY: Leaving the curb bed as it is, I'm
just saying redistributing the mass --

MS. WRIGHT: Yeah, I think the question is why you
have to route to the side. Why can't you do an extension
straight off the top?

MR. DUFFY: Is there something constraining moving
further to the back that we can't see from the site plan?

MS. WOLFE: It's yérd. They want it to have yard.

They feel like there's so much land in the front of this

house, and they want to be able to enjoy their yard, and
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they don't see their children playing in the front yard, but
if you'll look at the site plan it's front heavy, and for as
big as this lot is --

MR. FULLER: If we had more two story space, we'd
then have more yard left.. We could put more, as staff as
recommending, we could put more of the addition or all of
the addition out of the single stofy element to the south
and put it inno a largér two story element behind the house,
you'd end up with more yard.

MR. JESTER: And a well defined backikind of
courtyard.

MR. DUFFY: Let me attempt to summarize,
understanding that this is a preliminary and also

understanding that the owner has a historic area work permit

" for something similar, and ask the other commissioners if

I'm misspeaking, but you know, to help you with a consensus
to the extent that we have one.
It sounds like that there's something of a

consensus saying it would be préferable to, if program could

be moved more to the back away from the side. It would be

preferable if the hyphen could be made more truly a hyphen,
4 I il £ b

made narrower and somehow more glazed so that it's more

distinct and it creates more of a distinction between the

new and the existing.

It's a wonderful existing house, and if possible

it would be nice to reduce the overall mass understanding

>
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11";hat you have approval for something similaxr, but if there's

2 anyway to reduce the overall mass, we would like to see

3 that. And, making those kinds of moves, particularly moving

4 the mass of the program to the back, not necessarily crotch

5 rotating what we have here, but somehow moving in that

.6 direction. That could help with this garage issue,

—

7 I think, since we wouldn't have so much mass to -

8 the right of the house, and perhaps the garage could be

e,

9 designed more like a dependency structure rather than

10 something that's attached. Maybe it could be a separate

11 building that's close that's connected with a short

12 breezeway or even maybe a small second hyphen, but I think

13 those are the kind of directions that we're suggesting that

14 - you try to move in.

/ T ’ ) -
15 MS. O'MALLEY: I'm not too sure about the attached

16 garage though. I think that's something we .generally

17 don't -- -

18 : MS. WRIGHT: And one thing that's not clear is
19 there is a historic garage on this property. I; is of the
20 same construction and it is clearly an historic garage.

21 It's the one that's identifigd on the plan.

22 MS. OAKS: To the right of the house.
: @G b '
23 MS. WRIGHT: To the wxight as you're facing the

24 house to the right, and I don't know if we would as staff
25 recommend another garage to compete with the historic’

26 garage.

=0
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1 ~ MS. WOLFE: To be more declarative. If we were to
2 remove the carport and the gym, and have ---and I could
3 convince my client that, Ybu know, that this is something

4 that everyone would be in favor of, then would we be able

N

5A to --

6 ' | MR. DUNCAN: Change the hyphen -

7 - MS. WOLFE: And change the hyphen.

8 | MR. DUNCAN: -- and get rid of the side lights &nd

9 transom onlﬁhe --
10 . MS. WOLFE: If we ‘were to convince our clients to
11 do that, so I can go back with a declara£iVe scope:of work
12 that we would be doing for ouf client, wqpld then yoﬁ be
13 satisfied with that? That is if I could convince my client
14 to do that. I need to have some declarative guideline.
- 15 Would that work for you?

( 16 | MS. MARTIN: I think instead of making changes
17 necessarily bringing it aroﬁnd baék, eliminating it, could
18 they feel comfortable that that wéuld be approval then since
19 that's what has raised concern?

20 MS. O'MALLEY: I think that covers most of the

21 things. We talked about bringing the hyphen in, making it

22 shorter, taking, -- deemphasizing the side entrance and

RIS

23 taking off the gym and the port cochere. Those are most of

24 the items that the commissioners had a problem with, is that -
e e e

25 correct?

st

26 MS. ANAHTAR: And also the style. A room that is

N\
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not matching the existing house. It has a very boxy look in
e e e et

the back. It has nothing to do with the original house.
-He back. =2

——

MS. O'MALLEY: So in the back?

MS. ANAHTAR: Yeah, that's a bigger concern to me
than saying the addition on the side because it's set back,
and it's the one story addition it doesn't bother me as

much. But to overlook design features, I don't think they
_'-——___—_/‘

go with the original house.

—

MS. O'MALLEY: You mean the roof lines on the

north elevation you would like to see more similar to the

roof lines of the original house?

cpnmm

MS. ANAHTAR: More like it.
MR.:FULLER: I guess in responding‘to your
comments, I'd be hard pressed to say that I could tell yoﬁ
that what you described would be appropriate to come back
for an approval. of HAWP.’ I'd recommend you come back for
another preliminary withAsome other ideas before trying to
come back with a HAWP. It seems.to.me there's enough things
that we're talking about that I think that'd be high risk.
But obviously, there's your choice.

MS. WOLFE: I'm sorry, I don't understand. You
just stated that there was --

MS. MARTIN: Well, and‘wé, that are some other
items that staff wanted us to come back with as well.
MR. FULLER: I'm saying as it relates to the house

itself, I think you should come back for another preliminary

=D
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1 before it comes back for a HAWP is all I'm saying.. It éeems
2 to me we're talking a fairly large shift. Wé're not talking
3 about -- |

4 _' MS. OAKS: What they're saying is they'd like to

5 see ﬁore of the design before they coﬁmit to it, because

, 6 they want to see the new design before they --

7 MR. DUFFY: Exactly. The extent --
8 MS. OAKS: Because there's a lot of changes.
9 MR. DUFFY: The extent of changes that we're

10 talking about; we would all, all of us, would have to

11 speculate about what your design would be. So we don't

12 really know how we would react until we saw these changes
13 and drawings.

.14 ' MS. WRIGHT: I mean you can't them a definitive
15 word say, if you do the things Ehat we just described,

16 you'll get approval. But I think the things that were

17 deseribed are definitely moving in the right direction.

18 '~ MR. DUFFY: Absolutely.

19 MS. WRIGHT: 2And I think that, what I'm hearing-is
20 in addition to that, as you make those changes you need to

21 then look at sort of the architectural detailing of the

‘22 addition and figure out in terms of roof forms, window

e —

23 shapes, all of those things. How you can really make that

24 more compatible with the house, less boxy, was what I was

ED

25 hearing.

26 MS. WOLFE: I think we're getting a little
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confused because we're.getting a lot of, a few mixed
messages. Are you all in agreement and staff in agreement
that the hyphen should be made smaller, before we draw this?
MS.'MARTIN: We can incorporate your comments.
i've been trying to take the copious notes, and we'll work
with that, but we just want to get it obviously minimal
conSulﬁations of this. ‘As I said that, they're carrying two
properties right now and would like to, you know, obviously

wanted the carport but we're trying to get closer to end

" goal ofvmaking everybody happy and the client moving in.

MS. ALDERSON: But what may help is that, looking

at what we're sifting out is the most common comments, is

that there is some order of priority to the comments, and

they clearly, a high priority is the front appearance of the

— e T

house. and move as much mass to the back as possible to

“mnagr

minimize the mass, to minimize side extension. You show
il

e

that you think you can accommodate the gym elsewhere,

there's a strong, that that's priority.

So I would say that moving mass away from the

front toward the back is a priority and there's a general

sentiment that perhaps by compacting it into a two story

addition that you can make more with less footprint, free up

more space in the lot, and that either eliminating the port

cochere or moving it behind the house would resolve that.

So I think, I'm saying that those were priorities and that

reducing the hyphen further addresses the sense of how that

(O
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connects.

MR. FULLER: I could go one step further on the

garage, that if it could be pushed under the house, I think

_

that's the preferable solution than actually yet another

e

element on the property. Obviously there's an expense and

other things associated with it, but to me, again, it just
cuts down on the footprint.

MS. O'MALLEY: Well, they do have a serviceable
garage on the property now. A historic one.

MR. FULLER: I'm saying, if you're'planning to do
something other than that, the first preference would be to
be undér. The second preference would be behind.

MS. WRIGHT: I mean, are you feeling like you have

enough-to go back to your client and talk and then meet with

' staff again?

MS; MARTIN: Yes, we do.

MS.SWRIGHT: You feel like you've got a direction?

MS. MARTIN: We know there's not going to be a
rubber stamp. |

MS. ALDERSON: And it doesn't set you back to come
for another breliminary because>if that preliminary takes it
to where it's ready to roll, then you can move  directly
forward from there. So it's not, -- it doesn't waste time
to do a second preliminéry.

MS. O'MALLEY: ,And these, Ann Martin:'or you're

Chryssa Wolfe?

(o]
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MS. WOLFE: I'm Chryssa Wolfe.

MS. O'MALLEY: I just want to make sure everybody
had a chance to speak. |

MS. MARTIN: All right.

MS. WOLFE: And Neil Duncan.

MS. MARTIN: Neil Duncan, sSorry.

MR. 'DUFFY: I had one other thought. Question for
Commissioner Anahtar. Your concern about the roof lines and
the mass are in the back, do you think, -- would you be more
comfortable if the eave line was brought'down'below the head
height'of the windows?

MS. ANAHTAR: I'm not sure. But what I'm trying
to say is that weidon't have to see it, when you'fe standing
in the back, I would rather éee a one story structure first
then you're stepping up to the second floor, but not the
mass involved that is two story or two. and a half story
high. Thaﬁ's all I am saying. That's why, you know, if you

move all the elements towards the back and end up with a

' massive two story structure, they're not going to like it

eit?er. So we shouldn't mislead Fhem.

MS. O'MALLEY: You're thinking more --

MS. ANAHTAR: And encourage them to move all the
elements towards the back and then end up with a two story
structure.

MS. O'MALLEY: You're thinking more of the
. . ‘/v —

bungalow with the dormer look.
R St
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MS. ANAHTAR:. Exactly. And it's such a small
feature here. I would just create a slope matching this,
e nm—— -
that would just soften the skin of the house from the back.

¢ MS. ALDERSON: I guess the challenge is how much
can you, if the program doesn't.go up, it's going to go out.

"MS. O'MALLEY: Well, I think that, you know, they
can do some sketches and see if there's something,'someway
they can tie it in with what they have already.

MS. MARTIN: Thank you.

MS. O'MALLEY:: Thank you. We'll move quickly to
Case B, 10932 Montrose Avenue; Garrett Park.

MS. FOTHERGILL: We're bringing up visuals. 10932

.Montrose Avenue is a proposal that you saw on July 27 for

their first preliminary consultation. This is their second
preliminary consultation. They have just tonight submitted
those as well, but for now I'll just go over what was in.
your packet and then I'll show you visuals of the site.
This is for new coristruction in Garrett Park, and
the, -- when they first came to you in July, the
commissioners had a nuﬁbef of specific concerns, including
the height of the house, the overall size of the house,
commissioners thought it was too big. The side elevations
were too long. There was concern about the trees, the
proposed tree removal and also the possible impact to the

other trees. And the commissioners didn't want the proposed

C&f%S'
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MS. OAKS: Hopefully, it will be complete then.

MS. O'MALLEY: Thank you. I think thaf's our
fastest preliminary yét.

.MR. BARNES: Three times is thé éharm.

MS. O'MALLEY: All right, ﬁhe next one is C, 7401
Brookeville Road. / |

MS. OAKS: Okay. In the work session, I will
remind you that'you received a handout from the applicant's
landscape team, where, it's another entry scheme. This is
what we're going to be talking about this evening. And also,
a discussion on Why we're discussing it this evening and why
you are receiving it at such a late date. Basically, the
short end of the stofy is we had é meeting\with Maryland
State Highway and the access off of Brookeville Road, it
cannot be a safe access, even with taking the wall and
bringing it and moving it to a new location, as we were
presenting in the other schemes. We just don't héve enough
footage, and with the speed of traffic and the site
triangles, we just don't have it. So, what the current
proposal, as they're presenting tonight, would be Option 2
that you saw in‘your staff report, being Ewo entries, still
having a potential entry on Bro;keville, and then this one.
But staff , as you may remember from the staff report, is
very concerned about paving, and increased paving, and this

design addresses that concern. And you'll note on page two

of that discussion, they do reduce the amount of asphalt by
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1300 square feet. And so, and it also retains the original

entry, even though it is a pedestrian path, and the original

entry in its original location. It would have a gate on it,
it would still have a curb cut, we wouldn't reméve that. So
we would have that configuratibn intact. So there is

something to be said about that, I'm not changing that at .
all, so you know, we'd really like to héar from the
Commiésioner's on thét regard. So, with that said, I'm going
to basically let the design team discuss this in more detail,
because I want them to kind of go ﬁhrough the history of‘how'_
they evolved into this design, because I think it's very
important for you to understand how this design has evolved.
And we've got lot's of power, a big Power Point presentation
to show.you. So, will the design team come up please?

MSi HENN: .Hello, my name is Judy Hanks—Hehn,.I'm a
landscape architect and I know most of our discussions
really, we want to héad to really quickly, so I'll try to

make my intro short. This is the first time we've met, this

.is the Endlane project, I refer to it as Endlane on the

.

piers, on Brodkeville. It is iabeled Endlane, as one word,
and historically, this was the last house on the lane.
Andvso that's how I'm going to be talking about it,
and I guess I'll start with, well actually, our strategy for
approaching the Endlane landscape, I can cite the strategy
and questions and answers, but in prep for that, I really

want to talk about two topics that have bearing on this
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1 strateg? for approaching the landscape. And those two topics
2 are Arts and Crafts, the Arts and Crafts Period, and the

3 other topic is the topic of an estate, what is an estate.

4 And I want to tell you right off . the bat, I love

5 this project, if's been a real thrill to work on it. I'wve

6 been delighted to wqu with staff, it's just been, I can't

7 say enough how much I'Qe enjoyed this. About the Arts and

8 Crafts-history, it began with William Morris and architects

9 study this in Architectural History class, beginning with

10 William Morris and the fed house,_why people cite this as the
11 first American Modern approach to houses.

12 ’ . The house was conceived as not just a house but the
13 gardens as.well, and in design of landscape architecture, we
14 have a history of landscape architecture and it's a little

g 15 different. Instead of talking about. the red houseé importaﬁt
16 in architecture, it's important in landscape architecture as
17 it places an echo of the  structure, and it's a well house, in
18 the fed house design, into the landséape; and by doing this,
19 it ties'thé landscape to the house.
20 And William Morris had a room in landscape and the
21 rooms were defined.by pathways, hedges, pergolas, and we'll
22 talk about all the different elements in Arts & Crafts. But
23 they were in basically, rectangular rooms. This was actually

24 influenced by his meﬁtor, John Ruskin, John Ruskin stated
25 that the rectilinear outdoor rooms expressed the curvilinear

26 and serpentine forms of natural plants, and it was a great
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foil for them; so he liked the rectilinear rooms. So in the
Arts and Crafts style, you will find gardeﬁs going from one
room into another room, and also, always revealing a new
landscape.

So it's a very exciting intertwining of
architecture and the natural environment. And also, William
Morris had-a deep feeling for history, as also, as well as
nature, so in the Args and Crafts kind of like tenants, you
want authentic materials of the regional area, you refer to
the past and you bring the past into the present. For him,
in that time in England, around laté 1800's, the past was
medieval times, and he brought a lot of the motifs from the
medieval times into the present, which was, you know, his
late 1800's, and that was the physical look of the period.

So.we talked about the pattern, the pattern is the
rooms that is stated in the landécape. They're wedded

together, you can't tell where one ends and another begins.

And as Arts and Craft style evolved, over here in America, we

have two different kinds of Arts and crafts gardens, one 1is
on the east coast and very much influenced by William Morris;

and the other one is in California. Now, what's so

interesting about the California Arts and Crafts is what we

do not have, and we're going to emphasize, we're not creating
a California Arts and Crafts garden.
The west coast, their mind set was very, they call

it more refreshing, not historic. Well, there was no history

@5
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in the west when the Arts and Crafts movement came, so how
can you do a William Morris thing where you put in the
medieval, I mean, what was there in the west? So what they'
did is they went straight to the .Japanese and the Chinese
influences were very popular at that time, when the Arts and
Crafts movement came, and they just went on their expression

r

of nature.

So when you look at green, green and those
architects that are well known for the Arts and Craft
movement in California, you look at their gardens and you'll
see a lot of far eastern motifs and handling of matefials.
And like I said, that was carried to its conclusion with
Frank Lloyd Wright, who juét threw out the idea of history
all together, and hé went straight into just expression of
pure nafure.'

And that's kind of like the histor? of the movement
as it evolved in America. But we're back here on the east
coast, we're influenced by William Morris and Gertrude
Jeakyll, also a British citizen, é gardener. She visited

Morris, very influenced by Morris, énd she did some American

gardens and did gardens, of course, all over England, but

some in America.

And who was influenced by Gertrude Jéakyll later
was Beatrice Ferrand, she did Yale, she did Princeton, she

did Dumbarton Oaks. Dumbarton Oaks is a mixture of Arts and

Crafts, it's a mixture of Italianate and French, but you wi




PBA

10

11

‘12

13

14

15

16

17

‘18

19

20

21

22

23

24

25

26

56

find some Arts and Crafts, and that's local, Dumbarﬁon Oaks,
in the DC area. So that's where'we're headed, this is an
Arts and Crafts house, so that's the one topic I wanted to
cover. The other one is the topic offestaﬁe, the estate is a
house that is serounded by land, it's in the center. Iﬁ

doesn't face the street, it refers to itself. And it's, I'm

‘not talking about a farmhouse, because I know that's in the

country too, but they're two different things. An esta;e
refers to itself, this estate refers to the period of the
Arts and Crafts.

So, why I'm mentioning this is, there is oftén, and
I understand in this area, an HPC directive ™ to put things in
the back that are oriéinal, not original resources; if you're -
going to do improvements, shove them to the back. _Well/ when
you're talking about Arts and Crafts, you're talking about
360 degrees. In Arts and Crafts; William Morris Red House, -~
most Arts and Crafts hoﬁes and gardens, there is'an allay in
the center, it goes straight to the house, itfs considered a
room. It's, when you define Arts and Crafts, you're going to
have small ancillary tiny structures throughoutAthe site.

If you go to Leduc Gardens, Leduc Gardens, the
gentlemén went over to Englaﬂd, saw the Arts and Crafts
gardens in England, came back; it's only an hour and 20
minutes away, you can visit in Maryland. You will find a

little tea room in the middle of the garden. So there are

these little architectural echoes to reinforce the idea o

(9
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architecturé and garden going together. But what I wanted to
.

say is, we can get an excellent award winning design by not

putting things, resources in the back, and I wang to |

emphasize that.

In this book right here, now this is mostly Arts
and Crafts frém California, we're not going to be using the
materials resources in this book. ‘But there is  something
very intéresting in here I want you to focus on, it's a
particular Arts and Crafts house, I believe it's in, let's
see, where is it,‘it's in Seattle, Washington, and it is, the
original house is on the right, there is an addition, it's an
L shaped addition, it's iﬁ full view of the front resource.
The construction, the detailing of the original house was
carefully repeated in the addition. The project was awarded
the grand prize in the‘National Trust for Historic
Preservation's Great American Home Awards.

And I would like to urge the Commissioﬁer's, with
this particular property, I am so excigéd about it, we can
get a great design out of it. And let's not talk about
putting the resources in the back, let's do an Arts and Craft
approach, it certainly is an approach that has been applauded
by the National Trust. So, that's my point, and I would like
now to move on to the specific of Endlane with Ann, please. -

'~ MS. ALDERSON: Yéu may want to pull back just a

little bit from your microphone, because we have real good

volume protection and so you're kind of overwhelming and

I3
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MS. HENN: Okay, thank'you.

MS. CANNING: My name is Ann Canning Shrubin, I'm
the other member of the design team.

MS. O'MALLEY: And your microphone might not be
turned on.

MS. CANNING: It might not be turned on. Okay, I'm
going to start with one of my favorite quotes about the Arts
and Crafts ﬁovement, and I'm going to keep mine very short.
Arts and Crafts gardens were never an end in themselves, they
were intertwined with the house, like growing.ivy on a wall,
blurring the distinctions between the indoors and the
oufdoors.

And I say that, and it's unﬁsual maybe to have the
landscape design team come in before we have really got to

the final of the house. But we have to, with an Arts and.

Crafts design, you really have to put the house the context

of the garden, because the house grows into the garden, the
—_— —

garden grows into the house. And we have looked at Endlane
J .
-as just a great opportunity to place a tremendous resource in

an appropriate setting. I guess, here, I'd like, Michelle,
if we can just start the Power Point. The significant, one
of the significant design aspects of Arts and Crafts is to
create ambiguous edges, and we can.just kind of flip through,

there's no, but it's just, that you will have the, the home

will go into a covered porch, to a pergola, and it will be

av

e rYYYY I
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1 softened. You will be just ‘integrating into the land.
— e —

2 These are all beautiful and I don't want to

3 distract you from the important issues, but it, that, we'll
4 look at the important craftsmanship details, plant material,

5 where you would use to transition to a, from the style

g

6 structure of the home, like with these porches, the port

7 cochere, which I know was a discussion at the last meeting.

8 I wasn't part of it but I read the transcript. Port cochere

9 would be just a very common transition that you would arrive

10 to the home in a protected area of the port cochere, enter,

11 you could either then enter into the garden, into the home.

12 . You wouldn't want to have a stark edge of a home,

13 you'd want to transition into the garden. And these, again,

14 they're just beautiful, but they are, I guess, point of
=4

15 departures for us. We will, one of the things with the

16 architecture, a wall of garden, these are the rooms that

17 we're looking at. There's nothing, leth’look at that, I

18 wanted to, when we, when we get to the Windsor, I want to

19 stop. This is very similar to the wall garden that we will
20 be introducing, that will go between the existing garage and
21 the,'no, with the guest cottage.

22 Do you wént to pﬁt up the, okay, we're going to-

23 stop right here for just a second. You can put up the tree
24 survey. When we wept to look for historic evidence of a

25 design, an existing landécape design,,it> there really isn't,

26 we found there's a perimeter screen of now very tall pines,
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there's a few trees that were planted. They, there's not an
overlying, where you can say, oh, I understand which, what
they were attempting here.

We really feel that we're starting with a blank

"slate, we are trying to save as many trees as we possibly

can, because we want the mature growth, we want the
enclosﬁre. There, there's not, there's beén a tremendous
amount of neglect, not, neglect and poor choices. There's,
there, beéauée of the neglect, thereLs a.lot of just weed
trees éoming in.

If you look, I'm going to, I'm sorry, I just need,
this back corner, bottom corner here, you'll see all those
trees in red, and we would love to have kept some of those
trees, I think I{m.okay, but thag back corner, the reason all
of those trees will be revaed‘is, that area is, if you
looked at the topography, it's down in a hole, it's veryr
isolated, those trees are not in good shape at all. We have,
in your packet, YOu should have had a tree report, the tree
survey. The trees are not healthy, there is no way to get
back in there in any economical, féasible way .

Oncev even now, but once we do the improvements on
the house, that we're, we unfortunately, and we really wanted
to keep the screening there, we can't and we're going to take
those trees out. But we're going to replant with some strong
appropriate planting. We look at it as an opportunity, we're

starting a new century with this house; we're going to put in
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N

some great new choices. I guess we can, we can talk about
the drives, you will have seen that we had three differentv
approaches.

The thing that is important about an estate is that

—

it really should have one grand entrance. Now, it's not,

L ————

"it's not an exulted estate, it is, it was a somewhat humble

estate, but it was always one of the larger properties, it

was a, the house itself should and does have large rooms.
i . B

"The addition should and will have large rooms, it has grand

entrance halls and what happens now, because of the, héw
difficult and'how unsafe it is to get on Broneville, ﬁhey,
at one point, had, tﬁis is the window, this is the second/
there's two entrances now té the home, this is what we're

going to go back to.

We tried, as Michelle said, we tried to keep with
Brookeville, it's just not going to work. We're going to, we
can kind of go on here, we're going to go into, enter in from

Windsor. The unfortunate thing about entering in from

Windsor is you're right on the proﬁerty, we're about 20 feet

away from the corner of. - the house. What we're going to do is

provide a heavy screen, beautiful screening that will be

echoed further in the property, but we're going to make this
énother, an estate, a grand entrance, where you're going to
not come right into the home, there will be a sense of
arrival. And the next two pictures are just the, we're going

to, --
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MS. HENN: Do you want me to put this éver here?

MS. CANNING: Sure, I'm sorry.

MS. HENN: This is the latest plan, and this is a
the beginning. This is a rough thumbnail beginning of the
idea of an estate entry off of Windsor and screening, some
Cryptomeria right here. That's why this image is here, tﬁis
is, this is a Cryptomeria tree right here. It's a very
romantic type of tree, but it's also very dense, and it
allows you to come up to the drive, ﬁot be ouched in that
corner, where you saw that little sketch. We're very
concerned upon arrival that you're, when you finally get into
this area, then you're presented‘With the historic asset.
Yeah, it's Cryptomeria, that's a closeup of it, you can see
what a kind of romantic, beautiful, refined tree this is.

MS.. CANNING: We are taking, when we leave the

Brookville, we are taking up the asphalt, we're taking,

trying to take up all the hard surface, as much as we can,

because of the slope into the house, the first 20 feet, it

will be a cobble set in cement.

MS. HENN: This area, cobble set in cement right
here.

MS. CANNING: But the formal entrance court, that

will be stone dust --
/___\-\;
MS. HENN: Right.
MS. CANNING: -- and then we will, then you leave

the formal entrance and then to get to the family and service

PP
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entrance, that will be again, will be --
MS. HENN: This is the family, service entrance

right here.

MS. CANNING: And that will be leading both to the

existing garage and the family, the port cochere. We also

are going to be butting in a terrace for handicapped access,
from the port cochere, that’will --

MS. HENN: Handicapped access is through_this space
right here, through the porch, and into the main entrance.

MS. CANNING: And that will also have a, that will
not be the stone dust, that will have a very smooth surface.

MS. HENN: Dermal finish, yeah.

MS. CANNING: And then we can --

MS. HENN: That's just, that's, this is the stone
dust, this is a‘cobble that sits in étone dust. That kina of
detail goes throughout, it's'here,.it's here, it's here, i;‘s
here, it's here, no, not here,.it's in ﬁhese places here.

MS. CANNING: Part of it, when you look at any Arts
and Craft, the drives andlthe access, théy are also
considered a room, like the formal room ié, the entrance is a
room, the service and family entrance is another room. This-
is just a detailing of the edging that we're going --

MS. HENN: In showing, yeah, curve edging to the
stone dust, yeah, and pergola.

MS. CANNING: This is a pergola and it's, and it's

also just, this is a home very close to the, to Endlane, but

@,
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it's just, its idea of screening and integrating the
landscape into the home.

MS. HENN: And that's an Arts and Craft style
there. |

MS. CANNING: Okay. This is the existing
Brookville entrance, we're going to be taking up this
asphalt, we're going to, the trees on your right side, these
trees we're going to ha&e to remove because they really
threaten the wall. The good thing, we're right, you can see,
we're right at the property line. The neighbor's trees arev
going to be protected because first of all, they're far
enough back, there's no branching towards there. We're

actually going to improve their life, but then preserve the

wall. You can go to the next. And we're going to replant it

very similar to this. It will be, we will'keep the walls and

we'll keep the idea of an access, but it will be pedestrian

access. And the actual columns will be, we'll have a gate

/\ -
and some screening. And this, again, will, this is the rock,

the stone dust and the terraces and just the landscape coming

—

v

MS. HENN: This is kind éf a treatment that you'll.
see here and the edges are very sbft, this is the Arts and
Craft kind.

MS. CANNING: We can just go through these, these
are just some more samples.

MS. HENN: There again.
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MS. CANNING: These are some, this is probably less
appropriate than our photo of a port cochere, but it's a way

of, you get that solid mass and then it comes out and then

‘you have a lightened area where it's still, it's not quite

house, it's not quite garden. The next one, I think, is a

7 better transition that's going to be similar, or not similar,

“but the same, it's closer to what we're, we'll be doing. As

Judy mentioned, that part of the Arts and Craft aesthetic was
having, as you go from one room to the next, you're going to
introduce the architecture. This, actually we're going to do
something very similar to this in.our pool area, but you
havé, you have the, not on this plan, but in your earlier
plans, you'll have, our back afea, wé've beeﬁ pretty
consistent, we're happy with that. The pool area is going to
be a very active area that's going to be‘coming off the

family kitchen and family room, and, but from there, we're

~going to have an opening to the, it's the northwest, I'm

_sorry, the, what is it the west, --

MS. HENN: East west.

MS.. CANNING: East west, the east west corner is
going to be our wild area. We can just keep going, there's
justAsome openings, these are, we're, through, from the port
cochere, from the family, down to the active area, not, but
this is the idea, we're going to have a, we cail it, we're
calling a grassy spine. But it's the idea of pathways in,

into one area to the next. And these, these are just some,

2
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this is something that you'll have a solid wall, but yoﬁ'll
have openings, you'll have little péekaboos to the next area,
which is again, is like you're going from solid to fluid.
And back in our wild area, we do want to have a, we're going
to bé doing something very similar to this. Michelle, we cah
flip'through-the rest, but they are just béautiful pictures
that I want, we're going to be doing work very similar to
this. And this is our meadow up in the front, we're going to
have a transition from the formal look from the house, the
meadow will be as if you were out of here. I think at this
point, if you héve any questions as we go through, I'll open.
| :
it up for questions. ’

MS. O'MALLEY: Do any of the Commissioner's want to
ask anything, speak up?

MS. ALDERSON: Only since the principle concern ié
hard surface, from what you're pointing out, and my
understanding is that your intention is natural étone in all
the gardening areas. Are there areas of hard paving that you
would want to make us aware of, or is this natural stone in
all the areas shown in the plan?

/

MS. CANNING: The, you can show it, but the only

hard, but truly, the‘only hard surface is as you come in from

Windsor. We have to meet grade, we have to have --

MS. ALDERSON: But that's still, you've still got a

natural stone on a --

MS. CANNING: Right, right, but it is set in

s
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cement.

MS. ALDERSONa So all of what you will see is
natural material that is a richer,Abut it's not a highly
reflective material, we were just concerned that --

MS! HENN: Well, it's authentic, that's part of the
Arts and Crafts period, is --

MS. ALDERSON: It's all natural méterials?

MS. HENN: Yes.

MS. .ALDERSON: Okay.

MS. O'MALLEY: Any comments about the entrance onto
Brookeville Road? It sounds like there's not now, not much
alternative, but to close now. N

MS. CANNING: We, as you can see from our three
hard rock concepts, we tried first ﬁo establish a, revisit
Brookeville, it just cah't, we can't, in good conscience, ask
the family, for historic purposes, to put their life on the
line every time they leave the home. But we, I guess I want
to go back, the réason we'rée here is we feel that when you
look, when in, when the December submission comes from the
architecture,-you really can't think of the afchitecture
without.looking in the garden, because it really, they felate
so strongly one to the other. And we're, we're so excited
working with Hanlon Design, they have really addressed the, I
know that they listened to'a lot of your concerns from last
time .and -we're really excited at the --

MS. HENN: Yeah, it's very good coordination going

o2
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on right now, we really enjoy it.

.MR. FULLER: I guess a couple things, I think thét
if the, if State Highways thinks Brookeville's too busy, then
there's really not a chance to reuse that, it's too bad. I
guess in looking at your pians, and I certainly appreciate

your enthusiasm you're bringing to us tonight, but just looks
e ——

like awfully busy and awfully, you know,. just an awful lot

here compared to what the current site conditions are and

what's there, and I'm hoping that the, the house itself"

doesn't get lost in the level of detail and the number of

rooms, and the number of spaces that you're creating here.

The number of activities, the pool, the sports court, the,

you know, the garage, the port cochere, there's just, there's

a lot here.
/ . -
: MS. CANNING: Mr.'Fullerj there, existing, there is

a pool, there is a small guest studio, what we feel is we're

making more sense out of the site. That the, we're pulling

everything together and>getting it in order. We're --

MR. FULLER: -So you tear down, what, a third of the
trees on the property? |

MS. CANNING: I think, I'd love to talk to you
about-it individually, I mean I can tell you, every single
photograph. |

MR. FULLER: You mean the volunteers for, to be
culled?

MS. CANNING: Oh, I think the volunteers should be

>)
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culled.. We, we are going, there's a lot of trees that we're
saving that if it were in a smaller pfoperty, we would say,
they're terrible trees, --

MR. FULLER: Um-hmm?

MS. CANNING: -- but we r?ally are keeping a lot of
trees that are, they're cropped, they're half, half of the
branches are gone.' But we're really, we're trying to keep,
we would keep as many, it's just that back area, I think, I
feel the back area is the only area, by the sports court.

MS. HENN: Okay, back here.

MS. CANNING: Is that, --

MS. HENN: This is the sports court back here, ;—

MS. CANNING: Okay. 1I've got to look, oh, okay, up
there. I think we should flip over to the tree survey} if
we're talking about trees.

MS. HENN: Okay.

MS. CANNING: But just that we would love to keep
those, I just don't think it's an appropriate decision
because there's no way to get back, if a tree fell, there's
already four dead trees in this perimeter line. If we, just
to get back in and to remove them, it wili take, there's no
way you can get a crane back there, and there is, there is
significant trees.- There are some, that are 28, 20, 20 inches
diameter, these are massive, massive trees. It's a real, we,
we want to keep as many trees, wé would love to have the

opportunity to keep more trees. They're not healthy and I

&
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dbn't --

MS. HENN: For example, these trees that We
preserved up here near the entry area, they don't have any
limbs until they're 30 feet high. I mean, it's almost like a
palm tree, you've got this beautiful trunk and this
decoration at the‘top, and that's all YOu have. Now, further
down here, it}s stafting to get, they fill out a little bit
better. But ?ou can see, we képt them because we want some

mature growth on the site. And as it goes around this

corner, we're keeping some, they're not ideal, but we want

some height.

MS. ALDéRSON: What is on the other side of the
area that's going to lose the screening?

MS! CANNING: Pardon me?

MS. ALDERSON: What is on the other side of the
area'that will lose the screehing? |

MS. CANNING: On the south side,.there is a large

property that. actually goes from Brookeville down past the

- back side-of Windsor Place. They, there is, it will, they'll

lose, also, the other thing to say about that are, it's just.
absolutely covered with bamboo. There's, there's no hoﬁées,
there's no secondary buildings out there.
. MS..ALDEéSON: So your screen .faces SOmeone else's
screen?
MS. CANNING: They have, no.they have nothing back

there, they just have a --
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MS. ALDERSON: The reason I raised it is you may
want to talk to that neighbor so they don't come to oppose
your next submission.

MS. CANNING: That, we actually -- .

MS. ALDERSON: And to make them comfortable with
this.

MS. CANNING: Yeah.

| MS. ALDERSON£ - It's going to be.a change for_them.

MS. CANNING: Yeah, I think that's a good, that's a
good, and we héd hoped, that.was on our list, and we've been
so busy, we haven't gone over and spoke with that neighbor.

MS. ALDERSON: Because people caﬁ get pretty
panicky when they see a lot of trees coming down.

MS. CANNING: Right, and actually, I will tell you,
I'll just, an anecdote that's funny, because we were along
Windsor, where we're keeping almost every single tree tﬁere.

We had one neighbor said, oh, I so hqpe you're taking out
all these trees becéuse the limbs are falling down and
they're unattractive. And another neighbor said, oh, please,
keep all these trees. We are keeping almost every single
tree along the Windsor,‘Windsor Drive.

MS. HENN: It needs a buffér.

MS. CANNING: Iﬁ needs a buffer.

MS. ALDERSON: Out of curiosity, I think how much
one can fit on a property part of it has to do with how much

property ‘there is. What is the acreage?
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MS. CANNING: It's about one and an eighth acres, I
think: There's going to be a, and i can, it's a combination,
we're combining --

MS. MARCIL: It's two lots.

MS. CANNING: Two lots. I truly have every, well,
almost photograph of a tree theré. And you'll see, there's
not a whole lot of healthy treeé there.

MS. O'MALLEY: Is it two platted lots right now?

MS. CANNING: Yes.

MS. MARCIL: They will be combined. -

MS. CANNING: Yes.

MS. O'MALLEY: So you wi11 ——

MS. MARCIL:Y They're being, they're in the process
of being combined.

MS. CANNING: It already has begun, that process.

MS. O'MALLEY: Wonderful.,

MS. CANNING: They're two separate buildable lots,
and we're coﬁbining them into one.

MS. O'MALLﬁY: That's something the Commission
always likes to see.' | ~

MS. CANNING: .But the family really wants to get
this back as a retreat, they really, they're already
neighbors, they already live in Chevy Chase. They are, they
reallyAwant this to be just an outstanding resource. And I
think it's a, it's going to be a significant house, it's

going to be significant gardens. Significant in that I mean
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\

that it's going to be an absolute gem.

MS. ALDERSON: You may have already looked at this
in your researcﬁ, --

‘ MS. CANNING: Um-hmm?

MS. ALDERSON: -- but having recently gotten back
from Portland and visited both a Chinese gardén and the
Japanese garden there, and I agree this is Very appropriate,
the kiﬁd of landscaping approach for a4Craftsman property,
sihce much of that is so Asian influenced, in thinking about
scale and how much comfortably fits in the property, you may
find it useful to look at the plan for the Chinese garden.
That garden fills a block -

MS; CANNING: Um-hmm.

MS. ALDERSON: -- and it is amazing just how much
is in there. But it is about nicely écaled for a block, and
I thihk you might want to compare the scale of how much
actually reélly will fit in, and you know, one can
comfortably move around in. I mean, I love the ideas of the
rooms and the windows, and we have some Commissioner's here
thatlhaQe spectacular gardens with rooms and Windowé too.
But, to gauge that, how it's going to feel comfortably
scaled, that may be useful.

MS. CANNING: One thing to also remember about this
property is the way it falls down. Like where the pool is,
it's actually kind of tucked into a little, I'm not, calling

it a valley is more than it really is, but it's, the, the
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sports court is what, it's abou; 10 feet lower than the --
MS. HENN: Yeah, it's a very terraced feéling,
actually, oné supports the other. The walls of one is also
the wall of another, and it just, it flows, I mean the
transitions, because of the topography, it's very exciting

how they help each other. There's a synergistic effect going

on with that.

MS. CANNING: And we kept, as far as all the, we
really do see, there's one active corner, where there's a
whole lot going on. And itfs actually also, just by chance,
the most screened from the rest of the community. So you're
having the front, you'just have this broad sweep, we wiil
reintroduce, I, when you see, well, but it's that, all along
Brookeville and ;ll along Windsor, we're going to reintroduce
héévy plahtings and treeé --

MS. HENN: Right along here, right here, we're
goiﬁg to reintroduce heavy planting. And this will be a
buffer to the house along the side, across the street.

MS. O'MALLEY: And there are, do you have plants,
well, I guess the back part, I know that the house behind is
kind of --

MS. HENN; It drops off --

MS. CANNING: It's about 10 feet below, the -- it

' should be in your plans. And even there, we're keeping along

their property; we're keeping wild cherries, we're keeping,

if you looked at those trees, you would think, why are we

&)
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keeping those, bﬁt that also is just to keep --

MS. HENN: Yeah, right here, this is the house
you're talking about, it's right over here, we're keeping
wiid cherries, we're doing a buffer thing over there too, so.

MS. ALDERSON: éo the paft you referred to as.the
active part of the property, --

MS. CANNING: Oh, the active - -

MS. ALDERSON: Maybe 'you can point that out, in
relation to what will happén with Ehe trees.

| MS. HENN: This is the active area, this zone is

totally the active zone. This is naturalistic, all across

this way. I mean, it's heavily buffered, this is a very

‘naturalistic part right herxe, this is very natural, this is

the actiVe.area.

MS. CANNING: Three quarters of the landscape is
goihg to be heavily planted, very serene.

MS. ALDERSON: But the active area is the area that
will lose its screening then?

MS. CANNING: It will lose its screening, however,
it's, the only impact is on that, there's one house on it's,
that if you think of Windsor as a J, there's one little house

that's been tucked on, I would guess it used to be part of

‘Endlane. But we are keeping as much as we can of what's

there, but we're going to be heavily planting, we're going to
be reintroducing. If we went in there and took down all the

bamboo, there would be no screening for them, because as you,

~
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1 those pines, they don't start their foliage until 30 feet up.
2 MS. HENN: Yeah, again, they're these kinds of

"3 pines in that corner. Once you take out the bamboo, you've

4 got this situation.
S MS. ALDERSON: And so, what will become perhaps
6 more visible to them would be the sports court and those

7. things?

.

8 MS. HENN: We're replanting it.
S MS. CANNING: It will be --
10 MS. ALDERSON: And what kind of plantings will you

11 plant and how much time will it take to create it?

12 " MS. CANNING: We haven't, actually, the

13 Cryptomeria, which we are now putting up fronﬁ, was our

14 original idea’for back there, but we feel like now, that

15 we're going to do more, a little bit more deciduoﬁs. We are
16 going to have a lot of magnolias back there, it will be

17 heavily --

18 Mé. ALDERSON: I guess you may want to thiﬁk about
19 looking into year round green if you have hard surface that
20 the neighbors might object to --

21 MS. CANNING} qm—hmm.

22 ~ MS. ALDERSON: -- because of the activities that
23 will be there. |

24 ' . MS. CANNING: But --

25 MS. ALDERSON: Or for.sound filtering for the

26 neighbors.
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MS. CANNING: Well, if you look at the earlier
plans for the design for.the sports court, it's actually
going to be green, it's going to be enclosed by, they're,
they're not trellises, but they're, they're going to be, it
has like a wall, and it's just going to be covered with
vines.

MS. HENN: Here, yes, here.

MS. CANNING: You're not going to see, actually,
the, you're not going to be able to see the sports court --

MS. HENN: It's this image, this is the sports

‘court, it really is dressed up, where you can see the column.

MS. TULLY: It's on your.first plan.

MS. HENN: It's, here we go, I mean, I think the
images are in one of your plans. See, this is the sports ‘
court, yéu see, this is going to be stone below, it's going
to be planting between the columns. See, that's the sports
court, that's what they're going to see. It's not going to
look ébjectionable.

MS. CANNIﬁG: It's going to be, it's going to be
absolutély lovely, and ﬁhe'thing with getting rid of the
bambooAis,that's the southeast corner, it's going to be just
this bright, sunny great horticultural wonderland back there.

MS. O'MALLEY: I hope that you can get rid of the
bamboo.

MS..CANNING: It will be, I mean, luckily, the

neighbors that, on that back corner, they both, having had

@O




PRA ' g

1  bamboo myself, and I guess you must have also, is that they
2 have gotten rid of their bamboo. So I'm sure they will be
3 thrilled for us, and we will have to be, I mean it's going to

4 be trucked so, it's not going to be --

5 MS. ALDERSON: And then you pull the shoots every
6 week.

7 - MS. CANNING: Right.

8 MS. ALDERSON: And'after three years, they're gone.
9 | MS. CANNING: Right.
10 . MS. O'MALLEY: All riéht, are there any other

11 questions then, comments?

12 MR. DUFFY: I just have a couple comments. I, it

13 looks like what you're doing is nice, I don't have any

[NS——

14 objections. But I think a couple of things 'would help us in

15 the future to understand what you're proposing. One is to

16 show the context- around the site  because what we see is

17 just, and I understand that what we're discussing is the

18 landscape alterations to this site; but it would be helpful

19 to see the adjacent properties, what you're proposing to do

20 in its context.
e —

21 And the other thing, particularly because it's a

22 Master Plan site and it's large and it's so significant, I

23 think it would be very helpful to see some 3 dimensional

24 images, whether, you know, have a sketched vignette, so some

25 of these outdoor spaces that you're talking about, so we

26 could better visualize any significant vistas, significant
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1 outside spaces in relationships.

2 . And along the lines of seeing the context, your

S

3 elevations do something that your plan is not doing, and the

4 elevations have the house and all of the landscaping context

5 and it's very easy to.see what you're talking in the

6 elevations and the relationship between the two. And I think

7 it's very successful and it would be nice to see that in the

8 plans, because we have this blank white area and it's not a

9 criticism really, it's just in the future, I think that would-
e ———

10 be helpful for us to understand better what YOu're doing.’

11 ~ MS. CANNING: And that, and honestly, that's why

12 this- is a working session, because we don't have the final

13 architectural plans yet. So, --
14 MR. DUFFY: Okay.
) .
15 MS. CANNING: -- that's, and you will see those in

16 December.

17 MR. DUFFY: I thought that might be the case.

18 - MS. CANNING: And then we will come back then in
19 January, because we will then be dealing with the entirety.
20 MS. O'MALLEY: All right then, T think you, and a
21 couple of comments about being sure that you're fitting too
22 much - into the space.

23 MR. FULLER: And I, I guesva'll just echo on that,
24 because I was the one who brought it up, but I mean, you go

25 back to what we talked about in the earlier preliminary, one

26 of the concerns was how much sprawl the new addition was

——

42>
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1 proposing, in terms of the amount of surface area and

2 whether,  you know, adding the port cochere and the garage and

3 the addition we're just adding that many more rooms now. SO

4 I mean, there, this is a lot of new improvement. on the site

5 so, I just have a concern about that.

6 MS. CANNING: Well, I think I tried to address the

7 port cochere, because I understand that that, just reading

8 -from the transcripts, I wasn't here, is that the port cochere

—,

9 actually intends to do, besides being a very utilitarian

10 access, is that it does take this bulk of a house, it brings

11 it down, it lightens it, it brings it, it grounds it to the

12 landscape.
o ——————t .
13 MR. FULLER: But I guess, again, the size of the

14 original'house, it's just one more element that's making,

15 that's minimizing the original house. It's making the

16 original house be a very small percentage of the overall

17 development, so that, you know, if you think of it, thét what

18 we're dealing with is a historic property, which is a house
, LS a nTous

19 that now is a surface area that's’almoét doubled with all the
pred witn a-- -

20 other things that are being put onto it. And then when you

21 put all the outdoor rooms into it, it's even making it

22 smaller. I'm not saying --
23 MS. CANNING: I guess --
24 MR. FULLER: I'm not saying that, I understand

25 where you're trying to go to, but I'm just saying that as it
26 relates to the historic context of the house, I'm concerned.

- @
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1 We'll come back to it.
2 MS. CANNING: I guess, and this is not the fallacy

3 of calling the gardens rooms, but they are, they are not, --

———

4 MR. FULLER: Well, when you show your sports court,

5 that's very much of a room.

6 MS. CANNING: That, that absolutely is, and that's
'7 - =
8 - ~ MR. FULLER: It's tall, it's massive, it's heavy.

9 I mean, I like it, but it is, really, it's another building

10 on the site.

e e

11 MS. CANNING: It, but if you, that's why it's made,

12 it's a trellis around it, so it's really more of a garden

13 structure. It's a way, -- o -

14 MS. HENN: Well, look at the gazébo, it feels more,
15 -- |

16 MR. FULLER: It extends gping up 8 feet high,

17 right?

~ 18 MS. CANNING: No, no, no, the stone --
19 MS. HENN: No, the stone stops there and then it's
20 wood and then the archway is wood.” I mean it, which is also

21 what's on the front of the house, we're really pulling from

22 the vocabulary and the patterns that exist on the historic

-

23  house.
24 MR. FULLER: Again, as you describe it, you're
25 adding another house --

26 MS. WRIGHT: Yeah, I think, given the hour, what we

)
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1 probably need to do is just have éach.Commissioner express

2 their concern and I think that's clearly a concern which you
3 can think about and -

4 - MS. HENN: Just one last comment on that though,

5 that's why I brought.up that one that was the award winning

6 thing, it was a U shape. It was an L added onto one side, it
7 was added this way, it was added this way. So, I mean, as
8 far as adding, I don't think thaf itself is a deterrent. I

9 think it's how it's done.
1Q MS. O'MALLEY: Commissioner --
11 MS. ANAHTAR: I think I like it, the overall
12 concept and agree with what you're trying to achieve here.
13 I'm only afréid of, again, that the house would get lost in
14 this scheme. The whole thing will be SO busy that some of
15 the new structures will just overwhelm the house. As long as
16 you-can avoid that, I think it's exciting.
17 " MS. ALDERSON: I won't repeat what I already said,
18 but I'm really pleased with the use of natural paving

19 material, I think it's really going to make a difference.

20 And I think the Asian approach, the landscaping is very

21 appropriate and it will be delightful. And then my only

22 suggestion is to use some of those Very known models as scale
23 references. for how much you can comfortably fit on the

24 property.

25 MS. O'MALLEY: I think along with Mr. Duffy's

26 comments, when you look at it from the sky, you do see all

@2
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those surfaces and I think when you do a elevation from the
front of the property, or from different angles, that Will_
help us visualize what the property's going to'look like.

MR. DUFFY: I won't rebeat myself.’

MR. FLEMING: My only concern is, it's a beautiful
blace, I was sitting here looking,“now, I'm not sure of whaﬁ
the other side, what's going to become of everything. But I
know, honestly, looking at it, for the peoplerf the

surrounding areas, it's going to be a busy place. I don't

know if cars coming in, people moving around, I'm just

- wondering, maybe you've alréady addressed this issue of where

all the cars are going to park, or either people walking

back, walking through and out, and how that's going to affect

the neighborhood within'itselfl So that's, that was my
concern. '

MS. ALDERSON: Well, one thing that might help us
also with visualizing, I do like the idea of bubble

perspective sketches, that would wonderful. And what also

- may help is if you can photograph portions of property where

various things will be installed, and,.you know, even hand
marking, you .know, sports court here, whafever, that's going
to help a lot. Because this is such a change, I think this
has been sort of, the property has been sort of sitting a
while and undeveloped. And so, that will ﬂelp to create the
context for us too. |

MR. FLEMING: And I will have more information

aw
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because I'm mofe, I haven't seen this yet, but I'm going to
go down and review it and look arouna.there, and when you
come back, I'll have more excitement.

MS.-HENN: Okay, thank vyou.

MS. O'MALLEY: It's one of those houses that you
never knew was there. |

MS. HENN: Thank you, very helpful.

MS..O'MALLEY: Thank you. Let's see, the next
thing on our agenda will be minutes. All right, we have a
move to accept them from Mr. Fleming, second?

MR. FULLER: I'll second.

MS. O'MALLEY: Commissioner Fuller, minutes are
accebted. Other.business, Commission items, I guess we
hadn't asked? was anyone able to go to the emancipation day
on Novémber 5th?

MS. WRIGHT: There-are photographs that we passed
around and I think that Planning Board member John Robinson
was there. And from everythiﬁg I heard, although I wasn't
there, i; was a very sucéessful day, great weather, good’
turnoﬁt. |

MS. O'MALLEY: Did any éther, did you have
something that you attended? |

MR. FLEMING: AI aftended the Clarksburg --

MS. WRIGHT: Planning Meetiﬁgf

MR. FLEMING: -- Planning Meeting, yes. It was

very informative, there was over, close to 100 people there.

>
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1. BACKGROUND

7401 Brookville Road is a residential property in Chevy Chase,
Maryland. The house and garage are stone exteriors. The stones of
the house are painted and the garage is unpainted. Both structures
have red terra cotta tile roofs. It is anticipated that the exterior look
and configuration of the garage will remain basically unchanged.
The same is true for the house on the front (west) and north side
while the rear (east) and south sides will be either completely or
partially covered by the renovation of and addition to the residence.

1I. QUESTIONS OF EXISTING CONDITIONS

The purpose of the site survey is to try to determine the general
condition of the exterior of the two structures

IilI. CONDITION SURVEY

based on the experience of the observer. .

7401 Brookville Road

Conditions Review

DELL CORPORATION

When looking at a building to determine the condition of its components there are many factors to consider.
The general effort is to look for conditions of deterioration. When viewing the various conditions, it is neces-
sary to try to understand why these possible events of deterioration occur, and how quickly or slowly do they
evolve. This rate of change is particularly hard to know when viewing an existing structure over a short peri-
od of time. When timelines are not known, using some normal events that occur during the life of the build-
ing, such as painting, may help understand the rate of change. The other part to consider is whether the
change occurred in the past and is now stable (unchanging) or if the event is active and on-going. Without
personal familiarity or photographs or other documentation to assist in this process, much of the evaluation
process is based on observing current conditions and relating them to personal information and knowledge
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This condition survey is based on three visits to the property. The process has been one of visual observation
and digital photographic documentation. During this process, there has been no sub-surface or destructive
investigation to look for concealed conditions of deterioration.

The overall condition of the exterior of the two building appears good. There are cracks, signs of moisture,
broken or damaged components, vegetation and modifications. The greatest issue impacting the long term
health of the buildings is the vegetation on, against and adjacent to the buildings. This is in the form of vines,
bushes and trees. The vegetation can increase the amount of moisture in the building by holding water against
the exterior, reducing evaporation, increasing the number of wet dry cycles that may cause surface deteriora-
tion, changing the slope and drainage of the grade around the buildings and in some cases, growing root sys-
tems into the exterior materials of the buildings. Vines can be particularly damaging in getting between wood
trim and masonry wall, between and around gutters and downspouts, as well as growing into eaves and attic
spaces. The vines can pull wood, downspouts and gutters out of their proper locations. The vegetation can
elevate moisture levels and can lead to increased decay and insect activity in wood. Vines and other plants
that are on and against the building can conceal decay and insect activiaincluding termites. The change in
drainage around the building can be a significant factor \

in basement moisture problems.

7401 Brookville Road
DELL CORPORATION Conditions Review Page 20f 3




The growing roots of the plants can change the slope of the surface of the yard around the building and allow
water to be directed towards the building or puddling against the foundation. The ground around the building
should be treated much like an extension of the roof. It should be sloped away from the foundation wall to
help drain bulk water away from the building. Plants should not be allowed against the building. It is best to
keep plantings away from building walls. 1f this is not possible, a three foot wide air space between the build-
ing and the plants is recommended. Be sure that the yard around the building slopes away. This can reduce
the occurance of moisture in the basement. One of the issues that was told to Dell Corporation was that the
basement had a dampness problem. The 7
removal of the plants from and against the
building and then correcting the slope and
drainage of the yard may improve or
resolve the problem.

Other items related to moisture include: electric outlet locations in the front porch floor, possible roof, gutter
and downspout leaks and issues with the wood piers that support the front porch roof.

On the floor of the front porch, there are several location that appear to have been electrical outlets. The metal
in these location is very corroded. This allows water to get into the concrete slab and can lead to additional
deterioration of the metals in the slab including reinforcing bars. These holes should be cleaned out and prop-
erly sealed against water intrusion. . 4 -

7401 Brookville Road
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interior of the piers. It is assumed that moisture problems were

The red terta cotta roof, gutters and downspouts appear to be in good condition. There are a few locations
with tiles broken or missing. These are relatively easy repairs to complete. The gutters and downspouts
appear to be working. The quantity of tall trees around the two buildings makes keeping the gutter clear an -
on-going effort. Blockage of the gutters due to leaves and other debris can cause back-ups and gutter over
flows to occur. The north end of the front porch roof may be such a condition. Checking and repairing of the
roof and gutters should be part of an annual cyclical maintenance process. The roof should be able to pr0v1dc
long term service and protection for the buildings if maintained appropriately.

Some of the wood piers that support the front roof have small vents
installed in them. These same wood piers show dark spot that are
assumed to be surface mold or mildew. The vents are not original to
the piers. It is not known why the vents were installed. It is unusual
for vents to be installed in this situation. The assumption by Dell
Corporation is that vents would actually add to the moisture problems
of the wood by allowing condensation to more easily occur on the ’

observed by someone in the past and the venting was their effort to

overcome the problem. It is also assumed that the problem was due to a 'roof or gutter problem and not the
need for ventilation. The recommendation would be to remove the vents and close up the holes as well as
look for other sources of moisture / water. . .

7401 Brookville Road
DELL CORPORATION Conditions Review Page4 of 3




There are some cracks in the west facing stone exterior walls of both the house and the garage. There are
also cracks running cast - west in the front porch concrete floor. The house wall cracks are below the window
openings. The crack in the garage wall are at the upper corners of the double door openings.

The cracks in the concrete porch floor
run with the terra cotta block fillers that
can be seen from the underside of the
concrete slab. It is not currently known
if these cracks are active or not. It might
be useful to monitor the cracks for a
period of time to see if they are active
structural cracks (continuing to move in
one direction), inactive (due to a past
event) or seasonal in that the cracks
open and close based on the seasonal
movement of the west wall. . '
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The window are 3/1 double hung wood windows and appear to be in reasonable condition. The center dormer
on the west side has wood casement sash. The few windows that were tried had functioning lower sash with
the upper sash painted shut. There are currently exterior screen units on the windows. There is old hardware
(hooks) on the head of the window which was most likely for wood storm and screen units.

s

The north, west and south exterior wall of the house are assumed to be in their original configurations with
the exception of the painted surtaces. The cast wall is assumed to have been modified by thc enclosure of
porch areas on both the first and second floors.

The exterior of the garage is assumed to be in its original configuration including the unpainted stone.

The cracks below the first floor windows in the west wall of the house might require some additional
investigations and observations to deterimine whether they are on-going concerns. The other items obscrvcd
seem to more reasonable fall into the category of repair and maintenance.

The following pages provide some of the digital photographs that were taken in the documenting of the cur-
rent conditions.

7401 Brookville Road
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HISTORIC PIHESERVATION COMMISSION STAFF REPORT

, Address: 7401 Brookv1lle Road, Chevy Chase Meetmg Date: . 11/16/05

Applicant:  Sharon Marcil and Tom Monahan - Report Date: - 11/09/05
(Judy Hanks-Henn & ' . S
Ann Canning-Schruben, Agents)

Resource:  Master Plan Site # 35/73 ~* Public Notice: 11/02/05
Bradshaw House/End Lane ' : ' :
. . _ ,
Review: Prelimin’ary Consultation Tax Credit: N/A
Case Number: N/A o . Staff: . Michele Oaks

PROPOSAL: Landscape Alterations -

HISTORIC INFORMATION

The Bradshaw House represents the first profits made by the Grlfﬁth family, heirs of
the No Gain estate, who capitalized on adjacent development by the Chevy Chase Land
Company. Iri 1902, Leonard and Elizabeth Bradshaw purchased a substantial 5.07 acres, .
being Lots 1 and 2 subdivided by the Griffith family from the No Galn estate. The residence
was constructed the followmg year. ,

: DESCRIPTION

'

“The house is an unusually fine example of an Arts and Crafts style bungalow located
on a spacious lot overlooking histeric Brookville Road. The stone structure features a low
side gable roof covered w1th terra cotta pantiles. Battered posts set on top of stone piers
support a generous wrap -around porch. A matching, two-bay stone garage has a pyramidal
pantlle roof. : :

The driveway entrance is flanked by stone walls punctuated with stone piers, one of
which holds a discrete marker reading End Lane. This historical name for the property refers
to the fact that, until the late 1930s, the house marked the northernmost limit of Chevy Chase

area development.

APPLICABLE GUIDELINES

The Historic Preservation Commission utilizes the Secretary of Interior’s Standards
‘for Rehabilitation when, reviewing alterations to individually designated Master Plan historic




sites. The standards, which pertain to the proposed project, are as follows: . -

#2 the historic character of a property will be retained and preserved. The
removal of distinctive materials or alteration of features, spaces and spat1a1 relatlonshlps that
.charactenze a property will be avoided.

#5 Dlstlnctlve materials, - features, finishes and construction techniques or
examples of craftsmanship that characterize a property will be preserved. A '
#9 New additions, exterior alterations, or related new construction will not |
destroy historic materials, features, and spatial relationships that characterize the property.
The new work shall be differentiated from the old and will be compatible with the historic
materials, features size, scale and proportlon and massing to protect the integrity of the
property and its environment. - "

#10 New additions and adjacent new construction will be undeftaken in such a
manner that, if removed in the future, the essential form and integrity of the historic property
and its environment would be unimpaired. : :

PROPOSAL

~ The applicant is propesing to:

1. Move piers of historic wall back from road 5’ and rebuild. ' ‘
Move northern historic wall 30’ to galn width for a safe access from
Brookville Road. C
3. Installation of stone dust driveways.
4. Installation of a sports court measunng 25” x 30" will be buffered with stone,

trellis and plants

Installation of a pool edged with fences, walls and trellises.
Installation of a hyphen detail on the north fagade.
Installation of stone retaining walls at around the property.

" Removal of trees (see attached tree survey beginning on circle ).
Option #1: Removal of Windsor Lane access and replace with walkway and
dense shrubbery.

Option #2: Retainment of Windsor Lane access and install with exposed
aggregate to match grey color of building stone.

Voo

STAFF DISCUSSION - ' s {

The current preliminary consultation covers only the schematic plans from the landscape
architect, which includes the tree survey and a landscape design plan requested by the
Commission at the last preliminary consultation. The applicants should be commended for
their efforts since their last preliminary consultation meeting on September 14, 2005. They
have hired a landscape architecture firm and a historic structure contractor to develop an
existing conditions report of the house. Both teams have been very busy preparing
documents for the Commission. This preliminary consultation will only be reviewing the
findings of the landscape architecture team. The historic structure report and design team
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will be returning to the Commission in early December to present the historic structure réport ,
and revised drawings for the buildings on the site. ‘ : ”

In terms of this current landscape proposal, the attached proj ect overview, tree survey,‘
landscape plans (singl‘e entry and two entry schemes), and elevations are provides to the -
Commission for review and discussion. The landsoape architecture team has spent many
hours researching Arts and Crafts Style landscapes and are providing the Commission with a
design that will complement and tie the historic dwelling and the new structures into the
landscape. Staff is very excited about the proposed landscape plan we feel that the historic
structure will continue to be the focal point of the site, while siting it in a landscape that is
associates it with the context of its architectural design. The areas of focus that should be
addressed in the prelimlinary consultation discussion are: .
Removal of large amounts of trees from the subject property.

Relocation of stone wall and piers for a safe entry/exit from Brookville Road.
Increase size of driveway surface in front of historic resource.

Overall discussion of design concept including: hardscape materials, plants and
vegetation, finishes etc. ' '

Topic #1 Removal of large amounts of trees from the subject property.

The attached tree survey spreadsheet denotes the caliper, species, and health of each tree 6”
or larger on the subject property. The landscape architecture team, in staff’s mind, is striving
to retain as many healthy, trees on the property, to remove trees that are affecting the historic
resources (historic house and walls) -and to remove some trees for the new construction.
Additionally, the survey specifies that some trees will be saved and relocated to other parts of
the property. Finally," the proposed new landscape plan returns a significant amount of
vegetation back to the property. It is very apparent from looking at this plan that the property .
will retain a large amount of full growth vegetation along its perimeter and the goal of the -
team was to open up the center of the property to allow for more formal garden development.
Since these areas will continue to be green, staff does not object to the removal of the trees
for the purpose of creating a more formal, Arts and Crafts garden, which is more appropriate
for this dwelling. b ' '

***Duie to the large size of the tree survey map, staff was not able to shrink it down so it was
to a size that was legible for the staff report. Staff has asked the landscape architect to bring
the document into the meeting with demarcations illustrating trees to be removed and
retained on the property. ' ' '

Topic #2 Relocation of stone wall and piers for a safe entry/exit from Brookville Road. -

The relocation of a contributing historic feature is always problematic, however, staff views
this as an opportunity to return this property back to its original configuration. Historically,
‘this entrance was the only access to the property. As Chevy Chase expanded, and the
development along Windsor Lane was constructed, a second access onto Windsor Lane was
added in the late 60s early 70s. This access, in staff’s mind, diminishes the historic context
of the original entry. ‘It is for this reason, staff has been encouraging the design team to -
convince the applicants to close off the Windsor Lane access. The main concern the
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applicants have with the Brookville Road access is the narrow obstructed, sight lines when
entering and exiting. To resolve this issue, staff and the landscape architecture team have
qecided that the stone wall and piers could easily be moved by recording each stone and
repositioning then in their same location only 30’ farther north and 5’ back, in order to
.provide the 20’radiuS and site lines for safe auto exit and entry. ‘ ' :

Topic #3 Increase size of driveWay surface in front of historic resource.

Staff does have a concern with the size of the front square/ round dri\‘/eway and the
public/private/utility entries. We would like to see these surface areas minimized and more
returned to greenspace. . :

| Topic #4 Over'ail discussion of design cohcept including: hardscape materials, plants and
wvegetation, finishes étc. ‘ ' o

Staff is supportivé of the overall design and complements the landscape design team for their
hard work over the last month and a half. The details of the hardscape materials, plant
materials, vegetation and finishes will be discussed by the landscape architects at the
November 16™ meeting. E




ENDLANE . | . '
An Arts & Cr‘aft;s Home

.ENDLANE, a beautiful and generous example of a bungalow built in the Arts and

Crafts vernacular, is set within a large, nearly intact lot and, as the history of the
home shows, was once a far out post of its Chevy Chase nelghborhood a fact
which is noted in the name plaque set in the stone pillars at its Brookville Road
entrance '

There has been extensive building and improvements on the site; a two bay |
stone garage contemporaneous with the main structure; a studlo/offlce and
shed: a large pool with a nearby gazebo with a once “modern” outdoor kitchen;
and a playhouse. These structures are set among a series of terraces, retaining
walls and paths built at various times in various materials (including brlck
stone, wood and cement block). There are remnants of past attempts at
“Iandscaplng” but with the exception of some older stands of boxwood and
large azaleas - both suffering from decades of neglect - we have not found
evidence of an overlay of design except for a fortress- hke perlmeter of large
pines that edge 3 sides of the lot. :

Project Overview

"The plans for ENDLANE include renovation of the existing home and a 2- story

addition with basement. The addition will have a screened porch and pergola
covered balcony along the back. A porte cocherc is planned to provide covered:
parking for the’ famlly entrance.

The existing home office/guest suite will be demolished and replaced with a
“guest cottage”,whose first floor will serve as a home office for one of the busy
homeowners and will house, as was most likely always the case, the live in care
taker needed to tend to the extensive grounds within the boundaries of this
small estate.

A new pool will replace the existing one and its placement will set it firmly in
what we have classified as the activity hub of the property. Encased in the
natural drop of topography it will be edged with fences, walls and trellises.

A sports court, with a buffer of stone, trellis and plants, is set in the back corner
of this active side of the yard.

The northeast corner of the yard will be Nature, celebrated. It will be re-planted
to provide a dense natural buffer to enclose the property and block out the
modern encroachments of Windsor Lane and its houses. A trail will lead down
the existing hill to a new gathering place set in the most “wild” section of this
(now) in-town retreat. (See photo ____)

The historic driVeway access to this house is the once grand entrance to
Brookville. It is undersized and now leads to a busy and over utilized state road.



The safety and size issues are discussed below in a separate section with a
planned improvement proposed. :

A thorough Tree Survey has been taken and may be viewed as part of this
report. (See attachme'nt ).

The Landscape Design will take all the parts of this project and create a plan
that honors the tenets of the American Arts and Crafts movement. We have done
extensive research so as to place this important resource into a landscape that
reflects its historic place in residential architecture. Beatrix Ferrand (1872-
1959) the great American landscape designer whose work includes Dumbarton
Oaks, saw the landscape as a series of garden rooms, the more formal placed
close by the house with the freer, more natural areas towards the perimeter.:
The topography and needs of ENDLANE fit into this ideal naturally and we have
created a design that ties the home to land and roots the activities and utilities
through a series of ordered spaces within the grounds of this small estate.

The Arts and Crafts Garden .

A landscape that celebrates the Arts and Crafts Movement is one that creates
ambiguous edges and transitions where you are never sure where the house or
its gardens ends and the other begins. The house structure gives way to
enclosed and covered porches, to open hard surfaced terraces to garden rooms
defined by walls, clipped hedges and the edges of plantings. Pergolas are built -
and then covered with vines, walls have openings that give views to vistas
beyond and paths lead from one space to the next offering surprises and
rewards along the way. There is a quote found in our research that expresses
the philosophy beautifully:

(Arts and Crafts Gardens) ...were never an end in themselves, but were
intertwined with the house like ivy growing on a wall, blurring the distinctions
between indoors and outdoors.” ’

Gardens of the Arts and Crafts Movement, judith B. Tankard

The Arts and Crafts Movement sought to use the best materials in its homes,
gardens and household implements. It tried to use the beauty of nature as a
regenerative antidote to the modern world. It seems so much like contemporary
thought (unlike the earlier Victorian aesthetic) and has found a renewed interest
among designers of homes and of the gardens that surround them. The beauty
and potential of ENDLANE is its large, private lot, its changing topography and
its historic placement at the outer edges of a planned turn of the century
development.

Looking at historic precedent, ENDLANE should be classified as a small country
estate. (See Context, figure ___) When built, it was the end of residential
development and its north boundary was not a suburban street or the dense
block of homes that line it. The home’s original likely placement would have
been in the center point of this generous lot with tree and hedge planted buffer
surround. (See figure ___) It is surprising that the land that is now Windsor Road
was not reserved as contiguous space but for our design purposes some of



Windsor has to be ‘reclaimed”, brought in as a buffer to preserve its historic
place as the END.

You will see from our preliminary site work evidence that ENDLANE was set into
the landscape with this “borrowing” and needs to reclaim the open and hatural -
buffer since it now suffers from an encroachment by the homes built to is
northern edge..

This home.was always on the large end of area residential properties; its publlc
rooms were grand, its hallways spacious, and the bedrooms generous. The
deep porch that extends across the front and side brings the home down into.
the land offering both protection and connection to the garden. It is a natural
organic expansion into the landscape. This was and will be a retreat from the

" busy suburbap road and neighborhood at its edges.
Our extensive research has shown that the governing tenet of the Arts and
Crafts Movement was a strong integration of the home and the natural' world.
This surprisingly modern philosophy of using local, easily sustainable plant
material, natural rock and surface materials with an organic ordering of spaces
was our guide as we worked to create this Landscape Design. This home needs
to flow into the garden, its solid walls softened with vines and plants with
covered spaces (such as a porch or a porte cochere) transitioning to pergola
covered balconies to open courtyards of stone or grass to stone walled or
-clipped hedge’ garden rooms to broader plantings at the perimeter. The house
and land are connected in these Arts and Crafts homes and.we have tr;ed to .
_celebrate that connection here. :

Specific Elemenfs of the Project

The Porte Cochere
_Because of the importance of connecting the home to the landscape a porte
cochere is a common transition element in Arts and Crafts homes. Often
planted with vines, this utilitarian structure allows the home to be physically
part of nature yet provides cover and protection at a busy home entrance. The
most successful ones are built of the same material as the house and play up
the inside/outside interaction unlike the Victorian ideal of separate and
controlled environments. The goal of the Porte Cochere is to not add to the
building mass or hardscape: Instead it lightens the bulk of the home and ties it -
to the garden. Like the vine-covered pergolas that soften the hard edges and
surfaces of structures, a porte cochere is a-safe (covered) entrance for the family
and visitors to leave their car and alight within the landscape to enjoy the fresh
air and the beauty that surrounds them. There is the promise of gradually -
entering the home or, if desired, time, even in the rain, to wait a moment before
leaving the outside for in. Where the homeowners have placed their proposed
Porte Cochere they are trying to maximize both their comfort and the utility of
access. Contrast this soft integrated entrance to the hub of family life to a run
in the rain from the drive at the front to the formal areas with groceries,
backpacks and soccer cleats. Worse would be from the side yard garage where
you’d pull into an enclosed structure only to be thrown out to a path that Ieads
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you on.a run through the elements. The use of a Porte Cochere here is both
historically accurate and a natural transition from the. massing of the structure
to the beauty of the surrounding nature. :

Designing for Accessibility
The owners have elderly relatives who visit frequently and there are plans for
ultimately giving them the option of living full time with the family. Itis very
importarit therefore to provide gracious accessibility to the home in as safe and
appropriate manner as possible. In addition to plans for interior access,
including a small elevator, the family would like to provide discrete
accommodations by raising the grade on the south side of the home (hidden
from the front view of the home) to make the back side entrance to the existing
porch the main acce55|b|hty entrance and thus insure that with a small threshold
ramp, the front door i$ wheelchair accessible.

This area, which can be seen on.the south elevation between the side of the
front porch wrap around and the addition and porte cochere, will also serve as a
turn around for cars, a protected courtyard and an accessible approach to the
home. It will be surfaced with permeable stone dust and have perimeter
plantings. In the language of the Arts and Crafts Movement, this natural
transition from the house to the greater outdoors will be a more formal space-
than one would be set further away from the house and the plant choices will be
carefully chosen to.reflect this. This open-air courtyard with a natural stone
surface will offer a starting point to the garden and leads back out to the garden °
rooms. beyond. : :

ENDLANE and the Brookville Entrance :

The sense of seclusion of ENDLANE is evocative of a simpler tlme and place
Never a modest home, ENDLANE was however built as the last outpost of a
community and it is safe to assume from its siting within its lot (discussed
above) where the fields and forest outside of its boundaries were counted on to
give it the space its mass needed to comfortably “fit” in the lot. It is important
that the history of this house as the “Last One” on the lane is preserved. It
would not serve any purpose to open up the view into the gardens and home
from the Windsor Street development or the one home built at its rear. The
garden shows us that it works as a retreat cut off from the encroaching -
suburban development of smaller homes on even smaller lots and the aesthetic
of Arts and Crafts instructs us to preserve its sense of a natural oasis.

When this home was built at the beginning of the last century, Brookville, if it
were paved, would have been a sleepy, quiet country lane. Today, while still a '
residential byway it also serves as an important and heavily used bypass
between the major traffic routes of East West Highway, Connecticut Avenue and
Western Avenue at the DC/MD line. This is a sleepy little community no more.
‘The lovely stone entrance pillars are a strong architectural feature but are built
to earlier standards. Gracious in their earlier life, they now are set at too narrow
- a distance to navigate with today’s larger cars, mall and delivery vehicles. Their
size also prevents a safe navigation into the street since they block sight lines



and . prevent a tight turn into one lane of trafflc because of their too close '
placement. The once low walls that curved off the front into Brookville are
heavily damaged from both ingress/egress and careless motorists navigating a:
foad too narrow for the larger vehicles and heavy traffic that Brookville now
hosts. Inside the yard, while one wall sits very near the property line (and is
‘threatened by several large trees growing right up to its edge) the low wall that
lines the drive’s other side is again set too close-and is too narrow for modern
vehicle traffic and risks continued damage from normal use.

ThehomeoWners are forced to consider keeping their Windsor driveway as their
main access to the home. Windsor has been used now for years as the only safe
way to get'in and out of ENDLANE (See photo of existing drive ___) The

- downside of using the Windsor drive is the loss of a contiguous whole, opening
up this small scale estate to the modest (despite their modern exorbitant values)
‘homes built there and losing the historic indicator of the “last house ot the
lane” and losing the chance to reclaim ENDLANE as an important example of a
small, contained country estate in Montgomery County: With its major'entry

- pushed over to'Windsor, this subtle yet historic feature will be lost.

There is an opportunity to reclaim the historic and appropriate entrance to this
home but it does require tearing down to build back up. We would like the
Commission to consider re-building the entrance columns several feet away
from its south perimeter and then rebuilt further apart so that we are able to
_create a new, safe and useable entrance. (See plan ____) Every care will be taken
to replace every stone in its exact position and any stones not used in, the re-
built-wall will be preserved and stored on site. This plan will preserve the
important, historic entrance on Brookville and allow the family and service
vehicles to safely navigate the changed modern circumstances.

Proposing to tear down an historic wall is not a path taken lightly. Alternatwes
were considered and the only safe ohe puts the main entrance back on Windsor.
This drive would be neither historically accurate or a desirable solution. A
drive-by tour.of nearby homes on Brookville (from the Brookviile and Bradiey
intersection to its terminus at East West Highway) shows that a majority of
homes have’ solved this same safety/access issue by building semi-circular
drives. This is actually a very drastic solution because the majority of these"
homes are modest with very shallow street-side front yards resulting in large
areas of pavement as the overwhelming landscape feature. Brookville is now
effectively lined with a series of private access roads. But this solution does give -
a good sight line for traffic and provides a safe solution to navigate an
otherwise dangerous situation. . _ «

Opening up ENDLANE’s Brookville entrance will re-create its historic Brookville
approach and allow the Windsor drive to be abandoned. Moving the walls and
entrance columns 15 - 20 feet north and opening it up to the State Highway
Administration’s specifications will ensure safety. Brookville is termed by the
Maryland State Highway Department as an “Exceptional Rustic Road” a romantic
term for a now undersized busy throughway. In an attempt to get the 200 feet
“sight triangle” deemed safe to navigate access to a road with the speed it is set
for we would need to provide an appropriate opening for daily use. This same



kind of re-building was done at the beautlful entrance to Somerset at Dorset
and Wisconsin Avenue with impressive results. (See photo ____) The Landscape
will accommodate this new sight line into the estate and buffer the
~encroachment with strategic plantings and ENDLANE will continue to be a
secluded oasis. '

Typical Hardscape Elements in the Arts and Crafts Movement

We plan to bring in many of the typical garden elements used in historic Arts
and Crafts gardens. You can see from the conceptual site plan that we have
called for many, a screeried porch with a fireplace to add to its year round use,
pergola covered terraces; a stone walled garden between the garage and the
new guest cottage; paths and steps leading from one area to the next; hedges
and walls creating garden rooms and more. Here is a more extensive I|st of
typlcal elements employed:

Gates ‘ Paths ; ' Well
Fences v Walkways ‘ Plants
Walls Steps Sundial
Trellises Porches ’ Birdbath
Hedges Terrace . Bridge
Pergola . Balcony ' Fire pit

Typical Flowers, Trees and Vines Choices

The plant choices for historic Arts and Crafts gardens are the backbone of
American horticuiture. Fruit trees once employed for their domestic value are
now used metaphorically for natures abundance with the added bonus of the
fruit itself. Fragrant flowers and shrubs are strategically placed for enjoyment
and the gardens are planned for year round interest. Below is an initial list of
our palette »

Rosemary ' Lavender - Apples
_Sunflowers ' Daisies. Plums

Lilies ' " Clumps of Bulbs Cherries
Nandina v Peony : Grasses
Ferns. _ Hollyhocks : - Quince
Clipped yew hedges Climbing and Shrub Roses Honeysuckle

Included in this submission |

Conceptual Site Design

Section Drawings

Section 1:This shows the view from the South.looking North
‘Section 2: This show,s the view from the West looking East.

Elevation Drawing '
This shows the view from the Front of the house elevation.
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so that, rather thanAtakiﬂg up half of two elevations, maybe‘

it ends up that it's only picking up a little bit from the

side on the other side, so that you're starting to read that

much more of the old house, sé much the better. Thé further

‘back it ‘can be pusheéd so that-yoﬁ really minimize the

connecting poiﬁt and you separate it outf And wha;ever yéu
can do tq keep your progfams efficient as possibla, to keep
the squaré footage down so that it'én you know, it can be
10, 15 perqent smaller solthat it's some humber, you know,

so it just feels smaller or subservient to’ the existing old

house.

I think itAdbesnlt feel subservient both because

" number one is about the same size, and number two, it's very

éémplex.in detail.  So I don't fhink, -- my personal,Aand‘it
doesn't ﬁave ﬁo be square to thé existing aadition, but iﬁ-
just needs éo be subsé:vient to it.

; MS. thALLEY; I think that's what's you'fe.goiﬁg-

to.get_tdnight. 'Thaﬂk<you and good luck and hopélto see you
again so;n. | ‘
We:re goiné to go back to.Case A, 7401‘Br6§kevilie
Road. The mastéf plan site in Cheﬁy Chase.
' MS. OAKS: The subject ?roperty at 7401
Brookeville Road is the master plan site the Bradshaw House
or also dalled M Lane. 'This house represents the first

profits made by the Griffith family which were the heirs of

the No Gain Estate who capitalized on the adjacent



kel

10 -

11

13

14

15
16
17

18

19

20

21

22

23

24

- 25

26

12,

19

developmeht by the éhevy'Chase Land Company. ,In 1902
Leogérd and Elizébeth Bfaashaw'purchased a substantial 5.07
aéresAbeing lots 1 and 2 subdivided by the Griffith family
ffém.ﬁhe No Gain Estatej and this residence was constructed
the folléwing year. _ .

The house is an ﬁnusuélly fine example of'the-arts
;nd craft.style bungaidw locatéd on a spacibus lot' |
oVe}lédkiné‘the historic Bfookeyille Rqad. -The spone
struch?e features é low siae gable roof with\a terra cotta
pan ﬁiles, battered posts upon stone piers support a
generoﬁs‘wraparound porchl A matéhing'two'bay‘étone garagé.
has alpigr metal pan tile roof as welll The driveway
entrapge.is flanked by stone walls punctuated,wiﬁh.spone

piers, one of which hoids a discreet marker reading End‘

Lane.

M3

This historical‘name'for the property firég back
then. until the late4l930's the house mérked the northern
moéﬁniimit of Chevy Chase areaAdevelopment. As .I mentioned, .
this is an individually designated historic property, énd as
such, we used the Secfeﬁary of Interior Standards when
reviewing alterations and new construction to these
properties. And I have put the pertinént guidelines‘
attached to the étaff feport for your review.

The preliminary consultation this evening is

reviewing a proposal to construct a large two story rear

addition with a one story side extension. There's two
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schemes that are in your‘stafﬁ report. SchemewA has,a port
doche}e and front of a gyﬁ addition, and Scheme B does not.
iﬁclude that port cocherei To rehabilitate an 'existing
géfag§ on the'property that is a historic garage as I
megtionea in the deécription;A Demolish an existing.studio

and .construct a new studio'offiée on the site. Demolish an

existing pool and construct a new pool on the site.

Démolish»an~existing gazebo and shed on the sight. Remove

- some trees on the property and rehabilitate the existing

house.

In circie two ydu‘dan,seé'thé calculaﬁiqns<for the
lot, whiéh is a little bit over an aére of lamd, and the
exist;pg and proposed strucﬁures. We'!ve also,iﬁéludéd.
drivewéys, and structufes and everything to give ypp.a{‘
reall; good 1lot coverége percentages and you'il note.théf we
are fn iine'with thoSe_numberéf. This current preliminary
consultation is the.first of pfqbably é éouple for this
prééefty/.and this one is just goihg to focus on the
addition to the main house.

‘The applicaﬁtsiwanted to just gét the Commission's
read on this ;ddition, because it is such a_large project
for the pfoperty, and they willbbe coming in for subséquent
preliminary consﬁltatibns wifh bléns that will address‘the

rehabilitation of the garage and the new construction. of the

studio office space, and also how the landscape architect

developed plans for the pool and also dealing with the
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retaining walls and the tree save plans, etcetera for the
property. So I don't ‘want you to feel like you're getting
an incomplete application. This is just one part of a

' . '

multi-phased project. So tonight we're just going to

discuss the additioen and you'll be getting later

installments.

, As I said, we generally would like to see no’
addiﬁions bﬁ historic property, that's obyiously our goal,
but unfortunately, this is not the case oh this particular
project.‘ But we do.feel thét the proposed two story

addition being kept at the rear plane of the house and that

the 6nly one stéry addition projecting away from the

" original massing does help make it a secondary massing and

Visually retain the historic maésing’as the primary massiné
Visually;

Tﬁe édditionfs design and architectural deceiling
makes thg'shingle clapboard and stucco énd stone are in
keeping with the &ocabulary of the existing housé which is
stone, stucco with a tiled roof, and we feel will not
detract from.the original house's historic features; Wé
will note that dﬁring,discussions With the applicant, we did
recommend a more glassy hyphéﬁ between the original massing
and the new two story addition, and I think the design team
did strive to achieve this.suggestion and you can see that

on your circle, let's see, circle eight on the top north

elevation, but unfortunately, they're only actual. There
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1 was use of panels and soﬁe Usg of windows, bug_it wasn't a

2 compiete,.I think, what wé-had envisioned as a tree glassy

3 view for that space. o ' S

4 ' | -i' . The‘othér_area of concern that staff looked at

5 »whgn welwgre reviewing“the pians was the'propésed gym érea

f6 " that .we see is behind the port cochere on screen A;'on -

j circle 9,'but then aléo it'S’BB, it's that massingithaﬁ's

8 the'féf rigﬁt on the first‘floor, and we just really feelu

9 like it}s just kind of a weird massing that ﬂUSt doesn't
.10 qﬁite ﬁiﬁ. "It's kind of bulky, it doesn't seem to really_
11 fit_an?where, andgwe4are'jUSt,-we'feally wantea'tq see .them
12 . explore.putting that gym in another ioéation,~énd we did
13 .talklpq ﬁhe design team about that. .One thought; és.you'cén
14 see in the staff report; was a suggestion to‘put ip bngthe.
15 seconé floor'becausé YOu'll noteAthat the living room.of the
16 famiiy'ropﬁ actually, is a two story space, so there.ié some
'i7 play. there, especiaily, it -would seem iogical to come of the
18 maétér bédroom‘suite_and~go into the gym-épaceh but I'guesé
19 the owners really do want a two story space there. So they
20 are looking at a possibility to put the g?m space in the
‘21 office studio sbace that they're going to propose to design
22 . that,yOu'll be seeing in the second préliminary
23 consultation, and so, and now that they're going to try to.
24 work‘out some details on that so, but we'll be talking moré
25 about that.‘ |

26 But I think that as staff we really think it's not
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visually very bulky section of the addition that we'd like
to see. And finally,'oﬁr goal is to always maintain the
front door on the historic facade as the prominent entrance

to the house, and our concern with the detailing around the

‘entrance on the west elevation, even though it is set back,"

is that, and iﬁ_does give a certain'level of proﬁinence, so .
one suggestion of the, cértainly there‘s'a lot of.différent
ways to treat this, but one suggestion wogld be is to down
play it by taking off the transoms and tﬁe side lights or'
possibly‘making taking off'the pyramidal roof structure.

Something to'dowhplay that'side elevation, because we feel

that'visually the eye does go towards that element just as

“much as it does the front door, and we really want to keep

tﬁe foc@s on the front door.

t With that said, I do have some pictures to éhow
the existiné site and the current condition. I will say'
that the(last page does get into what wé'd iike to See fof
the second floor-in a consultation which includes an
exterior.assessment report, but you'll see from the pictureé
that I think.it is wérranted. We are concérned;with.the
exterior conditién of the propertyAand we want to make sure
that, you know, we're on the same page with what théy're
proposing in terms of window rehab as far as if anything
does need to be replacéd, as well as ahy repair that needs

to be done to the stonework, because there is some very

large vines growing on some of the facades, and we're
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anduthings like that. "Would you like to see pictures?

MS. O'MAhLEYE Yes, please. S

MS. OAKS: Okay, this is the  front facade of the
house. And again, I will note that there is a lot'of trees
around the property, so that is also why we are enoouraglng
the landscape archltect to come out and evaluate the trees |
But also more 1mportantly, to evaluate the- trees and thelr
impacthto the house because we 're concerned about a lot of
these trees'and how close they are to the foundation. We
don't want to, ‘we want to.haVe their eValuationlin termsrof
what thelr impacts are to the foundation of the ex1st1ng
house¢. We're especially'concerned with these trees that afe
very: close to this house here, the front porch.

This is standing'on the front porch'obviously;
Anothet shot. The roof seems‘like it's in pretty good
repair cOnsidering; "As you can see I'h taking you all
afound the house. - And these are metal,windows,back here in
this porch here. It was enclosed a long time ago.

MS. O'MALLEl;u And the dormer was an addition? It
doesnjt have a tile roof: ) {

'MS. OAKS: It has a tile roof. I'm pretty‘sure it
does. |

MR. FULLER: The shed dormer?

MS. OAKS: Yeah. It doesn't?

MS. O'MALLEY: It doesn't have those little
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ripples on the edge..
MS. OAKS: This is, some of my concern is this ivy
. ‘
on this facade here especially. Got some pretty big vines.

+

MS. O'MALLEY: Are there any questions for staff?

' Would the applicant's and the architects state your name

for the record; please?
; MS. MARTIN: Thank you. Ann Martin from the law
firm of Minose & Blocher for the applicants who couldn't be
here this evening,'but would like us to ﬁove forward. We'&e
been worging with sﬁaff and would like to, the design teah'

has been working‘with staff and would like to move forward

to the next steps f6r<this~permit. With me is the design

" team, Chryssa Wolfe from Henlon Design Build and Neil

Duncan,Athe architect.

1)

' We just wanted to make a few brief comments and -

then right up to the questions, I'll summarize a few items.

Obvious{Y the expertise will address them.~ Mr. Duhcan will
address those. éut ﬁy~familiarity with this project is
acﬁually'giving a little history and background for this
house, which.wasn't in the report was that this‘has‘been
through a few coﬁsultatioﬁs before.and has received a
permit, not this specific design.' The previoué oﬁners back
in '99 when it was designated, had already Eegun working on
an addition to the home-and then redesigned it in 2003 and

received approval for a similar significant addition to the

home in the rear, similar format, obviously a different
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design.
Our team feels that ours actually respects the
. ]
design more of the historicity of the house, tuck in more. in

behind and not doing as much on the Windsor place ffontage

‘of the house. The staff narrowed it down to four issues

which we hope Eo get your feedback on tonight on.the desién

of thosed current design;' . ‘ . ' ’
‘The first and foremost one for the'applicant is

the port'cochére; It's important for theh to have a coveréd

place to put their vehicle. The previous approved design

did have a garagé on the side of the house on the Windsor

;placé side, in addition to the existing paving going to the

‘garage.A‘This proposal doesn't have that, but they would

like toAhave a covered port cochere so they could .go into
the hometand we believe there'sAways to.keeé that space open
so it doesn;t have the{bulky appearance.

' One bf the comments is to élihinate the gYmA

\

building ‘behind fhatland we're open to moving that aroupd in
the hous;, not ne;essarily~into the second floor of the
living room space. We would like to respect that féﬁily
space, but We'ré'open'to moving thé gym as staff suggested,
keeping that area open but having a covered pléce for the
car. We believe it keeps it open and with view shed, but
also in a, practical senée provides a covered place for the

car.

One of the other items was the hyphen between the
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main building and the béhind'building. Some changes, have
beer made, There's comments that it hasn't been.glassy
enough. . When I finish I'll have Mr. Duncan address that as
féf as the trade off between making it more glassy versus
practicality and poten;ial modernization looking. ‘And then
the last item was down playing the secopd entrance thch; I
nétice, Mf. Duncan's already-méking changes'Qn the.plan. Sé
we're definitely open to making those changes:: So I think
tﬁe mOré significant items ére.maintenance of*the.port
cOchére; keéeping it open, we're'willing to move the gym, and .
jﬁst discussing-the hyphen area bétween the adaition aﬁd tHe
méin home. And I'll ask Mr. Duncan to address those two
items“briefly and then answer questions. . |
MR. DUNCAN: Yeah, well the only comment tha;‘I
had agout the glass hyphen was -that, we can certainly pﬁt as
much”gléss there as you'd like for us to put there,'bﬁt
Monggomery County does have an enérgy code and it seems kind
of'ég;inSt the spirit of .the code to put.all that glass in
what i1s going to be a closet on thé sécond floor. So what
I've tried to do was do.some;hing with pahels and perhaps
paint colors to maybe create the same kind of hyphenated
effect rather than just putting a big wall of glass there.
MS. O'MALLEY: I'mbgoing to jump right in with a .
comment or two on that. I was by there today and noticed |

that that's a very prominent view from Menser, and if you

were looking to some way to break up the massing on that
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side so that it didn't look like it was so largely attached

to the house, if you loWered that.roofline on that section
. . )

in between, that would also make it look more separated.
+ [

MR. DUNCAN: Yeah and I've been struggling to do

that. 1It's, and first thing it's an 8 foot ceiling there on

the existing sécond floor and.I'm trying to meet'that
existing,dérmer, and it's actually( if I drop the ,yoof ‘even
down to the eave line of the existing dormer,-it{s going. to
be a less than an18 foot ceiiing in the.space connecting
the, moving thé exiéting house. The eave line is what's

important. You won't actually even see this pitched part of

the roof above that because it's very low pitched. I mean,

I can cértainly make it flatter. I can lower that line on

the drawing, as low as you want me to, but you can't

~actually 'see that roof from the street..

MS. O'MALLEY;i And you have looked at puttiﬁg a
gym-underpeath the libréry? |
| ' MR. DUNCAN{ .That'é one of the things that we'fe
consideri£g now. We do.havé a lower level on this building 
that we haven't explored and planned very much,'andAﬁhere's.'
some roém down thére.‘

*MS. O'MALLEY: It looks iike phat would beéause of
the way the land drops off, you haveAa'lot of daylight.

, MR. DUNCAN: Yeah, exactly. So we diséussed that
with'the owners and there's avpossibility of putting the gym

just making that go éway into the lower level.. But I'm not
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sure tha;; probably; but.we‘d.like to keep th§ port cochere
roof so the massing in'é éense is still,there with the
rdofline, but more like in -- o
| MS. MARTIN: But you can see through it.
MR. DUNCAN:  But you can see through it, éXactly.
MS. MARTIN: " So you'd be able to see theiiand,'you
know, on ﬁhe other side of it.. | |

1 . . : '
MS. O'MALLEY: Other commissioners, "any comments

or have.questions? '
| " MR. FULLER: I assume the pool that's beingv

révaed is not origiﬁal. |

MR. DUNCAN: I'm assuming so‘too, but I don't
know.". A : , . o

MR. FULLER: I know staff report requested:that
the cgndition of the building be'assessed; and I think Ane‘
of tﬁeée I'a probably like to see more information about is
the. base of the landscape feature, it'é not just the trees,
but r;taiﬁing walls and other features._.fresumably; there's
another building that going to be removed -- |

MR. DUNCAN:A.Yéah, it's --

MR. FULLER: -- behind the garage? o

MR. DUNCAN: -- that's like a 70's, 1970's sort
of, probably not:permitted sbrt of T-111 shed building back

there. 1It's definitely not of any interest. The gazebo is

similarly, it's like a sort of stock garden center gazebo

that's not very old. The pool and the patio and the whole
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rear of the house was carefully designed at some point much

later than the original'house}~but it was put together as

one- thing. But probably in the '50's or '60's. It's a very -
)

modernistic, the_wholé planning of it is very angular, but

'it's certainly not original to the house, but I don't know

exactly when iﬁ was built. And I believe that the pool ié
part of Qhat addition that was done to the back of thé'
house, which includes that dormer, that shed dormer was an
addition. That ybu can see in the attic.l I was hoping to
keep the\retaining Qalls afound that pool just for practical

reasons, if no other. That's why I've turned my pool the -

other, and it's probably hard to see on the little plans

" that you . have, but I've --

MS. MARTIN: Do you néed a larger set of site?
' MS. O'MALLEY: I don}f know that we're really
1ooking at ﬁhat part today.

" MS. WRIGHT: "No,; I think the iandscapé feétures:

\

and all will comé'back4as the second discussion. It's
really tﬂe addition primarily.

MR; FULLER: Just a couple comments on thé'
addition. I guéés from'm? perspective we're starting with a
bungalow'ana it keeps rambling on.’ I'm not coﬁforfable with
the idea of this right now the way it's set up as a hyphen
addition,, the way it works . You look at your north

elevation and the plane of the north elevation, the hyphen-

is almost 45, almost 50 percent of the entire space.
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" To me the‘hypheh will be much more eﬁfectiye if
theuhyphen was narrow,‘ana-then the addition was bigger.
Quite frankly, I'd almost like to see some of that single
srerylmass just sort of leading off to the side of the house
and jhst keep going on and on. |

I think I'd be more happy to see the addition

itself be bigger and be behind.the house beeause a little

b1t bigger of a two story mass rather than partlcularly
when you get to the south elevatlon you have a two story
addltlon ‘that looks.like it tries to have a hyphen, but it
ﬁhen haS'this one'stery mass that sort of gluﬁs‘onto the
face pf'it,4to me it doesn't hang togerher very well
Anyth;hg.that can be done ﬁo make the smaller, hyphen would
be- better.

| on the second floor there's a'bathroom ShOWn,“ Is .
that“eﬁistrng or are you addingAto the form of this?.

MR. DUNCAN: Which_bathroom?.

" MR. FULLER: Of the hortheast'corner,of the

existing --

MR. DUNCAN:-AWhere_it says exieting bath or where
it says master bath? - . (

MR. FULLER: Right above where it says~exiating
bath there's a tbilet drawn in there. I& that an addition .
to yeur -- |

MR. DUNCAN: There is a hathroom there, but it's

not the one shown on this.
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MR. FULLEé: Okay;'but the skin of tpe housge
actuélly follows phat pbiﬁt? |
MR. DUNCAN: Yes. That's the shed dormer.
MR. FULLER: I just.wasn't sure whether the
existingvone stopped there of'if it stopped fﬁrtheﬁAin, I

couldn't tell from the way you --
| .MR. DUNCAN: No, that's the existing shéa dormer..
I étaYed within that bounds: S Y

"‘ MR. FULLER: But fo me, you know, if yoﬁ‘re goihg
to dé a'hyphen, I1'd prefer to see it set back number one
mbre thaﬁ, where.it éays two, three feet, Off bf the north‘
elevapién, to make it set back further’and not'as wide.
Make ;; ﬁo a narrower hyphen énd then‘go ahead aﬁd.pick ﬁp.
your .addition after that . Right now it's sort of.it]sa'
neith;r,‘nor. As you‘said, itfs a big piece of curtain“wall
that”ddesn'f'help energy wise, and I don't think‘it'é as
effective breaking ﬁp the separation.
B ' MR. DUNCAN: Is it going'to be possible though to
pull the hyphen farther in than thé line of that aormer wéll
that's on the second floﬁr, that's what kind‘of Wés
befuddling . me. I couldn't really see a way to do that,
because I'm leadiﬁg - |

MR. FULLER: I think that's going to depend what

happens to your roof. I think Commissioner O'Malley

suggested something about lower the roof in that center

section. I think that would help too. But again, I think.
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1. if you narrow the hyphén you don't mess up the rest of your

2 program, which is a small. space.

3 MS. ANAHTAR: on the second floor actually past the

4 staircase towards the back, you don't need a second story in

5 ‘there. Your family room doesn't have to be two story high.

6 MR. DUNCAN: Yeah certéinly I can pull.in on that
7 side. . : _ '

8 _ MS. ANAHTAR: You can have a slqped'ceiling that

9 matches the slope, roof on the existing house, and if you |
10 juét didﬂ't make the master‘bedroom, put it somewhere else,
11 then you will have a one story addition in the back. And I
12 think we all have a problem with that, that your hobe,i |
-13 'realizaﬁion is covered by this addition right now. |

14. - '~ MR. DUNCAN: Well the'rear elevation of the

15 existing house is certainly not‘original to‘the house.

16 Mé. ANAHTAR:‘_But still, you don't, I mean the 

17 house dis?ppéars.behind the addition that way. If YOu ha&e
18 only one étéry hiéh, then you'll be able to see it.

19 | MS. WOLFE: I don't understand. What are you
'20 saying? Thap they shouldn't have the master bedrooﬁ'on the -
21 second floor? |
22 ' MS. ANAHTAR: Well not aﬁ that cornef maybe. - i

23 mean, there's a huge closet and a hallway leading to the

24 master bédroom, and of course I'm not designing this,'but it

25 can be designed in a way that that master bedroom is not

26 there and where the slope ceiling --
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 'MS. WOLFE: - Théy have children. They want, to be
on tﬁe-same floor with fhéir children, and unlike the
pfevious people that had the master bedroom on 'the first
fiéori'they didn't'hayegyoungAchildren, but this is a family
with - ;ét of kids and'they'want to make sure that‘£hey're
all . on the same floor, so that's important to;themi;nd tﬁey‘
don't havé enough room up theré. |
' MS. ANAHTAR: Can still be on that 1evelf,but yéu
don't'héve to‘have the mastér bedroom there."Maybe it cah.
be clogéf to the existing house. I mean, this closet space.
ahd,thé hallway are much bigder than I think wéé needed.

MR. DUNCAN: Yeah, I'm not sﬁre there's any way
that we éan do the addition in such a way that Y§uill be
able . to see large parté of the existing house from‘;he;rear
of thé house. That was -- |

o MS. ANAHTAR: If you can ﬁave a one story sloping
roof. added on is eaéier to -- |
. "MS. WRIGHT: In fact/ if anything, I think staff
has been encouraging the applicant to try to pull as much
mass off the side whefe~it extends to thelside, and do more
of a two story addition on the rear with less of an
extension to the side.

MR. FULLER: ' pid you say you had been encouraging

them to pull the massing, pull it back in from the side, put

into, I agree.

MS. WRIGHT: Put it into a two story addition.
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MS. ALDERSON: That's my main comment. I think
it's terrific that you managed to get most of it behind and
. 4 +
how thoroughly it's concealed from the most important view,
)

completely concealed, that's such a wonderful front; wood*

‘texture, and the primary thing in my mind is looking at, we’

discussed the prospect of eliminating both gym and port
cochere,,that tremendousiy reduces.the mass of the side, to
some thatwis compietely subordinate,_not just'in height but
in width. Withoutieliminating that they'reicompeting in
width. éo I'd 1oveithe idea if you can find another place

to put those. I‘don't know where else YOu could put a port

cochere by looking where the driveway'is.‘ I don't see

" anywhere .to get there, so if there is, if it's not possible,

you can't find another way to deal with covering the car, I

would suggest at least get the mass, eliminate the mass so

it's opened and then cons1der pulling the peak of the roof

line in, further in so at-least the roof is less roof.mass.
' MS. WRiGHTi -Again, just as a gathering somewhat,
a bit of'the background of the staff discussion. We had
encouraged at this meeting not having any kind of attached.
garage or for that matter.attached4parking area. The
previous historic area work permit did include.some'
integrated parking, but what they did was essentially took
the basement of the'existihg house and new addition and |
brought in a sort of fully integrated garage from the side-

street, from Windsor, into the basement of the existing
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houée. $o it reall? wasﬁ't l;ke an attacﬁed qérage.. When
we ﬁirst saw the design'of-the current applicants, they have
a.true-attached garage and we said that was really |
pféglématic. 'And'I guess we still feel like the port
cochere Would be prbblgmatic because we generélly dén't
recommend those kinds of attached parking structureéh

‘MS. ALDERSON: I would also strongly encéurage to'
see'if'you‘éan reexplore again ;hat option to"bring it
around_fo the back, that woﬁld be a terrific idea. And jﬁst
absoiutely 'minimizing the mass of the side addition because
ﬁhe_frbnt is just_so'absolutely ldVely; and it4Qbu1d,be
great.td have nothing competing with iﬁ.

MS. WOLFE: I have, of course, I'm ﬁorfy;that the
homeowners aren't here; but there's one that is regllya'
imporgant to them. ~The garage is.quite far ﬁrom the‘hoﬁse,
and if'you.ldok in the site plan this is an acre of iandf‘

So for them to be able to park their car in the garage with

'litfle kids and groceries and ‘then run. to the house, they

felt that they would get wet in weather or whatever, it was
just really a problem.ﬁof them. So of cqﬁrse they wanted
the gym on the first floor too: . (

We've been able ‘to convince them to forego on the
gym and have a cbvered'driveWay that could be very delicate
and graceful:- where you could see through it and there,woula
not be maés; there would be just be somehow wé couldAdesign

a roof that could be more graceful, lower like you
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suggested, but it would giﬁé them the quality of everyday

life with kids to be abie_to come in and out of their house,

because the garage’is really far away from the house, and. .

that's a big problem for them; a concern, and they feel

‘strongly about that. And if there's some way that we can

design that‘——-

; MS. ALDEQSON: 'And what about the possibility of
moving the program that's on the side of the house now
toward the ba¢k,:sd that that site area ié available  for the
port cocﬂere insteaa?

MR. DUNCAN: Yeah, that's what we were talking
abouﬁ. | |

MR. FULLER: But basically, if you could let' the
additioﬁ expaﬁd to 'the east, to.the back“of the househ~an&
mbre or Tess where your single étory'additién is 6ff-on the
south, if yéu could haye a garage at that location conneéted
to. the hqﬁse with a breeze way or soMething as a |
ﬁoncompeﬂing‘eleﬁent; that didn't just look like the house
was running off, I think you'd be»moré effective.

MR. JESTER: I think the problem is that éiementé
like that, even.if you wofk to maké them as airy and open as
possible,' there's still a ballpenAmass associaﬁed Qith the
roof. There's an example on Raymond Street just around the

corner from this house where a very large port cochere was

put on five feet more property line, and it impacts the

neighborhood. So I WOuld, I'm not saying it couldn't be
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accomplished the way Fullef;s describing, but I would, my
preference would be that those tWo qguarter back elements be,
one eliminated and the other one relocated.

MR. DUNCAN: I hate to, but can I just make the,

‘I'm sure it's obvious to every -—,I'm sorry, go ahead.

MS. O'MALLEY: Let me just ask a questioq of
staff, wﬁen you talk about not having a parking ayea neéxt to
the house 'with an afbor, would they have the same difficulty
if there was a -=7? |

'

MS. OAKS: We have a circular drive right in

front.

MS. O'MALLEY: A circular drive?

MS. OAKS: You have a circular drive right‘in
ffont to a covered porch. I'm ﬁot understanding Why Qe'ré
talking ébout a far away‘walk tb a house. i'm failing to.

understand thlwe're talking about distances that is
significqﬁt to.walk to a house.

' MS. WOLFE:{ The kitchen is on the other side. The
kitchen is in the new aadition on. the side which works out -
really well with theirvchildren and getting in and bﬁt of_r
the house, so tbApull.inté the front of the house and to
take groceries to the kitchen is é problem for.theﬁ{l Mr.
Fuller made a recommendation of somehow dding>a breeze way,
some sort, of shelter thét they could use that and then come

through a breeze way and come to the side or on the arbor, -

or just something thét would give them a little shelter from
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the elements. _ . .

l

. MS. TULLY: Well you're showing us though a
covered -entry into the side one story kitchen which has a
dfive@ay 1eadiﬁg ﬁp to it. I'm still having a hard time
understanding why there's not accessibilit?.

MS. WOLFE: It's the client's wishes thatlthey.
have.this;
| MS. TULLY: Well, whét I'm saying is-that,there.is
coveféd.accessibilityL You~pu11,up to the céVered entry,
ybu walk into right where your pantry is.

MS. WRIGHT: I mean, I think all we één really dd
today, I mean, we understand there's certainly our desires
and probably added feelings, but I think the po@ﬁiséion wiil
have . to address the deéign features from a preservationA
standéoint, and I wouid just reiterate from a staff
persﬁective, we've continued to sort of say covered attached
parking is genefally'not consistent with a building of this

historic age and character.

MR. FULLER: What about the idea of what was

previously approved to the garage being under the addition

down at the basement level? ' (
MS. WRIGHT: That's possible; it's very expensive
because it would requife a major engineering and a driveway

from Windsor, but I think that that actually is much more

typical of what we found in houses of this era, particularly,

in Chevy Chase. Many of them did have basement level
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parking garage area.

MS. ALDERSON : When you say the other option is,
. [}

as long as, -- there's already a substantial driveway that.
'

cuts across the property at Windsor. Presumably, if you're

'not meaning garage, you may not even need that much

driveway, you ﬁight eliminate.sdme aspha;t, but'if.as it was
you were;going ;o need to extend the driVeway to the.pbrt
cochere, the question is, wiil it be as well 'to extend it
just a little:further and pull the car afound to the back..

and have the port cochere éimply be behind instead of on the

side.

"MS. MARTIN:- That's an option that I could take to-

© them to.see what they think about that.

MR. DUNCAN: Well, believe it or not, we're -

actuallyzkind of running out of land in the back. I mean

this whole thing about 'this project, you can barely see'this

house from Brookeville Road. It's so far back and itfs

densely forésted.thaﬁ it has almost no\impact when you're
driving,'at least in thé summer months, but it's very close
to Windsor Place where there's a lot of impact on thé
environment .

+ MS. ALDERSON: But that>wou1d certaiﬁly‘lay upon
Tuck and Ebony back to the part of the property where it's
least visible from anyﬁheré, and if you're redoing the

studio and the pool anyway, that gives you a little bit

accessibility to rework the placement for them if you need
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to just a little bit. ' ' , .

t

. MR. DUFFY: Why do you say that you're running out .
of iand.in the back? From the site plan on circle 6, just
sbéék;ng very coﬁceptually, not going into the details of
how.the brogram is arranged, but it seems 1ike thefé is
space where the mass could become more linea;-towaras the
gack;on the axis of. the existiﬁg house rathér than.making an
L'ub to thé'side. 1s there -- . | i

| '  MR. DUNCAN: But With,a'new curb cutoff at
Windéor;'yoh mean?

MR. DUFEY:' I'm sorry?

MR. -DUNCAN: But, with a néw'curb cut coming up at
Windsor place? ' - ‘ ‘ -

MR. DUFFY: No. More --

MR; DUNCAN: More driveway that's rapping all”the
way &réundi—— |

MR. DUFFY: - Leaving the curb-bed as it is, I'm
jué;ﬂsaying redistributing the mass -

MS. WRIGHT: Yeah, I thiﬁk the question is why you
have to rbute to the éide. " Why can't you.do an extension
straight off the top? : . T

MR. DUFFY: Is there sqmething constraining moving
further to the back that we'éan't see from the site plan?

MS. WOLFE: 1It's yara. They want it to have yafa.

They feel iike there's so much land in the front of‘this

house, énd they want to be able to enjoy their yard, and
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they don't see their.childfen playing in the front yard, but
if you'll look at the'site plan it's'front heavy, and for as
big as this lot is --

) '

MR. FULLER: If we had more two story space,'we“d

‘then have more yard left. We could put more, as staff as

recommending, We could put more of the addition br'all of.
the addiﬁion out of the single story element to the south
and put it into a larger two story element-behind the house,
you'd end up With more yard.

MR. JESTER: And'a well defined back kind of

courtyard.

MR. DUFFY: -Let me attempt to summarize,

"understanding that this is a preliminary and also

uﬁdersténding that the owner haé a historic area workAperﬁit~
for someéhing similar, and ask fhe other coﬁmissioners if.s
I'm misspeaking, but you know, to help you with a consenéus
to tﬁe e%tent that we have one. |

' Iﬁ souﬁds like that there's somethiné of a

consensus saying it would be preferable to, if program could

be moved more to the back away from the side. It would be

pfeferable if thé-hyphen could be hade more truly a hyphen, -
made narrower and somehow more glazed so that itls-more
distinct and it creates more -of a distinction between the.
new and the existing.

It's a quderful existing house, and if possible-

it would be nice to reduce the overall mass understanding



kel

- 10

11

13

14

15
16
17

18

.19

20

21

22

23
24

25

26

103

that you.have approval for something similar, hut if there's
anyway ‘to .reduce the overall mass,,we would like to see
that And making those kinds of moves, particularly. moving
the mass of the program to the back not necessarily'crotch
rotating what we have here, but somehow moving' in that
direction. That could help with this garage issue,a

I think since we Qodldntt have sohmuch mass’ to

the right of the house, and perhaps the garage" could be

_deSigned more like a dependency structure rather than

’something that's attached. Maybe it could be a separate

bnilding’that'S'close that's'connected with a short
bree;eway_or even maybe a smail second hyphen;.but I think
those.are the kind of directions that we're suggesting that
you try to move in. |

h MS. O'MALLEYt I'm not‘too sure about the attached
garaée thouoh. I think‘that's'something we generally
don‘t‘—-‘ | |
N .MS. WRIGHT:. And one thing that's not.clear is
there is a historic garage on this property. It is of the
same construction and'it is clearly an historic garage.
It's the one that's identified on the plan. ¢

MS. OAKS: To the right of the house.

MS. WRIGHT: To the wright as you're facing the

house to the right, and I don't knowvif we would as staff

recommend another garage to compete with the historic

garage.
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:'MS. WOLFE: To be‘mQre declarative. If we.were to
remoyé-the carport and theé gym, and have -- and I could
convince my client that, you know, that this is something

that-éyeryone‘wouid,be in favor.of, then would we be'able

to --

MR. DUNCAN: Chaﬁge the hyphen --
.MS. WOLFE = .And chahée the hyphen;A
Mﬁ. DUNCAN: -- énd get rid Qf the ¢ide 1igﬁts énd '

" MS. WOLFE: If we were to convince our clients to
db thaﬁ,:so I can go'back'w;th-a déc}aféti?e séépe of wbrk'
that we.wou1d<be doing for our client, would then'you be
satisﬁ;ed’with that? That is if I could convin¢é my.client
fo do that. I need tolhaveAsome declarative guidelihe;'
Wouldmthat work for‘ybu?

o Mé. MARTIN: I think_instead of ﬁaking changes
nécéssarily bringing ‘it around back, eiiminating it, coula
thé& éeei-comfortable,that that would be. approval then sincex
that's what has raised concern?

"MS. O'MALLEQ;-il think that Coyérs most of the
thingé. We talked about bringing the hyphen in, making it
shorter, taking,'—— deemphasizing the side entrance and

takingioff the gym and the port cochere. Those are most of

. the items that the commissioners had a problem with, is that

correct?

MS. ANAHTAR: And also the style. A -room that is
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not matching the existing house. It has a very boxy look. in
the back. It has'nothing.td do with the originai house.

MS. O'MALLEY: So in the back?

MS. ANAHTAR: 'Yeah, that's a bigger concern to me

than saying the addition on the side because it's set back,

and it's theé one story addition it doesn't bother me as

much. But to overlook design features,‘I don't think they

go with the original house.

MS. O'MALLEY: You mean the roof lines on the

'

" north elevation you would like to see more ‘similar to the

roof lines df'thé-original house?
MS. ANAHTAR: More like it.

. MR. FULLER: I guess in responding to your E
éémments) I'd be hard pressed-té say that I could-telL'you
Ehat what:you described.would.bé appropriate to come back
for an approvai of HAWP. I'd recommend you come back fof'
another p%eiiminary with some other ideés before’tr?ing.ta
come back' with a‘ﬁAWP.*AIt seems to me there'S'enough things-
that we're talking(about that I think that'd be high risk..
But obviously, tﬁere's your choice. : |

MS. WOLfE: .I'm sorry, I.don't understand. You
just statled that there was -- |

MS. MARTIN: 'Well, and we,  that are some other
items that staff wanted.us to come back with as well.

MR. FULLER: I'm saying as it relates to the house

itself, I think you should come back for another preliminary
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before it comes back for a HAWP is all I'm saying. It seems

to mé we're talking a fai%ly large shift. We're not talking
about -- :
MS. OAKS: What they're saying is they'd like to
see more.of the design’befOre_they commit to it; bééause
they. want to see thé new désign before they -- |
| 'MR. DUFFY: Exactly. The extent --

MS. OAKS:- Becauée there's a‘lot of”changes._
'.' MR. DUFFY: The e%tent'of changes,ﬁhat we're
télking'éboﬁt, we would all, all of us, would have to
speculéte about what'your'deSign WduldTbéf' So Qe‘don't
really know how we would react until we saw thése changes'
and d;awings; , ' . ] |

MS. WRIGHT: I mean you can't them a def;nitive

word,;ay; if you do the thingé'that we just described, |
you'illgét'approval.‘ But I think the things that were
described ére definitely moving in the'right direction.
. ' MR. DUFFY: Absoluteiy."
'MS. WRIGHT: And I think that, what I'm hearing is
in addition to that, és~you make those chénges yQﬁ néed'to
then look at sort of the architectural detailing of the
addition and figure out in terms of roof forms, winddw

shapes, all of those things. How you can really make that.

more compatible with the house, less boxy, was what I was

hearing.

MS. WOLFE: I think we're getting a little
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confused because we're getting a lot of, a few mixed

messages. Are you all in agreement. and staff in agreement

that the hyphen should be made smaller, before we draw this?
| .

MS. MARTIN: We c¢an. incorporate your comments.

'I've been trying to take the copiouslnotes, and we'll work

with that, but'we just want to get it obyiously‘ﬁinimal
consultapions of this. As I said that, they're carrying two
properties right now and would like to, you know, obviously
wanted the carpertAbut we're trying to get closer to end |
goal of haking eVerybody happy and the client moving in.

MS. ALDERSON: But what may help is that, looking

at what we're sifting out is the most common comments, is

'that there is some order of prlorlty to the comments, and

they clearly, a high priority is the front appearance of the
house. aAd ﬁove as much mass to the back as pos31ble to
minimize the mass, to mlnlmlze’51de extension. You show‘
that you think you can_accommodate thelgym elsewhere,
there's a strong,‘that<that's prierity.

[ ’ . .
So I would say that moving mass away from the
front towardlthe back is a priority and there's ‘a geheral
sentiment that perhaps bylcompactihg it into a two story
addition 'that you can make more with less.footpriht, free up |
more space in the lot, and that either eliminating the port
cochere em moving it behind the house weuld resolve that.

So I think, I'm saying that those were priorities and that-

reducing the hyphen further addresses the sense of how that
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connects. o ' ' \
. - . i

.MR. FULLER: I.épuld go one step further.on the
gafage,'that if it could be pushed under the house, I think
tﬁaﬁlslthe préferéble'solution than actually yet another
elgment dn the propérty. Obviously there's an'expeﬁse and
ofher things.associated with it, but to me, again, it jusL
cuts down on the footprint.-

t

. MS. O}MALDEY: Wéll, they do have a'SerViceable.

'MR. FULLER: I'm saying, if you're planning to do
sémething'other'than‘that[ Fhe-firétApreferénce'would be to.
be updefi The .second preference would be behind.

MS. WRIGHT: I mean, aré you feeling Iike yQu haQeA
enough to go back to yéur client and talk and.then méet with
staff”again? |

" MS. MARTIN: Yes, we do.

MS. WRIGHT:‘ You feel like yéu've got a.direction?
”MS. MARTIN:. We' know there's not going to be a
rubber stamp. ‘

MS. ALDERSOﬁ;"And_it doesn't set you back’to~come

for another preliminary because if that preliminary takes it

. to where it's ready to roll, then you can move directly

forwafd from there. So it's not,'-— it doesn't waste time

to do‘a.second preliminary.

MS. O'MALLEY: And these, Ann Martin or you're

Chryssa Wolfe?
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MS. WOLFE: I'm  Chryssa Wolfe.

MS. O'MALLEY:. I just want to make sure éverybgdy
had a chapce to speak.

MS. MARTIN: All right.

MS. WOLFE: And Neil Duncan.

MS. MARTIN; Neil Duncén, sorry.

;MR. DUFFY: I had one other thought: Question for
Commissiohbr Anahtar. .four qoncern about.the'roof.lines-and
the mass are in the back, do you think, -; would you be mofe
comfortabie if the éave line was brought down below the head
height of the'wihdows?

MS. ANAHTAR: I'm not sure. But what I'm trying

"to say is that we don't have to see it, when you're standing

in the back, I would rather see a one story structure first

4

then you'%e stepping up to the second floor, but not the
mass involvéd that is two story or two and a half story
high. Th?t's all I am saying. That's Why, YOu know,.if ?bu
move all thé eleméntthbwards the back and end~u§ with a

massive two story structure, they're not going to like it

A either. So we shouldn't mislead them.

MS. O'MALLEY: You're thinking more --
'MS. ANAHTAR: And encourage them to move all the

elements towards the back and then end up with a two story

structure..

MS. O'MALLEY: You're thinking more of the

bungalow with the dormer look.-
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MS, ANAHTAR: Exéétly. And it'é such a small
feature hére. I would just cfeaté a slope matchinéAthis‘
that woulg just soften‘the skin of the hoﬁse'from the back..

MS. ALDERSON: I guéss the challenge is how much-
can you, if the program doeén't éo up, it's going to go out.

MS. O'MALLEY: Well, I think that, you‘kngw, théy
can do sohe sketches and see if there's sbmething,csomeWay
they can tie it in with what they have al;eady.

Ms.fMARTIN::'Thank you. |

\MS. O'MALLEY; Thank you. We'll move quickly to
Case B, 10932 MontrQse AvenUe,'Garrett Park. |

MS. FOTHERGILL: We're bringing up visuals. 10932

‘Montrose Avenue is a proposal that you saw on July 27 for

tﬁeir first ﬁrelimihary consultétion;‘ This is their secona
prelimina}y consultation. They.ﬁave just tonight'spbmittéd
some changes that just were passed to you, so we can go 6ver
those as Well,.but for now I'll just'go-over<what wésAin |
ybur packétfand tﬁen illl show you visuals of thebsite.

This is for new construction in Garrett Park, and’

the, -- when they first came to,You in July, the

cémmissioners had a ﬁumber of specific concerns, including
the height of thg house, the ove;ail siz¢ of thé»héuée,
commissioners thought it'was too big. The side elevatioﬁs- 
were too long. There wés‘éoncern about the trees, the

proposed tree removal and also the possible impact to the’ -

_ other trees. And the commissioners didn't want the proposed



TREE SURVEY '

TABLE OF TREES

ENDLANE
7401 BROOKVILLE ROAD
CHEVY CHASE, MARYLAND




TREE SURVEY

This is a mature landscape and we have documented nearly 170 trees over 6” in
diameter (measured at 4.5 ‘ from the ground) of several species and varieties.
There is a preponderance of pine, spruce, and maple that seem to have been
purposely planted. Because of an ongoing neglect of the property’s landscape
there are also many trees that have self seeded and have crowded out many of
the selected plantings. Walnuts and wild cherries are the volunteer trees we
have found to be in the majority. There are several varieties of Magnolias
(including grandiflora and the deciduous saucer and star magnolias) and a few
flowering ornamental cherries used as specimen trees as well a 1 very large
American Holly that must have been grand a one time. The trees have not been
well cared for or provided with good habitat since the extensive saplings and
volunteer trees have crowded out light and space that would allow for good
form and healthy growth. This is a landscape at the end of its design life and
needs extensive replanting. )
Because there is no true discernable overlying landscape design at ENDLANE,
there are also very few significant trees. And while the overall appearance is
forest like, this is mostly due to invasive weed trees and a tremendous amount
of saplings and once ornamental shrubs that have grown into a dense
underbrush. '

Because of many years of neglect, the trees on the property are in poor shape,
are poorly placed and we have had a hard time keeping as many trees as we
would have liked to retain. There are a few marginal trees that we will keep to
establish height, mature growth and enclosure. Some of these were a true toss
up as their form is less than ideal but the benefit of their inclusion outweighed
other conSIderatlons The trees seemed to have been planted .in a few waves of
horticultural interest but don’t look to have had the benefit of care or careful
placement, and most seem chosen to provide a dense curtain of privacy.

There is evidence of a perimeter planting extant on 4 of the property’s sides of
massive white pines mixed with spruce in the rear south east corner, planted
from as close to 4’ apart to what would appear to be 15’, most grown to
impressive girth. As a whole, these trees are tall, 50’+ but most have bare
branches until 30’, and then fairly full crowns.

We are able to keep most of those growing along the Windsor right of way
(culling a few volunteers to allow for mature growth) and the few that are
planted near the corner of Windsor and Brookville and then those towards the
Windsor/ rear corner of the yard near our “Wild Planting”. This pattern of pines
and spruce does not seem to ever have gone past the garage towards the front
yard or along much of Brookville.

Our original intention was to keep the trees in the rear southeast corner and up
along the property line shared with the neighbor to the south to establish height
and a sense of enclosure. After reflection we feel the very high probability of
more trees dying (3 are definitely dead and a few seem close) and needing
professional removal would make this a very risky situation. Once the addition,



new pool, sports court and guest cottage are constructed it will be extremely .
difficult to access this area, dangerous to work in and a prohibitively expensive
decision to defend. We reluctantly will push to remove the trees as you can see
in our tree location plan. It makes sense to start this new century with a new’
wave of appropriate tree choices and work towards enclosure, height and dense
" plantings that will be around for the next century.

Nearly every tree along the Brookville right of way should be removed. Because
of our push for a safe driveway, one large maple needs to be removed as will a
few other maples (which have been topped and severely pruned) within the .
proposed sight triangle of the redesigned drive that the State Highway:
Department guidelines recommend. The other trees that we will ask to remove
" are in poor shape with poor form and/or weed trees growing into the power
lines that are mappropnate for this area. '

The. heavnly planted area along the front yard will be replanted with a sweep of
Magnolia grandifloras to enhance the 2 specimen trees already established W|th
a border planted with carefully chosen large and under story trees to re-
establish the sense of seclusion.

There are two Maples flanking the front porch walk. These trees (52001 and
$2002) as you can see both in the location map and our supporting
photographs are threatening the tile roof with overhanging limbs and if left to

. grow much larger, will undermine the foundation of the primary resource. Both
of the designs submitted have excluded them but compensate for the ,canopy
with other more appropriate choices nearby.

There is anothe(.MapIe that we would like to keep for its height and form (____)
but have concerns about the effect the proposed changes will have on-it. It will
be right near the new pool and terrace area at the end of the “grassy spine”
leading into the active area. The topography changes quite a bit around it (right
now it sits on the edge of a raised bed) and the pool and retaining wall
construction might prove to be too difficult to retain this particular tree.

The Wild area will keep as many trees as possible and we will work to
rehabilitate two large (40’ +) cedars (atlas cedar and the deodora) to give this
area the maturity, enclosure and density we envision. There are some
uhremarkable trees planted right along the property line and a few young
shrubs that we will claim for under story planting to give as a sense of maturity
and dense growth. A cedar (see photo of 3041) that in a more formal area
would be discarded as exceptionally bad form will stay here to because of its,
fantastically interesting limb formation. It is not in great health but we hope
that opening up the canopy and concentrated care might improve it overall
health.’

Along the wall that lines the front drive and the property line shared by the
neighbor to the south to protect the historic wall we will ask that all the trees on
this side of the property line be removed. You will see in our location maps and
our photographic evidence that the roots of these trees threaten the structural
stability of this wall. The trees in the neighbor’s yard near there are far enough



away and because of the dense planting, have no branching towards this
property. We feel confident that none of the neighbor’s trees will be threatened
in any way. 4 .

" The rear neighbor’s trees are also far enough away and will not be threatened by
any-tree removal or riew construction at ENDLANE.

We spent many days wandermg the site, measuring, confirming locations and
evaluating and reevaluating each tree. Whlle we-attempted to photograph each
tree, because of the topography, dense underbrush and obstructed views ‘not— -
every tree is documented with as clear a plcture as we had hoped.

" The location map was divided into manageable sections and in our complete

table we tried to prowde a clear description of each tree that falls under the
- Historic Preservation’s'Tree guideline.

TREE SURVEY TABLE
The table should be pretty self explanatory and should be used in conjunction
with the Photographic notebook and the site plan of tree locations.

In the table we have used 3 designations

GREEN Used where we want to keep a tree

GREEN*** Where we really want to keep a tree but because of reasons stated
above propose to remove

RED where we want to remove a tree

TREE PHOTOGRAPH]C NOTEBOOK :
The notebook is a nearly complete documentatlon of every tree of at Ieast 6”
diameter at 4.5’. .
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HISTORIC PRESERVATION COMMISSION STAFF REPORT

Address: 7401 Brookville Road, Chevy Chase - Meeting Date: 09/14/05

Applicant:  Sharon Marcil and Tom Monahan . Report Date:’ 09/07/05

Resource:  Master Plan Site # 35/73 ' Public Notiee: 08/31/05
: Bradshaw House/End Lane X

. Review: Preliminary Consultation ~ Tax CrediI: N/A

Case Number: N/A | Staff: MicheIe Oaks

PROPOSAL: Major addition and new studio construction

HISTORIC INFORMATION

. The Bradshaw House represents the first profits made by the Griffith family, heirs of
the No Gain estate, who capitalized on adjacent development by the Chevy Chase Land

© - Company. In 1902, Leonard and Elizabeth Bradshaw purchased a substantial 5.07 acres,

being Lots 1 and 2 subdivided by the Griffith family from the No Gain estate The residence
was constructed the following year. :

DESCRIPTION

The house is an unusually fine example of an Arts-and Crafts style bungalow located
- on a spacious lot overlooking historic Brookville Road. The stone structure features a low
side gable roof covered with terra cotta pantiles. Battered posts set on top of stone piers
support a generous wrap- around porch. A matchmg, two-bay stone garage has a pyramldal
pantile roof: . '

A Theé driveway entrance is flanked by stone walls punctuated with stone piers, one of
which holds a discrete marker reading End Lane. This historical name for the propérty refers
to the fact that, until the late 1930s the house marked the northernmost limit of Chevy Chase
area development. ‘

Lar devime Mo(,(;h
APPLICABLE GUIDELINES W W,(/V\

The Historic Preservation Commission utilizes the Secretary of Interior’s Standards
for Rehabilitation when reviewing alterations to individually desrgnated Master Plan h1stor1c
sites. The standards, which pertain to the proposed project, are as follows: :

#2 the historic character of a property will be retained and preserved. The
removal of distinctive materials or alteration of features, spaces and spatial relationships that

characterize a property will be avoided.



#5 Distinctive materials, features, finishes and construction techniques or
examples of craftsmanship that characterize a property will be preserved. .

#6 Deteriorated historic features will be repaired rather than replaced. Where the
severity of deterioration requires replacement of a distinctive feature, the new feature will
match the old in design, color, texture, and, where possible, materials. Replacement of
missing features will be substantiated by documentary and physical evidence.

#7 Chemical or physical treatments, if appropriate, will be undertaken using the
gentlest means possible. Treatments that cause damage to historic materials will not be used.

-#9 New additions, exterior alterations, or related new construction will not
destroy historic materials, features, and spatial relationships that characterize the property.
_ The new work shall be differentiated from the old and will be compatible with the historic
materials, features, size, scale and proportion, and massing to protect the integrity of the
property and its environment. - S ‘ :

#10 = New additions and adjacent new construction will be updertaken in such a
manner that, if removed in the future, the essential form and integrity of the historic property
and its environment would be unimpaired.

PROPOSAL

" The applicant is proposing to:

1. Construct a large two-story rear addition with 'a one-story side extension.
‘Scheme A has a Port Cochere in front of the gym addition, Scheme B does
not. ' ’

2. Rehabilitate the existing garage.
3. Demolish existing studio and construct a new studio/office on the site.
4. Demolish existing pool and construct a new pool on the site.
5.  Demolish the existing gazebo and shed on the site.’
6. - Removal of trees. '
7. Rehabilitation of existing house.

CALCULATIONS

Lot: . ' 55,627 sq. ft.

Existing Structures: N 4,391 sq. ft. .

Drives/Walks & Other: 10,423 sq. ft.

Existing Lot Coverage Structures:  7.8%

Existing Lot Coverage Total: T 26.6% ,

Proposed Structures: 7,494 sq.ft.

Drives/Walks & Other: - 10,032 sq.ft.

. Proposed Lot Coverage Structures:  13%
Proposed Lot Coverage Total: 31.51%




. STAFF DISCUSSION

The current preliminary consultation covers only the addition to the main house. The
applicant will be coming in for a second preliminary consultation with plans that will address
the rehabilitation of the existing garage, and the demolition and new construction of a
studio/office space. Additionally, staff is encouraging the applicant to hire a landscape
architect to help develop:plans that will address retaining walls that are currently on the site,
pool design, fencing for the pool and other parts of the property, tree save/removal/protection
plans and address paving issues. The historic retaining walls that line the front drive and
along Windsor place should remain. A landscape architect would be able to look at the entire
site holistically. '

It should always be noted that new additions on historic structures should always be avoided,
if possible, and considered only after it is determined that those needs cannot be met by
altering secondary, non-character-defining interior spaces. If, after a thorough evaluation of
interior solutions, an exterior addition is still judged to be the, only viable alternative, it
should be designed and constructed to be clearly differentiated from the historic building and
so that the character-defining features are not radically changed, obscured, damaged or
destroyed. '

[Although staff would still like to see no additions to this house, the proposed two-story

addition being kept at the rear plane of the house, and only the one-story addition projecting

away from the original massing and being kept at the rear plane, does help to make it a
secondary massing and visually retain the historic massing as the primary massing.  The’
addition’s design and architectural detailing, a mix of shingle, clapboard, stucco and stone,
are in keeping with the vocabulary of the existing house (stone, stucco and tile roof) and will
not detract from the original house’s historic features. Staff would still like to see a more
“glassy” hyphen between the main massing and the new addition. The design team did strive
to achieve this suggestion through the use of panels on the north elevations; however, the
three windows on the first floor are the only actual windows on this “hyphen”. Secondly, we
think that there are a couple areas in the plan where space is not being utilized to the fullest.
"The family room area is a two, story space. We would encourage the second floor to be
utilized as possibly the gym, to eliminate the need for this footprint on the first floor. Also,
the covered: porte cochere, is visually more bulk, forward of the rear plane, that staff feels is
problematic. Finally, as the goal is to continue to have the front door be the prominent
entrance to the house, staff would like to see the second entrance on the addition
downplayed. This could be done by simply not adding sidelights and a transom around and
above the door.

Finally, staff would also like to have an exterior conditions assessment report generated for
the house. The Commission needs to understand the applicant’s entire program for the site,
including any desire by the applicant to remove or replace any original features/materials.
The report should include a detail of each exterior door and window on the house and the
proposed work that needs to be done to rehabilitate them. "Also, the report should include the
identification of any feature that will be removed or replaced as part of the rehabilitation.
Staff does not object to the proposed repair and replacement of deteriorated building matenal
on this property as long as the goal is to keep as much of the original materials as possible.
Retaining much of the original fabric helps to retain the building’s architectural integrity.



In closing, for the next prehmmary consultation staff would like to see the followmg changes
to the plans:

. ‘A more “glassy” hyphen. separation between the main massmg and the two-story
' addition.
e The elimination of the gym massing, with it re-introduced in the two-story, space next

' to the master bedroom. - ' ‘ '
‘e - The elimination of the porte cochere. :
e The elimination of the transom and sidelights on the west elevation door on the -
addition.

" Also, in addition to the modlﬁcatlons to the house s plans staff would like to see schematic
designs for: -

e The rehabilitation of the existing garage.
e The demolition and new construction of a studio/office space
Landscape architect plans that begin to address retaining walls that are currently on
- the site, pool design, fencing for the pool and other parts of the property, tree
~ save/removal/protection plans and paving issues.
e The commencement of the conditions assessment report on the hlStOI‘lC house. -
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Historic Preservation Commission |
DATES TO REMEMBER

HPC sponsored events ‘ ‘
. October 1, 2005 (date changes every year)- Magical Montgomery
Place: Silver Spring
Time: 12 noon-6pm
What: Arts and Culture Street festival, sponsored by the Montgomery. County
Arts and Humanities Commission

1% or 2" Sunday in September—Happy Blrthday Montgomery County
Place: 111 West Montgomery Ave., Rockville
Time: 1-5pm
What: Celebration of the founding of the county in 1776. HPC ¢o- sponsors this event”
with the Montgomery County Historical 8001ety 2006 will be the 230™ anniversary.

An evening in May or early June—Annual Htstorlc Preservation Awards Reception,
sponsored by the Montgomery Preservation, Inc. (MPI) with the help of an HPC grant.

Dedication/unveilAing/book Signing events throughout the year that are the result of
HPC grants. :

Other Historic Preservation section events of interest

Nov 5, 2005—Annual Celebratlon of Maryland Emanclpatlon Day at Oakley Cabin
(noon-4pm) and Woodlawn Manor (9- 10 30am).

December 10 & 11 — Christmas on the Farm at the Agncultural Hlstory Farm Park
Derwood. Noon —6pm. :

January 15—Martin Luther King Service to the Community, sponsored by the Office of
the Executive. We usually participate with an indoor service activity.

February—Black History Month We sponsor two or three programs at different sites
around the County. : -

- Last weekend in J une—Montgomery County Heritage Days—25-30 hlStOI'lC sites around
the County open with special activities.

Historic Marker Unveiling Ceremonies—two or three a year in sites around the County —
next one for Davis Mill in Goshen, Saturday, October 15, 3-4pm.
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